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1. Mecto pucyuninHsbl B cTpyktype OITIOII

HOuctumuivaa B1.B.05 TTpaktuueckuit Kypc aHTJTMMCKOTO sI3bIKa OTHOCUTCS K YacTu, (hOpMHUPYeMOit
yuaCTHUKaMH 00pa30BaTe/TbHBIX OTHOIIEHHWH 00pa30BaTe/IbHOM TIPOTrPAMMBI.

2. IInanupyembie pe3y/ibTaThl O0yYeHHsI MO JAUCIUIUIMHE, COOTHECEHHbI€ C TUIAHUPYEMBIMH
pe3y/ibTaTaMi OCBOeHUsI 00pa3oBaTe/bHON MpPorpaMmbl (KOMIETeHHMAMH M HWH/UKATOPaMH
AOCTYDKeHHsI KOMITeTeHI[Ui)

npakmuueckuti onbtm
cocmas/eHusi meKcmoe pasHou
¢yHKYUOHANbHOU
NPUHAONEHCHOCMU U PA3HBIX
J#CAHPOB HA 20CyOapCMeeHHOM
U POOHOM $13bIKAX, ONbIM
nepeeood mekcmoe ¢
UHOCMPAHHO20 A3bIKA HA

PpoOHolI

Ymeem ebipasicamb c80u MbiCAU
Ha 20cydapcmeeHHOM, pOOHOM U
UHOCMPAHHOM Si3blKe 8
cumyayuu denoeoti

KOMMYyHUKayuu,

Bnadeem Hasbikamu 0en060il
KOMMYHUKAyuu Ha poOHOM U

UHOCMPAHHOM A3bIKAX.

YK-4.2:

3Haem npuembl cocmaeneHus
mekcmoe pasHoli
¢yHKyuOHANbHOU
NPUHAOAEHCHOCMU U PA3HBIX
J#CAHPO8 Ha 20CyO0apCmMeeHHOM U
DOOHOM $3bIKAX, MEXHOA02UU
nepeeood mekcmoe ¢
UHOCMPAHHO20 A3bIKA HA

POOHOU;

YMmeem npumeHsimb npuembl
cocmaeneHust mekcmos pasHol
¢yHKyUOHANBHOU

npUHCla/’lleCHOCmU U pasHbIx

JHCAHPO8 Ha eocyaapcmeeHHOM u

dopmupyemsbie IlnaHupyeMbie pe3yabTaThl 00yUeHHs M0 AUCHUILUIMHe | HanMeHOBaHHe OLeHOYHOTO CPe/ICTBA
KOMIIeTeHL{UH (Mofgyn0), B  COOTBETCTBMM C€  HHAUKATOPOM
(xof, comep)kaHue | JOCTH)KeHHS KOMIIeTeHIIMH
KOMTIETEHIIVN) Nupukarop poctwkeHusi | PesyabTarsl 00yueHust Jns Tekymiero | /ins
KOMIIeTeHL{UMN o AUCLUIIUHE KOHTPOJIA MPOMEe)XyTOUHOMH
(xon, coZiepkaHue ycreBaemMoCTH aTrTecTranuu
VHAWKATOpa)
YK-4: CnocobeH YK-4.1: 3Haem YK-4.1: Tecm
ocywecme/simb AumepamypHyto popmy 3Haem aumepamypHyto ¢popmy Occe DK3AMEH:
denosyro 20cy0apcmeeHHO20 A3bIKA, 20Cy0apcmeeHHO20 A3bIKA, KoHmposbHble
KoMMY! tzuxaquro 6 OCHOBbl YCMHOU U NUCbMEHHOL |0CHOBbI YCMHOI U NUCbMEHHOU eon
ycmHoll u POCbI
nuCbMenHoii dhopmax KOMMYHUKAyuu Ha KOMMYHUKayuu Ha Ipaxmuueckoe
Ha 2ocydapcmeenrom | UHOCMPAHHOM A3biKe, UHOCMPAHHOM sI3bIKe, 3a0aHLe
a3bIKe ¢yHKYUOHANbHBIE cmuau yHKYUOHANbHBIE cmuau
Poccuiickoil DOOHO20 53blKA, Mpebo8aHusi K |pOOH020 A3bIKa, mpebo8aHus K
®dedepayuu u 0e1060U KOMMyHUKayuu 06108011 KOMMYHUKayuu; Sauém:
uHocmpaHHoM(bix) VK-4.2: Umeem Hoknao
a3biKe(ax)




DOOHOM $13bIKAX, MEMOOUKY
nepeeooa mekcmoe ¢
UHOCMPAHHO20 A3bIKA HA

pooHoli;

Bnadeem npakmuueckum
ONnbIMOM coOCMas/neHusi mekcmos
PasHoli pyHKYUOHANbHOTI
NpUHAoNe’CHOCMU U pasHbIX
J#CAHPOB HA 20CyOapCMeeHHOM U
POOHOM 53bIKAX, ONbIMOM
nepeeoda mekcmoe ¢

UHOCMPAHHO20 A13bIKA HA POOHOL

YK-5: CnocobeH YK-5.2: [lemoHcmpupyem YK-5.2: oknad
60CnpuHuUMamb mosnepaHmHoe gocnpusmue 3Haem cneyucpuky 3quém:
MENHCKy/IbImypHoe COYUANBHBIX U KyAbIYPHBIX monepaHmHo20 nodxodd K K
pasHooGpasue i OHMPOsbHbIE
pasauyull, ysascumeabHoe U 80CNpUSIMUIO COYUAIbHBIX U
obwecmea 6 6 _ 60npochl
coyuanHo- epexcHoe OMHOWEHUIO K Ky/bMypHbIX pasauyuil; Tecm
ucmopuueckom, ucmopu4ecKkoMy Hacaeouio u
SMUUCCKOM U Ky/IbMypHbIM Mpaouyusim Ymeem ucnonb308amb 3HAHUSL O
unocogpckom cneyugpuke monepaHmHozo0 SKIaMmeH:
KOHmeKcmax nooxoodd K eocnpusimuro Konmponshbie
COYUANBHBIX U KY/NbMYPHbIX 60npoCh!
pasauuuii 8 NpogeccuoHanbHoll Ipaxmuueckoe
desimenbHOCMU; 3adauue
Bnadeem Haebikamu
camopeekcuu 8 npoyecce
aHaau3a npakmuueckoti
OesimenbHOCMU, C8513aHHOU C
MonepaHmMHbIM 8ocnpusimuem
COYUANBHBIX U KY/AbMYPHbIX
pasauyull, yeaxcumenbHoO20 U
bepesicHo20 OMHOWEHUS K
ucmopu4ecKkomy Hacaeouo u
Ky/bMypHbLM Mpaouyusm
ITK-5: Cnocoben IIK-5.3: Braoeem Hasbikamu  |ITK-5.3: Tecm
ucnonb308amsb €030aHus u opopmaeHust 3Haem 6a308ble NPUHYUNbI 3quém:
npaxkmuyeckol PA3AUUHbIX MUNOE MEKCMOo8 | nocmpoeHust u 0popmiaeHus I
dessmeabHOCMU pakmuteckoe
DPa31uuHbIX MUNO8 MeKCmoe; 3a0aHue

6a3o6ble HasblKU
€030aHUs HA OCHOBe
CMAaHOapmHbIx
MemooukK u
deticmeyrowjux
HOpMamueos
DA3NUYHBIX MUNO8
mekcmog

YMmeem koppekmHo ombupams u
couemamb eepéanbHbie u
meKcmoeble eQUHUYbI NPU
NnoCmpoeHuuU pasAuyHbIX MUnoe
meKcmos; 0GopMAMb MEKCMbl
8 coomeemcmeuu ¢

delicmeylowumu HopmMamugamu;

Baadeem onbimom
npooyyuposaHus u oopmaeHus

Jloknao-npezenmayus

OK3aMeH:
KoumponbHble
80NnpoCh!
IIpakmuueckoe
3adaHue




PpdA3/auyYHbIX MUNO8 MmexKkcmoe.

IIK/T-5: Cnocobex
deMoHCmMpuposamb
8/1a0eHue HagbIKamu
nepesoda c¢
UHOCMPAHHbIX
S13bIKOB U HA
UHOCMPAHHble A3bIKU
u

IIK/[-5.1: BbinoaHsiem
pasnuuHble 8uobl nepeeooa
mekcmos, 8 mom yucsne
npogeccuoHabHbIX MeKCmos
€ UHOCMPAaHHO20 A3bIKA HA

pycckuil

MIK/-5.1:
3Haem Modenu u anzopummbl
nepeeodd, cnocobbl
00CMUACEHUSI CMbIC/I080L,
cmuaucmuy4eckoll u
npasmamuueckou

adekgamHocmu npu nepegooe

Tecm

3auém:
IIpakmuueckoe

3adaHue

OK3ameH:
oknaod-npezenmayus

npakmuyeckue pas3nu4yHbIX munoe mekcmos, 8
acnekmbi MOM uuc/ae npogheccuoHanbHO KonmponbHbie
aHAAUMUKO- OpUEHMUPOBAHHDIX, C 60npocel
Curmemuteckou UHOCMPAHHO20 A3bIKA HA
nepepabomku .
pyccKuil;
PazAuUHbIX MUNO8
mekcmog
Ymeem ananusuposamn,
KOHCMpyupoeamb CMbICA U
UHMepnpemMupogamb
codepoicaHue mekcma ¢ no3uyuti
MeACKyNbNypHOT
KOMMYyHUKayuu, ebioupams
obwyro cmpameauto nepegood;
Bnadeem onbimom nepegoda
PazuYHbIX MUNO8 MEeKCMo8,
npuémamu docmudiceHus
CMbIC10801l, cmuaucmuyeckoli u
npazmamuyeckoll
adekgamHocmu nepegooumMozo
mekcma
3. CTpyKTypa U cojep)kKaHHe AUCIUIIUHBbI
3.1 TpyA0eMKOCTb AUCLUII/IUHBI
oyHas OYHO-3a04YHas 3a0uyHas
O01yasi TPy/[0eMKOCTBb, 3.€. 5 5 5
Yacos o yueGHOMY I/IaHY 180 180 180
B TOM UHCIIe
ay/JUTOpHbIE 3aHATHA (KOHTaKTHas1 padoTa):
- 3aHATHS JIEKIIJMOHHOI'0 THIIA 0 0 0
- 3aHATHS CEMHHAPCKOro THIA (MpaKTUYecKUue 3aHATHA / 62 50 16
JiabopaTopHbie padoThI)
- KCP 3 3 3
caMmocTosATe/IbHasA paboTa 79 91 148
ITpomexyTouHas arrecTanys 36 36 13
Jk3ameH, 3auér | JK3aMeH, 3auér | JK3aMeH, 3aUéT

3.2. CojepxkaHve IUCLIUNIVUHBI




(cmpykmypupoeaHHoe no memam (paszoeanam) c

akademMuyecKux uacos u 8uobl yuebHbix 3aHsamull)

YKdasaHuem 0MmMee0eHHO20 HA HUX Koauuecmed

HaumeHoBaHue pa3fesioB U TeM AUCLIAIUINHbI

Bcero (uacsi)

B TOM UucC/e

KonrakrHast pabota (paboTa BO B3aUMOZAEHCTBHIH C
TIperioiaBaTesieM), Yachl U3 HUX

3aHATHA CamocrosiTe/ibHas
CeMHUHapCKOro pa6ora
3aHATHI THNA obyuarorrerocs,
JIEKLIIOHHOT'O (TipakTHueckue Bcero Yackl
THTA 3aHsTHsI/MabopaTo
pHBIe paboThl),
Jachl
0 2 3 0 9 3 0 2 3 0 9 3 0 H 3
I O S R A S I I S ¢
0 by 0 0 o 0 0 by 0 0 o 0 0 o 0
T 19.C. D B 7
eMa C. dumypKepasb 1 ero poMaH «Bemukuid 35 | 35 | 40 16 | 12 4 116112l al 19! 23 36
I'aTcou»
Tema 2 O. Yaiinbj u ero poman «Iloprpet [JopuaHa 36 | 34 | 42 16 1 4 6 12| 4 20 2 38
F[JEH»
Tema 3 3. ITo. Hosenbl 36 | 34 | 40 16 12 4 16 | 12 | 4 20 22 36
Tema 4 [Ix. Co/MHZKep U ero eAMHCTBEHHBIN 34 | 38 | 42 14 14 4 14 14| 4 20 24 38
pomaH
ATTecrarust 36 | 36 13
KCP 3 3 3 3 3 3
HUroro 180 | 180 | 180 0‘ 0‘ 0‘62‘50‘16 65 | 53 | 19 79‘91‘148
Conep)KaHne Pa3e/ioB U TeM JUCHUIIIMHBI
Tema 1
@.C. durypkepansi U ero poMad «Bemvkuii I'aTcom»
Tema 2
O. Yaiinbg u ero poman «Iloptpet JopuaHa I'pesi»
Tewma 3
3. ITo. Hosesbl
Tema 4

K. CanuHpKep U ero eIMHCTBEHHBIM POMaH

ITpakTHueckue 3aHATHS /MabopaTopHble pabOThI OPraHM3YIOTCSA, B TOM uMc/ie, B (hopMe MpaKTUUECKOM
MOJITOTOBKU, KOTOpasi TipeAlyCMaTpyBaeT ydyacThe OOyYarol[uXCsi B BBITIOJTHEHHUU OT/AeNbHBIX 3/1eMEHTOB
paboT, cBsi3aHHBIX C Oyyliel npodeccroHaNIbHON AeATeTbHOCTBIO.
Ha mpoBefieHVe MpakTHUeCKWX 3aHSATHM / 1abopaTopHBIX paboT B (opMe TPaKTUUYECKOM IMOArOTOBKU
OTBOAUTCS: ouHas dopMa obyueHus - 62 4., ouHO-3aouHasi (hopma oOyueHus - 50 u., 3aouHasi hopma

obyuenusi - 16 u.

4. YueOHO-MeToaNUYeCKOe o0ecrieyeHre CaMOCTOSITe/TbHOW PadoThI 00yJarouXcst
CamocrosiTenibHasi paboTa 00yvaroIuxcsi BK/IrOUaeT B cebsi MOATOTOBKY K KOHTPOJIbHBIM BOTPOCAM U
3a/IaHUSAM [IJIs1 TEKYILEro KOHTPOJSi W TPOMEXKYTOUHOM aTTeCcTalldd M0 UTOraM OCBOEHMs JUCLIUI/TUHbBI

MMpUBeJE€HHBIM B I1. 5.

,Z[J'IH obecrieueHust CAMOCTOSITETLHOM paGOTbI O6y‘laI-OLL[I/IXCH HCIIOJIb3YROTCA:




OneKTpOHHbIe KYPChl, CO3/IaHHbIE B cHCcTeMe 371eKTpoHHOoro o0yuenuss HHI'Y:

ITpakTUyeckuii KypC aHITMACKOTO sI3bIKa, .

VHble yueOHO-MeTOMUECKIe MaTepHaIbl:

[ITeBenieBa CBeTsiaHa AyleKcaHApoBHA. ['paMMaTHKa aHTJIMICKOTO s3bIKa : YuebHoe rmocobue aist
CTy/IeHTOB BY30B; YueOHoe nocobue. - Mocksa : M3garensctBo "FOHUTU-TAHA", 2017. - 423 c. -
BO - bakanaspuar. - ISBN 978-5-238-01755-6.

Briciiee obpa3oBanue B Poccuu v 3a pybexkom = Higher Education in Russia and Abroad : mpakTukym
[U1sl TyMaHWTapHBIX HarpassieHud nmoarotroBku HHI'Y um. H. 1. JlobaueBckoro / M. B. 3onoToBa, O.
A. lemuHa, H. B. Kamutckas, T. B. MaptesitoBa ; HHI'Y um. H. 1. Jlo6aueBckoro. - HukHU
Hogropog, : U3a-80 HHI'Y, 2016. - 41 c. - TeKCT : 3/1eKTPOHHBIM.

BopireBckast FOnmsa MuxaiinoBHa. AHT/IMACKAN 513bIK B MoAy/isx = Modules of the English Language :
CcOOpHUK TEKCTOB /I/Isl UTeHHUs M 3a/laHUM 110 aHTJIMMCKOMY $I3bIKY Jist OakanaBpoB 1, 2 Kypca :
nipakTuKy™ / FO. M. Bopireckas ; HHI'Y um. H. U. JlobaueBckoro. - Huwxuauit HoBropoy, : M3a-Bo
HHT'Y, 2017. - 27 c. - TeKCT : 371eKTPOHHBIN.

5. @oHA OLEHOYHBIX CPEeACTB /IS TEKYIero KOHTPO/Isi YCIIeBaeMOCTH W TPOMEXYTOUHOU
aTTecTalMu Mo JUCIUILIMHE (MO/Y/II0)

5.1 TunoBble 3ajjaHusA, HEOOXOAUMBIE /I OLEHKH Pe3y/JbTaTOB 00yuyeHHs NPH HPOBeJeHHH
TeKYIero KOHTPOJIsl yCIieBaeMOCTH C yKa3aHHeM KpUTepHeB X OLleHUBaHMSA:

5.1.1 TunoBble 3ajaHus (oneHOuYHOe cpeAcTBO - Tecr) sl OLEHKH C(HOPMHPOBAHHOCTHU
KomnereHu YK-4:

Progress Test
Grammar
1. Put the verbs in brackets into the correct infinitive form or the —ing form.
1. It was no use (talk) to Rain, she didn't wish t change her mind.
. Mor was talking about (continue) their life together.
. His arguments didn't make Rain (change) her mind.
. The man couldn’t help (talk) about his love for the girl.

. He saw tears (appear) in Rain's eyes.

2
3
4
5
6. She didn"t want him (break) his roots.
7. Rain was too upset (paint).

8. Mor suggested (speak) about it again.
9. He refused (accept) her confessions.

10. He couldn't let her (leave) him.



2. Fill in the gaps with prepositions.

1. His career and family prevented the girl ___ staying with him.
2. She objected _____ his following her.

3. Mor didn't approve ______ her going on working.

4. Rain insisted ______leaving her alone.

5. He kept persuading Rain to stay with him.

Vocabulary

1. Underline the odd word out.

Example: funny friendly kind safe

1 fly mosquito dolphin bee

palace statue receipt castle

talkative polluted crowded dangerous

sightseeing ironing camping sunbathing

u K~ W N

jeans leggings tights gloves

2. Complete the sentences with the correct word.

Example: My mum'’s sisters are my gunts.
aunts cousins uncles
1 David me he wanted to get a burger.
told said replied
2 We a really good time at the festival.
spent had did
3 My brother is my aunt’s
niece grandson nephew
4 Put your lights on. We’re going to drive a tunnel!
through under across
5 The opposite of crowded is
clean safe empty
6 Kate’s really . She always gives me presents.

mean lazy generous

7 Can you turn the TV? I want to watch the news.
on in off
8 Is he looking to the party?

after for forward



9 Those jeans look nice. Would you like to them on?
take try wear
10 Enter our competition now! You could a great prize.

win earn make

11 Our new school year starts 5th September.
in on at
12 We haven’t got much money we aren’t going to buy the flat.

because so although
13 He on really well with his sister.
does gets makes
14 T’m not good at languages. I find them difficult.

bit quite very

3. Write the opposite.
Example: fail pass

borrow
generous
interesting
remember

find

A Ul A WN

dangerous

4. Complete the sentences with the correct preposition.

Example: What music do you listen to?

1 Be careful when you jump the swimming pool.

2 I’m not sure if I can come camping. It depends my work.
3 Did you wait long your train?

4 Harry’s worried his driving test tomorrow.

5 Leo fell in love his girlfriend soon after they met.

6 Can you pay the tickets today?

7 Please write me soon, and tell me all your news.

8 What time did you arrive school? Were you late?

5. Complete the sentences with one word.

Example: Write down the words.




1 Canyou the dog for a walk?

2 I’m taking this watch to the shop. It doesn’t work.
3 Work pairs to do this next exercise.

4 Don’t run the road! It’s dangerous.

5 Let’s Fred to the party on Saturday.

6 Shall we surfing tomorrow?

7 Don’t so much noise! I’m trying to study.
Reading

Think of three questions you would like to ask about Jerome david salinger. read the text to see if
you can answer them.

An American writer and short-story writer Jerome David Salinger is the son of a Jewish
father and a Scottish mother. He grew up in New York City, attending public schools and a military
academy. After brief period of enrolment at both New York and Columbia Universities, Salinger
devoted himself entirely to writing, and by 1940 he had published several short stories in
periodicals. Although his career as a writer was interrupted by World War II, after returning from
the service in the U.S. Army in 1946 Salinger resumed a writing career primarily for The New
Yorker magazine.

He established his reputation on the basis of a single novel The Catcher In The Rye (1951). It
won critical acclaim and devoted admirers, especially among the post-war generation of college
students. The publication of that book brought him major critical and popular recognition. Its
central character Holden Caulfield is a sensitive, rebellious adolescent. Who tries to escape from the
“phony” adult world and search for innocence and truth.

His collection of short stories Raise High The Roof Beam, Carpenters (1963) added to his
reputation. The public attention that followed the success of his novel made Salinger move from
New York to the remote hills of Cornish, New Hampshire. The reclusive habits of Salinger in his
later years made his personal life a matter of speculation among devotees, while his small literary
output was a subject of controversy among critics. Salinger eventually stopped making public
appearances of any kind. He refuses requests for interviews and has not published since 1965.

His entire corpus of published works consists of one novel and 35 short stories.

Find and read out the sentences which:

1. Name the reasons for escape and life of a hermit

2. Inform us about the amount of his published works

3. Say some words about the central figure of his novel

4. Tell us about public and critical attitude to The Catcher In The Rye

5. Give information about the background and education.



Writing

Formulate your ideas and write your opinion on the following questions:
1. Did Holden have qualms about leaving Pencey?

2. Why did Holden write Mr. Spencer a little note at the bottom of his essay?
3. Did Holden feel no concern for his future?

4. Was it the old teacher to blame for flunking Holden?

5. Why did Holden feel sorry for Mr. Spencer?

6. Holden calls himself a real moron and “all that stuff”. Was he sincere?

7. What did Holden mean saying that he was going through a phase?

Speaking

1. Think and answer

1. Did Salinger get a good education?

. What were the ways of establishing his reputation?

. What brought him his major public and critical acclaim?
. What made him become a recluse?

. Is he likely to leave many works to his devotees and descendants?

o U A W N

. Can we consider him the author of only one significant book?

2. Summarise the information you have learnt about:
1. Salinger s literary career
2. His prominent novel, its main character, the resonance it had

3. The writer’s lifestyle and personality

5.1.2 TumnoBble 3ajaHusi (oueHoOuHoe cpeacTBO - Tecr) ANA oOUHeHKH C(HOPMHPOBAHHOCTH
Komnerenyu I1K-5:

Grammar
1 Complete the sentences. Use the correct form of the verb in brackets.

Example: The house was built (build) in 1906.

1 As soon as she arrives we (start) the meal.
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If he (answer) all the questions, he would have passed the exam.

If we stayed in tonight, what we (do)?

I (be) home earlier if I hadn’t missed the bus.

Would he work late tonight if the boss (ask) him?

The teacher told us that the exam results (not arrive) yet.

She said that she back later (call).

My father (smoke) a lot but he gave up ten years ago.

My car (repair) at the moment. I had an accident last week.

The film star’s photo (take) when he was shopping with his girlfriend.

She’s so happy! She just (offer) a new job.

When we (check in) I’ll ask for a window seat.
Celebrities often (see) at the best London restaurants.
If we don’t use less electricity, global warming (get) worse.

He told me (sit) down.

15

2 Underline the correct word or phrase.
Example: Idon’t mind to wait / waiting.

1
2
3
4
5
6
7
8
9

10
11
12
13
14
15

My brother’s really good at ski / skiing.

I didn’t spend enough long / long enough checking what I’d written.

If I wanted to buy a car, I would borrow / had borrowed money from the bank.
I’ve just moved to this town and I’'m looking for the library / the library for.
It’s too / too much hot today.

You went to Spain for your holiday, did / didn’t you?

I forgot turning / to turn off the television when I went to bed last night.

He used to play / was playing rugby when he was younger, but he doesn’t now.
People who / what work hard usually do well at their jobs.

Could I have a little / few milk in my coffee, please?

I asked him whether he spoke / did he speak Russian.

I can’t afford going / to go on holiday this year.

There are any / no good bookshops in this town.

It’s quite easy to find / finding their new house.

Do you know where the bank is / is the bank?
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3 Complete the sentences with one word.

Example: The letter was posted last week.

1 What beautiful dress! Where did you get it?
2 TI'll stay here he arrives and then we’ll leave together.
3 That’s the man car I hit last week.
4 She likes modern art, she?
5 IfI°’d it was your birthday, I’d have baked a cake.
6 Do you like new Mel Gibson film?
7 T’ve just booked wonderful safari holiday in South Africa.
8 Ididn’t to like sport but now I go to the gym every day.
9 Manchester is the town I was born.
10 You didn’t really enjoy the film, you?
10
Grammar total 40
Vocabulary

4 Underline the odd word out.
Example: soundtrack plot special effects comedy

1 city centre cottage suburbs village
government relaxation survival organize
professor student pupil timetable

luckily fortunately carelessly comfortable

2
3
4
5 department store baker’s supermarket shopping centre
6 manager till shop assistant customer

7 painter music inventor cyclist

8 star plot extra director

9 full-time permanent part-time retire

10 patience fortunate lucky careful

10




5 Match the words that go together.

film fiction mystery friend novel station area stere effects

Example: department store

1 special
horror
crime
close

head

2

3

4

5

6 science
7 murder

8 police

9 residential

10 training

10

6 Complete the sentences with the correct word(s).

Example: They made the story into a film.

on into off

1 In many countries smoking has been in public places.

protected banned reduced

2 A lot of students work waiters to earn some money.
as for by
3 The new teacher really me to do well in my exams.

promoted encouraged increased

4 These plates are dirty. Put them in the
sink shower washbasin

5 I have so many and I still can’t find a job.
qualifications experience training course

6 We met at ; we were colleagues.

work college school

teacher course

7 My maths teacher isn’t very ; he only explains things once.

patient impatient patiently

8 Do you remember the when he jumped off the balcony?

script plot scene

9 I bumped my cousin at the supermarket.



at on into

10 The show sold in one hour!
off out in
10

7 Complete the words in the sentences.

Example: The audience loved the film.

1 It’s 3.30; I must p up my children from school.
2D in schools isn’t as strict today as it used to be.
3 If you want to get fit, why don’t you t up tennis?
4 T have always loved the violin. As a child I thought of becoming a v
5 We buy so much we always need a t to carry things in the supermarket.
6 It’s too expensive for me to live on my own so I want to m back home.
7 My exams start next week. I must r over the weekend.
8 The meal was terrible. We should ¢ to the manager.
9 Pupils are sent to the head teacher if they don’t b in class.

10 Whoisinc of this department?

10
Vocabulary total 40
Pronunciation

8 Underline the stressed syllable.

Example: location

1

2
3
4
5
6
7
8
9

timetable
religious
electrician
temporary
qualifications
revise
newsagent’s
residential

audience



10 primary

10

9 Match the words with the same sounds.
receipt term queue govern wall school sink bargain buy baker heuse
Example: shower house
plug
scene
audience

employee

1

2

3

4

5 path
6 script
7 resign
8 music
9 suburbs

10 chemist’s

10
Pronunciation total 20
Grammar, Vocabulary, and Pronunciation total 100
Reading

1 Read the article and tick (i) A, B, or C.

The new Hollywood?

What is Bollywood?

‘Bollywood’ is the name of the enormous Hindi-language film industry based in Mumbai, India. The
name is a mix of ‘Bombay’ (now known as Mumbai) and ‘Hollywood’. Bollywood'’s output makes it the
largest national film industry in the world in terms both of the number of films produced and the
number of tickets sold — though not in terms of profit. In 2006 Bollywood films sold 3.8 billion tickets
worldwide and had total revenues (from cinema tickets, DVDs, and television licensing) of $1.6 billion.
In the same year films made in Hollywood sold 2.7 billion tickets but generated $51 billion.



Bollywood attracts thousands of aspiring actors, all hoping for a lucky break. As in Hollywood, very
few succeed. Only a tiny number of non-Indian actors make a mark in Bollywood, though many have
tried.

History

The first silent film was made in India in 1913. By the 1930s the industry was producing over 200 films
a year. The first film with dialogue, Alam Ara, was a huge hit. At first romantic musicals were the
commonest types of film, but in the 1960s action films began to appear, and these became
increasingly popular. However, in the early 1990s the trend went back to family-friendly musicals.
Bollywood is now a strong part of modern culture not only in India, but also in the rest of south Asia,
the Middle East, and parts of Africa. It also has a large audience in the UK, Canada, and the US.

Money and challenges

Bollywood budgets can be low by Hollywood standards, and sets and special effects can be limited by
this. As Western films and TV programmes gain popularity in India, however, there is more pressure
for Bollywood films to have higher production values. Film crews from Mumbai now often film abroad,
as audiences enjoy scenes shot overseas.

The biggest challenges facing Bollywood in India are from satellite TV, television, and foreign films,
which are all having a massive impact on the domestic entertainment scene. In the past, most
Bollywood films could make money — now fewer do, but it is still a successful and increasingly
international industry.

Example: Mumbai used to be known as Bombay.

A True B False |:| C Doesn’t say D

1 The name ‘Bollywood’ is a combination of two words.

A True D B False |:| C Doesn’t say D

2 Bollywood sells more tickets than any other film industry.

A True D B False |:| C Doesn’t say |:|

3 Bollywood’s total revenue was higher in 2006 than in 2005.

A True D B False |:| C Doesn’t say |:|

4 There are no non-Indian actors in Bollywood.

A True D B False |:| C Doesn’t say |:|

5 The first Hollywood silent film was made in 1917.

A True D B False |:| C Doesn’t say |:|

6 People in India have always liked the same kind of films.

A True D B False |:| C Doesn’t say |:|

7 Bollywood films are popular in many parts of the world.

A True D B False |:| C Doesn’t say |:|

8 Bollywood films cost much less to make than Hollywood films.

A True D B False |:| C Doesn’t say |:|

9 All Bollywood films are set in India.



A True D B False |:| C Doesn’t say D

10 There are more Bollywood fans in the UK than in the US.

A True |:| B False |:| C Doesn’t say |:|

10

2 Match five of the highlighted words / phrases to the definitions.
Example: making no noise or sound silent

1 money you make when you sell something for more than it cost you
2 to have an effect that people notice and will remember

3 avery big success

4 only within one country

5 worries or difficulties that you have because you have too much to deal with

Reading total 15

Writing
Answer one of the questions and write 75-100 words.

1 What did you like or dislike about your first school?
2 What is your favourite television programme and why?

3 Do you usually discuss your problems with friends or family? Why?

Writing total 10
Reading and Writing total 25
Listening

1 Listen to Jason. Tick (U) A or B.

1 Fernando and Jason are good friends.

A True D B False |:|

2 Fernando drives racing cars for a living.



A True D B False |:|

3 Fernando was born in Spain.

A True D B False |:|

4 Jason isn’t as old as Fernando.

A True D B False |:|

5 Fernando is self-confident, and afraid of nothing.

A True D B False |:|

2 Listen to five conversations. Tick (U) A, B, or C.

1 Peter doesn’t keep in touch with

A his best friend from school D B his neighbours D
C friends from Australia |:|

2 Harriet would like to live
A in the country |:| B on the coast |:| C in the mountains |:|
3 Nowadays, Sue’s journey to work

A doesn’t take as long as before |:| B is as far as it used to be |:|

C takes longer so she leaves home earlier D
4 Diane

A doesn’t want to go away for the weekend |:|
B has too much work to go away D
C is thinking of asking Nick to go away with her |:|

5 Mrs Brown’s handbag is .

A the same colour as this one |:| B the same size as this one D

C newer than this one |:|
5
Listening total 10
Speaking

1 Make questions and ask your partner.

1 think / boarding schools / good?

2 you/ good or naughty / student?



Which / prefer / live in big flat in city centre or small house in countryside?
Who / oldest friend?

How long / spend on / phone / every day?

ever / complain / in shop? Why (not)?

Who / favourite hero / from the past?

ever be / very lucky?

© o0 N o U~ W

like / take risks? Why (not)?
10 good idea / have / TV in children’s bedrooms?

Now answer your partner’s questions.

2 Talk about one of the statements below, saying if you agree or disagree. Give reasons.

1 ‘Films should never be dubbed.’
2 ‘Physical punishment is always wrong.’

3 ‘There is no such thing as luck.’

3 Listen to your partner. Do you agree with him / her?

Speaking total 15

5.1.3 TumnoBbie 3ajaHusa (omeHO4YHOe cpeacTBO - Tect) A1A OLeHKH CHOPMHUPOBAHHOCTH
Komnerenuuu ITK/I-5:

GRAMMAR

1 Complete the sentences. Use the correct form of the verb in brackets.
Example: Are you going (go) on holiday this year?
‘Where’s Lynne?’ ‘She (go) to Cuba. She’ll be back next week.’
Mike (work) in his study. Shall I call him for you?
If I had the chance to live abroad, I (go).

I’'m sorry. I think I (break) your camera when I dropped it!

1

2

3

4

5 Iwould have said ‘hello’ if I (see) you!

6 1 (have) lunch every day with Clare in the canteen — I really enjoy talking to her.
7 ‘Didn’t you hear the phone ring?’ ‘No, sorry. I (listen) to music.’

8 She told me she (want) to meet me the next day.

9 Between 1984 and 1986 Patricia Cornwell (write) three novels.

10 I (eat) less chocolate at the moment because I am on a diet.

11 We can’t go to that restaurant again! I (go) there twice last week.



12
13
14
15

You will get your results in a month — a letter (send) to your house.
He (work) at the company for years, and he still loves it.
When I got home, I saw that somebody (break) one of my windows.

I’1l wait until she (get) here and then we’ll come over together.

15

2 Complete the sentences.

Example: That’s the house where my father was born.

1
2
3
4
5
6
7
8
9

10
11

How much money did you take of the cash machine?

You’re Joel’s cousin, you?

I wouldn’t have missed his party if I (not / have) a bad headache.
We can’t have dinner all the guests are here.

The police me whether I had witnessed the crime.

If1 you, I’d make a complaint to the manager.

Do you know where the nearest taxi rank ?

Will you be to look after the children next Thursday evening?
Are you responsible the sales figures?

Can you tell me the main entrance is, please?

My brother and I want to set our own online business.

11

3 Underline the correct word(s).
Example: There’s no / not enough time to get the project finished today.

1
2
3
4
5
6
7
8
9

10

You wouldn’t / won’t get the job if you don’t apply for it!

You mustn’t / shouldn’t ride without your helmet. It is illegal.
Please talk more quieter / quietly. You might wake up the baby.
She’s the woman who’s / whese brother won the national lottery.
I think banning / ban cars from the city centre is a good idea.
The boss said / told me not to tell anyone about the promotion.
Very few / little people turned up at the meeting last week.

I’ll see you the next / next Friday.

There aren’t any / no big parks in this town.

I’m so tired. I won’t be able to drive unless / if I have a break and some coffee.



11
12
13
14

[ usually / used to watch TV in the evenings, but now I go to the sports centre.
Will / Shall you tell me if you hear any news?
If you went to visit her, she’ll / she’d be so happy.

I must / might work harder if T want to get a better job.

14

Grammar total 40

VOCABULARY

4 Underline the odd one out.

Example: composer teacher employee violinist

1

2
3
4
5

retire get sacked apply for a job resign
extras thriller horror film comedy
fork menu knife spoon

straight curly beard wavy

take off travel checkin trip

5

5 Write the noun.

Example: organize organization

1

2
3
4
5
6

mad
possible
similar
survive
react

move

6 Complete the sentences with the correct preposition.

Example: What are you going to do next weekend?

1
2
3
4

I could understand the film because it was dubbed German.
I spent €1,600 a holiday to Japan.
I’m thinking applying for a job with Microsoft.

She’s been charge of the accounts department for two years.



5 I’m so tired. T am really looking forward my holiday next week.

6 Excuse me, may I try these trousers ?
7 Let me pay the cake — you bought the coffees!
7

Complete the sentences with the correct word.

Example: I inherited a lot of money a few years ago from my grandfather.

inherited earned invested

1 1think should be banned from children’s TV because they make them want material things.
channels adverts presenters
2 The teachers give us extra homework when some students badly.
cheat behave revise
3 I'm my third year of university, studying chemistry.
in at through
4 My sister’s a . She’s having an exhibition in London next month.
guitarist conductor sculptor
5 Antonia’s so . She’s always trying to get people to do what she wants.
extrovert mean manipulative
6 We often have dinner outside on our
terrace roof path
7 Go away and don’t come !
back here away
8 It’s easy to buy things on . You just pay a little every month.
credit online tax
9 When I was in Greece, I couldn’t understand anything anyone was saying. It was so
exciting terrifying frustrating
10 T’ve finally thrown my old leather jacket.
in away up
11 You’re not allowed to drive in a area.
residential pedestrian suburb
12 Could you give me a 20% on this bag? It has a dirty mark on it.
refund bargain discount
13 T haven’t eaten anything for hours. I’m !

starving furious freezing



14 She’s so . Her feelings are easily hurt.

reliable honest sensitive

14

8 Complete the sentences with one word.
Example: My sister and I get on well with each other.

1 When I got playing football, the doctor said I couldn’t play again for four weeks.
The film The Beach is on the novel by Alex Garland.

Jeff yoga for an hour every day- it helps him to relax.

I tried to phone Mike, but the line’s engaged. I’1l call him later.

It was lovely seeing you again after so long. Let’s in touch.

Shall we meet lunch on Tuesday? There’s a new Italian restaurant in the High Street.

Tickets for U2 concerts always sell really quickly.

o N o U A WwWN

It was great to see you. I hope we bump each other again!

Vocabulary total 40

Pronunciation

9 Match the words with the same sound.

ehannel underground advert serve generous audience murder—picture organization journey
buteher lunch university watch

Example: chess channel butcher

bird murder serve

horse 1 2

chess 3 4

bird 5 6

jazz 7 8

up 9 10
10

10 Underline the stressed syllable.

Example: composer



—_

refund (n)
captain
grandparents
education
invest
sausages
manipulative

appearance

© o0 N o Uk~ wWwN

luggage

village

—_
o

10

Pronunciation total 20

Grammar, Vocabulary, and Pronunciation total 100

READING

Read the article and tick (i) A, B, or C.

We all know that men and women have their differences. But do they really think differently? Some
people might argue that they don't, but | disagree. In my opinion, men and women still behave in the
same way that they were designed to centuries ago. We have different interests, different ways of
speaking, of showing how we feel, and of coping with stressful situations.

In today’s society, where the sexes are considered to be equal, we sometimes forget how different we
are. This can have a negative effect on our relationships. We often become angry or frustrated with
the opposite sex because we expect them to behave and communicate like we do.

So why does a man behave as he does? There is evidence to suggest that men were programmed
with the instinct to hunt silently for animals. They had to be able to focus their attention on one thing.
This might explain why it's so difficult to have a conversation with a man when he’s watching TV! And
also why he’s so good at reading maps and giving directions.

Why does a woman act the way she does? Women are usually very good at multi-tasking (doing
more than one job at once), but often find it harder than men to concentrate fully on one thing. In the
past, women would have worked in groups, which required a lot of communication, so they're
generally more talkative and sensitive to other people’s feelings. A woman can return from a party
knowing everything about everyone, but a man will probably have discussed less personal topics like
football.

Research has shown that men and women use different parts of their brains for language. Women
usually score higher in writing tests. Men are seven times more likely to score in the top 5% in
scientific exams. They’re often talented at problem-solving and making quick decisions, whilst women
are good at organization, comforting, and giving advice.



Of course, women still do dangerous sports, and men can multi-task without any problem after a
strong cup of coffee! I'm not saying that women and men are not equal; it's just that there are some
natural differences — and that's fantastic! We should appreciate and accept them as being what
makes us special.

Example: The writer says that everyone has noticed that men and women are different.

A True B False |:| C Doesn’t say D

1 The writer thinks men and women have changed the way they behave over centuries.

A True D B False |:| C Doesn’t say |:|

2 Modern society has made the sexes more equal.

A True D B False |:| C Doesn’t say |:|

3 Relationships can become tense because men and women don’t understand each other.

A True D B False |:| C Doesn’t say |:|

4 Men were originally designed to go out and hunt for food.

A True D B False |:| C Doesn’t say |:|

5 Men are naturally able to concentrate on one problem at a time.

A True D B False |:| C Doesn’t say |:|

6 Women understand other people’s emotions more easily than men.

A True D B False |:| C Doesn’t say |:|

7 Men’s brains are generally larger than women’s.

A True D B False |:| C Doesn’t say |:|

8 Women are usually good at learning languages.

A True D B False |:| C Doesn’t say |:|

9 Research shows that men aren’t better at scientific subjects than women.

A True D B False |:| C Doesn’t say |:|

10 The writer thinks that men and women shouldn’t be equal.

A True |:| B False |:| C Doesn’t say |:|

Reading total 10

WRITING

Write about a person you admire. They can be a family member, friend or famous
personality. Include the following: (140180 words)

who they are



your relationship to them; how you met / know them
their personality
their appearance

why you admire them

Writing total 10
Reading and Writing total 20
LISTENING

1 Listen to the radio programme. Tick (i) A, B or C.

Example: What’s the name of the radio programme?
A Moving Now. |:| B Movie Review. C This week’s movies. D

1 What role does Jack White play in Amazing Weekend?

A An astronaut. |:| B An artist. |:| C A tennis star. |:|
2 What sort of film is Space Idiots?

A A sci-fi thriller. D B An action film. |:| C A romantic comedy. |:|
3 Where do the two main characters in Amazing Weekend fall in love?

A At a party. D B In a park. |:| C On a beach. [:l
4 What’s the name of the actress who stars in Amazing Weekend?

A Kay Robson. D B Amanda Robbins. |:| C Jolene Parton. [:l

5 Where is the film set?

A The USA. [:l B Canada. |:| C Britain. |:|

2 Listen to five conversations. Tick (U) A, B, or C.

1 While he was playing sport, Colin injured .

A his foot |:| B his knee D C his hand |:|

2 Jo loves reading
A The Star |:| B The Sunday News [:l C Music World |:|

3 Jenny has .



A short, brown hair |:| B long, brown hair |:| C long, fair hair [:l
4 If she takes the job, Sophie will .
A move house |:| B see Tom less often |:| C not buy any clothes [:l

5 Jane started going to Spanish classes

A at university [:l B on holiday |:| C in Mexico [:l

Listening total 10

SPEAKING

1 Make questions and ask your partner.

1 What/ position in family? How / affect personality?

2 Which / more important — earn / big salary or enjoy / job? Why?
3 have / special talents or skills? What / be?

4 If / change anything about town, what / be? Why?

5 describe / interesting programme / see on TV recently?

Now answer your partner’s questions.

2 Talk about one of the statements below, saying if you agree or disagree. Give reasons.

‘People over 65 should take their driving test again.’
‘In the future we will spend less time with our families and more time with our friends.’

‘Cheating in sport is very common nowadays.’

3 Listen to your partner. Do you agree with him / her?

Kputepumu orjeHnBaHus (ojeHOUHOe cpeAcTBO - Tecr)

OueHka Kpurepun oLieHUBaHUs

Bce komnieTeHIMY (YacTH KOMIIeTeHLIMH), Ha (h)OpMUPOBaHHe KOTOPBIX HarlpaB/ieHa
TPEBOCXO/THO
P A JTUCLIUTUTAHA, COPMHPOBAHbI HA YPOBHE HE HIXKE «TIPEBOCXOZIHO»

OTJINYHO Bce komneTeH1[UM (4acTH KOMIIeTeHLUM), Ha (hOpMHpPOBaHKe KOTOPBIX HarpaB/ieHa
JIVCLITIIMHA, C)OPMUPOBAHBI HA YPOBHE He HIDKE «OT/IMUHO», TP 3TOM XOTsI ObI




OueHka Kpurtepuu oLieHUBaHUs

0/lHa KOMITeTeHLUs1 COpMHUPOBaHa Ha YPOBHE «OT/IMNUHO»

Bce xomnieTeHL[UM (4aCTH KOMIIeTeHIUI), Ha GOpPMHPOBaHNe KOTOPBIX HarpaB/ieHa
OueHb XOpOLLIO JMCLIMIVIMHA, cOPMHPOBaHbI HAa YPOBHE He HIDKe «0UeHb XODPOILO», IIPU 3TOM
XOTs1 ObI 0/JHAa KOMIIeTeHLMsI CHOPMHUPOBaHA Ha YPOBHE «0U€Hb XOPOLIIO»

Bce xommneTeH1[uM (4acTH KOMIIeTeHIUM), Ha (hopMHUpOBaHKe KOTOPBIX HarpaB/ieHa
XOpOLIO JUCLIMTIIMHA, CHOPMUPOBAHBI Ha YPOBHE He HIDKE «XOPOILO», TIPH 3TOM XOTs Obl
0/lHa KoMIleTeHLUsl copMHUpOBaHa Ha YPOBHE «XOPOILLIO»

Bce komneTeHIMM (YacTH KOMIIeTeHLMH), Ha OpMUpPOBaHMe KOTOPBIX HarlpaB/jieHa
JUCLMIIMHA, c(OPMUPOBaHbI Ha YPOBHE He HIKe «Y[OBJ/IETBOPUTELHO», TIPU

Y/IOBJIETBOPUTEJTHHO
5TOM XOTsI ObI O/IHa KOMIIETEeHI[|sl COPMHUPOBAHA HA YPOBHE
«Y/IOBJIETBOPUTE/IHO»
Xorst 6bI 0fiHa KOMIIETEHIHs1 COPMUPOBAHA HA YPOBHE «HEY/I0BIETBOPUTEIHHO»

HEY/I0B/IETBOPUTE/ILHO A " (opmHp P A P ’
HY O/IHA U3 KOMITETEHL{Mi He COPMUPOBAHA HA YPOBHE «II/IOX0»

TJI0X0 Xorst 6bI 0fiHa KOMIIETEHLHsI CPOPMUPOBAHA HA YPOBHE «ILIOX0»

5.1.4 TumnoBble 3ajaHusa (OLEHOUHOE CPeACTBO - 3Jcce) /A OLEeHKH C(HOPMHUPOBAHHOCTH
KomnereHiuu Y K-4:

Write an essay: How do Lord Henry’s comments on marriage support the novel’s motif of leading a
double life?

Write an essay: What is the overall theme in the story "The Picture of Dorian Gray"?

Write an essay: What is the meaning of the following epigram from the Preface to The Picture of
Dorian Gray: "From the point of view of form, the type of all the arts is the art of the musician"?

Write an essay on E. Poe's words: Believe only half of what you see and nothing that you hear.
Write an essay on E. Poe's words: The scariest monsters are the ones that lurk within our souls.
Write an essay on E. Poe's words: The believer is happy. The doubter is wise.

Imagine Holden went to Colorado as planned. Write a letter to Phoebe from Holden explaining his life
in Colorado.

Write a scene between Holden and his parents when he returns home. How does everyone react to the
situation?

Write an essay on J. D. Salinger's words: Don't ever tell anybody anything. If you do, you start missing
everybody.

Kputepun oneHuBaHus (0LleHOYHOE CPeACTBO - Jcce)



OueHka Kpurtepuu oLieHUBaHUs

Bce xommeTeH1[uM (4acTH KOMIIeTEHIH), Ha (hOPMHUPOBaHKe KOTOPBLIX HarpaBjieHa

MIPeBOCXOJHO
JUCLIMTUIMHA, COPMHPOBAHLI HAa YDOBHE He HIDKEe «TIPEeBOCXOAHO»
Bce kommeTeHI1[uM (4acTH KOMIIeTeHIM), Ha (hopMHUpOBaHKe KOTOPLIX HarpaB/ieHa
OT/IMYHO JUCLIMIUIMHA, CPOPMHPOBAHLI HAa YPOBHE He HIDKe «OT/IMYHO», TIPH 3TOM XOT$ ObI

0/lHa KoMITeTeHIUs copMHpPOBaHa Ha YPOBHE «OT/IUUHO»

Bce komnieTeHIUM (YacTH KOMIIeTeHLIMH), Ha GOpMUpPOBaHMe KOTOPBIX HarlpaB/ieHa
OueHb XOPOLLO0 JUCLMIIMHA, cOPMUPOBaHBI Ha YPOBHE He HIKe «0UeHb XOPOII0», TPU 3TOM
x0T OBl 0/JHa KOMITETEeHI[US CHOPMHUPOBAHA HA YPOBHE «OUEHb XOPOIIIO»

Bce xomneTeHL[UM (4aCTH KOMIIeTeHIUI), Ha GOpPMHPOBaHNe KOTOPBIX HarpaB/ieHa
XOpOILIOo JVCLIMTIIMHA, COPMUPOBAHBI HA YPOBHE He HIDKE «XOPOILIO», TIPH 3TOM XOT$ Obl
0JlHa KOMITeTeHL[1s1 CHOPMHUPOBaHAa Ha YPOBHE «XOPOLIO»

Bce xommneTeH1[uM (4acTH KOMIIeTeHIUM), Ha (hopMHUpOBaHKe KOTOPBIX HarpaB/ieHa
JUCLIMIUIMHA, COPMHPOBAHbI HAa YPOBHE He HIDKEe «y[I0B/IETBOPUTENLHO», TIPH

Y/IOB/IETBOPUTEJIHHO
5TOM XOT# OBl O/IHa KOMITETeHL[UsI CPOPMHUPOBAHA HA YPOBHE
«Y[IOBJIETBOPUTE/ILHO»
Xorst GBI 0fiHa KOMIIETeHI[|si ChOPMUPOBAHa HAa YPOBHE «HEY/I0BIETBOPUTEIHHO»

HEY/I0B/IETBOPUTE/ILHO . (opmHp P Y, P ’
HY O/IHA U3 KOMITETeHL[MI He C()OPMHMPOBAHA HA YPOBHE «IIJIOXO0»

IUI0X0 Xots ObI 0Ha KOMIIeTeHL|sI COPMUPOBAHA Ha YPOBHE «IIJIOX0»

5.1.5 TumnoBbie 3ajaHus (oLeHOUHOe cpeACTBO - [lok/1aj) ANA OLeHKU CHopMHPOBAHHOCTH
kKoMmereHiuu YK-5:

TeMbl 1OK/IaI0B

Biography summary: Edgar Allan Poe

Text interpretation: The Fall of the House of Usher
Text interpretation: The Black Cat

Text interpretation: The Murders in the Rue Morgue
Biography summary: Jerome David Salinger

Discuss: What are the conflicts in The Catcher in the Rye? What types of conflict (physical, moral,
intellectual, or emotional) are in this novel?

Discuss: How does J.D. Salinger reveal character in the novel?

Text interpretation: «The Catcher in the Rye»



KpuTepun onjeHuBaHus (0LleHOUYHOE CPeACTBO - JloKnan)

OueHka Kpurepuu orjeHrBaHUs

YpoBeHb 3HaHUI B 00bEME, COOTBETCTBYIOIL[EM TIPOrPaMMe TIOATOTOBKH. J[0MyIIieHO HeCKOJbKO
HecylIleCTBeHHbIX oIIMO0K [TpoJieMOHCTPUPOBaHbI BCe OCHOBHbIE YyMeHUs. PellleHbl Bce OCHOBHbIE
3auTeHO 3a/laud. BBIMOTHEHBI BCe 3a/laHus, B TOJTHOM 00beMe, HO HeKOTOpbIe C HeZloueTaMu
ITpomemoHCcTpUpOBaHbl 6a30Bbie HABLIKM TTPY PELIeHUH CTAaHZAPTHAIX 3a7au 0e3 oumbok u
He/loueToB

OTCyTCTBHe 3HAaHWM TeOpeTHYecKoro MaTeprana. HeBo3MOXXHOCTh OLIeHUTh TIOJTHOTY 3HaHUH
BCJIe/ICTBHE OTKa3a obyuaroijerocsi oT otBeta OTCyTCTBYE MUHUMA/IBHBIX YMEHUH.

He N
HeB03MO>KHOCTh OIIEHHTh Ha/IMUMe YMEeHUH BC/ie[CTBUE OTKa3a 00yyarolerocs oT OTBeTa

3a4TeHO
OTCYTCTBI/Ie B/IaleHHs MaTepHa/IOM. HeB03M0XHOCTB OLIeHUTH Ha/lMuyKhe HaBbIKOB BCJ/ie/JCTBHE

OTKa3a 00y4YaroIierocst OT 0TBeTa

5.2. OnncaHue MIKaJI OIeHNBAaHUA Pe3y/IbTaToB 00y4yeHHs 10 JUCIUIIMHE ITPH TPOMEe)XyTOYHOMH
arTecTanuu

IITkana oneHUBaHUsI C)OPMHPOBAHHOCTH KOMIIeTeHLINMI

YpoBeHn
b
chopmu Hey/I0BJIETBOP | Y/AOBJIETBO OouYeHb
J10X0 XO0pOoI1110 OT/IUYHO NPeBOCX0/{HO
POBaHH HUTe/IbHO puTeIbHO XOpo1Io
ocTH
KoMIeT
eHIuI
(uHANK
aropa
AOCTHIK He 3aYTeHO 3auTeHO
eHus
KOMIIeT
eHIHI)
YpoBeHb
OtcytcTBHE YpoBeHb poset
o . 3HaHUM B
3HaHUU MuHnManeH | 3HaHUM B oGBeMe YpoBeHb
TeopeTUYeCcKoro o] obBbeme, ’ 3HaHUH B
YpoBeHb COOTBETCTBY YpoBeHb
MaTepuasa. . JIONyCTUMBI | COOTBETCTBY obbeme, .
3HaHWUM HIDKe " oLeM 3HaHUW B
HeB03MO>KHOCTb 1l ypoBeHb oLeM COOTBETCTB
MHHHMa/bHBIX . rporpamme obneme,
3HaHWS | OL|EHUTb MOJHOTY N 3HaHUM. rporpamMme yiolemM
o TpeboBaHUH. MO/IrOTOBKU TMIpeBbILIAOLe
3HaHUN HoryiieHo MOJTOTOBKU rporpaMme
Nmenu mecto . JonyieHo M porpamMMmy
BC/Ie[ICTBHE MHOTO . JonyeHo TO/JITOTOBK
rpy6bie OIMOKH HEeCKOJIbKO MO/ITOTOBKHU.
OTKasa HerpyobIx HEeCKOJ/IbKO u. Ommbok
Hecyl1lecTBe
obyuarolerocs ot omboK HerpyobIx HHEIX HeT.
oTBeTa omb0oK
ommbok
Ymenus | OtcyTcTBHE IIpu peruennuu IIpogemonc | Ilpogemonc | Ilpogemonc | Ilposemonc | ITpomeMoHCTp
MHHUMAbHBIX CTaH/|apTHBIX TPUPOBaHbI | TPUPOBaHbI | TPHUPOBaHBI | TPHUPOBAHBI | WPOBAaHHI BCe
YMeHU. 3a7iau He OCHOBHbIe BCE BCE BCE OCHOBHbIe
HeB03MO>KHOCTb MIPOZIEMOHCTPUD | YMeHHusl. OCHOBHBIE OCHOBHBIE OCHOBHbIe yMeHUsl.
OLIeHUTb HaJIMule | OBaHbI PerieHbl yMeHusl. yMeHusl. YMEeHUSL. Periennl Bce
YMeHU OCHOBHBIE TUIIOBbIE Pemennl Bce | Pemensl Bce | PereHsl OCHOBHbIE
BC/Ie[ICTBHE ymenusi. imem | 3apauu ¢ OCHOBHBI® OCHOBHBI® BCe 3aJaum.
OTKasa MeCTo rpy0Obie HerpyObIMH | 3aJauu C 3afaun. OCHOBHBIe BeinonHeHs!
obyuaroIerocs oT | OMMOKK ommbKkamu. | HerpyObiMu | BhImosHeHBI | 3amauu ¢ BCe 33/laHus, B
oTBeTa BeironHeHs! | ommOKaMu. | BCe 33/laHUSI | OT/AEIBHBIM | TOJTHOM
BCE BbInosiHeHs! | B [I0OJHOM u obneme Ge3
3aJlaHusl, HO | Bce 337laHusi | oObeme, HO | HeCyIlecTB | HeJJOUeTOB
He B B [IOJTHOM HEKOTOpkbIe €HHbIMU
[1I0/IHOM obbeMe, HO C HejoueTam
obbeme HEKOTOphle | HejouyeTaMH | W,
d . BBITIO/THEH




bl BCe
3aflaHus B
He/loueTaMu
TIO/THOM
obbeme
Nwmeetca
OtcyTcTBUE IIpogemoHc [IpogemoHc
MHHUMalbH IMpoaemoHC
6a30BbIX ITpu perieHnu . TPUPOBaHbI TPUPOBaHBI
bl Habop TPUPOBaHbI IpogemMoHCTp
HaBbIKOB. CTaH/JapTHBIX 6asoBble HaBbIKU
HaBbIKOB 6asoBble VpOBaH
HeB03MOKHOCTB 3a7iaq He HaBBIKY TIPA TIpx .
JU1st HaBBIKY IIPU TBOpYeCKUH
OLIEHWTDb Ha/lMure | TPOZIeMOHCTPHP peleHnr peIIeHnn
Hapbiku pereHust peleHnn TIOAXOZA K
HaBBLIKOB oBaHb! 6a30Bble CTaH/|apTHBI HecTaH/apT
CTaH/IapTHEI CTaH/[apTHBI perIeHHI0
BCJ/Ie/ICTBUE HaBbIKU. VIMernn X 3afiau C HBIX 3aJa4u
X 33724 C X 3a7a4 6e3 HeCTaHZJapTHbI
OTKasa MecTo rpy0Obie HEKOTOpbIM 0e3
HEKOTOPBIM omboK 1 X 3a71au
obyuarorierocsi OT | OMIUOKK u OLIMOOK U
u HeJl04eTOB
oTBeTa He/loueTaMu HeJJ0ueToB
He/j0ueTaM1
IITkana oneHMBaHUA [IPU IPOMEXYTOUHOM aTTeCTaliiu
OueHka YpoBeHBb NOJrOTOBKH
NPeBOCX0/{HO Bce KommereHIMM (YacTW KOMITeTeHLMM), Ha (OpPMHpOBaHHe KOTOPBIX HarpaBieHa
JMCLUIVIMHA, CHOPMUPOBAHBI Ha YPOBHE He HIDKE «IIPEBOCXOJHO», IMPOZEMOHCTPUPOBaHBI
3HaHWS, YMeHWs, BJafieHWss I10 COOTBETCTBYIOLM KOMIIETEHL[SSM Ha YPOBHE BBHIIIe
Tpe/lyCMOTPEeHHOT0 IIPOrpaMmMoi
OT/INYHO Bce KoMmmeTeHIMM (4acTW KOMIeTeHLMI), Ha (OpMHpOBaHHMe KOTOPBIX HarpaB/eHa
JUCLITUTAHA, CHOPMHUPOBAHBI HAa YPOBHE He HIDKe «OTJIMUHO».
3auTeHo OUYeHb XOpOLI0 Bce KommereHIM (YacTW KOMITETeHLMH), Ha ()OPMHpOBaHHe KOTOPBIX HarpaBieHa
JUCLIMIUIMHA, COPMUPOBAHbI HAa YPOBHE He HIDKE «0UeHb XOPOLIO»
X0poLIo Bce KoMmmeTeHIMM (4YacTW KOMIeTeHLMI), Ha «OpMHpOBaHHMe KOTOPBIX HarpaB/eHa
JUCLITUTAHA, CHOPMHUPOBAHBI HAa YPOBHE He HIDKE «XODPOLIO».
yaoBjeTBopuTenb | Bce komreTeHIMM (YacTd KOMIlETeHIMM), Ha (OpMUpOBaHME KOTOPbIX HarlpaBjeHa
HO JUCLITUIAHA, C)OPMHPOBaHLI HAa YPOBHE He HIDKE «Y/|OBI€TBOPUTEILHO», IIPYU 3TOM XOTS OBI
0JjHa KOMITeTeHL{UsI ChOpMUPOBaHa Ha YPOBHE «YZOBJIETBOPUTETEHO»
Hey/oB/eTBopuTe | XoTs Obl 07Ha KOMIIeTeHLMst CHOPMHMPOBaHA Ha YPOBHE «HEY/|OB/IE€TBOPUTE/IBHOY.
JIBHO
He 3a4YTeHO
TUIOXO0 XoTs1 6bI 0/JHA KOMIIETeHLMs1 COPMUPOBAHA HA YPOBHE «ILIOXO»

5.3 TunoBble KOHTPOJ/IbHBbIE 3aflaHUsI WM HWHbIe MaTepHa/bl, HeO0XOAWUMBIe A/ OLIEHKHU
pe3y/ibTaToB 00yYyeHHsi Ha MNPOMEKYTOYHOM aTTeCcTallMi C YKa3aHHeM KpHUTepUeB HX

OonléHuBaHUA:

5.3.1 TunoBbie 3apaHusa (oreHOUHOe CpeAcTBO - KOHTpo/sIbHbIE BOMPOCHI) A/ OLIEHKH

chopMupoBaHHOCTH KoMmmeTeHHu Y K-4

How are the three anti-Victorian values of decadence, anti-class structure, and anti-community present in The
Picture of Dorian Gray?

What are the characteristics of Dorian Gray that lead to his downfall in The Picture of Dorian Gray?

Was Lord Henry Wotton in The Picture of Dorian Gray moral, immoral or amoral?




How do Lord Henry’s comments on marriage support the novel’s motif of leading a double life?

5.3.2 TumnoBbie 3asaHusi (OLeHOUYHOe CPeACTBO - KOHTpoO/IbHBbIE BOMPOCHI) 1A OLEHKH
copMupoBaHHOCTH KoMmieTeHIMU Y K-5

What is the overall theme in the story "The Picture of Dorian Gray"?

What is the meaning of the following epigram from the Preface to The Picture of Dorian Gray: "From the point
of view of form, the type of all the arts is the art of the musician"?

What are the conflicts in The Catcher in the Rye? What types of conflict (physical, moral, intellectual, or
emotional) are in this novel?

How does J.D. Salinger reveal character in the novel?

5.3.3 TumnoBbie 3apaHus (oueHOUHOe CPeACTBO - KOHTpO/bHBbIE BOMPOCHI) /I OLEHKHU
chopmupoBaHHocTH KommnereHnuu [TK-5

Describe the representation of money and its influence in the book
Compare and contrast the main female characters in the book
Compare and contrast the main male characters in the book
Analyze the relationship between Nick Carraway and Gatsby
Choose a morally ambiguous character and analyze it

The concept of disillusionment in The Great Gatsby

The concept of broken hopes in Fitzgerald’s The Great Gatsby
The representation of the rich in the novel

The representation of the poor in the novel

The role of the invisible middle class in The Great Gatsby

The concept of social injustice in Fitzgerald’s The Great Gatsby
5.3.4 TunoBbie 3afaHus (oleHOUHOe CpeACcTBO - KOHTpO/IbHbIE BOMPOCHI) AJISI OLIEHKH
copmupoBanHocTu KomnereHuu [TK/]-5

1. Edgar Allan Poe: biography and contribution to American

and international literature

2. Jerome David Salinger — the writer’s lifestyle, literary
career

and personality

3. “The Catcher in The Rye”: the main character and

the resonance it had

4. Francis Scott Key Fitzgerald and The Roaring ‘20s




5. “The Great Gatsby” — an object of admiration and
skepticism.

6. The life of Gatsby — was he doomed to failure?

Kputepuu oueHuBanus (o1eHOYHOe cpe/cTBO - KOHTPO/IbHBIE BONPOCHI)

OneHka Kputepuu orjeHuBaHUs

Bce xommneTeH1[uM (4acTH KOMIIeTeHIUM), Ha (hopMHUpOBaHKe KOTOPBIX HarlpaB/ieHa

TPEeBOCXOHO
JUCLIMIUIMHA, CPOPMHPOBAHbI HAa YDOBHE He HIDKEe «IIPeBOCXOZHO»

Bce kommeTeHIMY (4acTH KOMIIeTeHIIMH), Ha (h)OpMUpOBaHHe KOTOPBIX HarlpaB/ieHa
OT/IMYHO JTUCLIUTUTAHA, COPMUPOBAHbI HA YPOBHE HE HUXKE «OT/IMUHO», TIPH 3TOM XOTS ObI
0JlHa KOMITeTeHLUs1 CHOpPMHUPOBaHAa Ha YPOBHE «OTINYHO»

Bce xommeTeH1[uM (4acTH KOMIIeTeHIHM), Ha (hOpMHUPOBaHKe KOTOPBLIX HarpaB/ieHa
OYeHb XOpOLIO JUCLIMIUIMHA, COPMHPOBAHLI HAa YPOBHE HE HIDKE «0UeHb XOPOILO», TIPU 3TOM
X0Ts1 OBl 0/JHa KOMIIeTeHIMsl copMHUPOBaHa Ha YPOBHE «0UeHb XOPOIIIO»

Bce xommeTeHI[uM (4aCTH KOMIIETEHIHH), Ha (HOPMHUPOBaHNE KOTOPBLIX HarlpaBjieHa
XOpOLIO0 UCLIMTUIMHA, COPMHPOBAHBI HAa YPOBHE HE HIDKE «XODPOIIIO», TIPU ITOM XOTs OBl
0/THa KOMITeTeHIsI CHOPMHPOBaHa Ha YPOBHE «XOPOIIIO»

Bce kommeTeHIMY (Y4acTH KOMIIeTeHLIMH), Ha (hOpMUPOBaHHe KOTOPBIX HarlpaB/ieHa
JTUCLIMTUTAHA, COPMHPOBAHbI HAa YPOBHE He HIDKE «Y/I0B/IETBOPUTETBLHO», TIPH

Y/IOB/IETBOPUTE/TEHO
3TOM XOTs 651 OJHAd KOMIIETEHIHA CCl)OpMI/IpOBaHa Ha ypOBHe
«Y/IOBJIETBOPUTE/IHHO»
XOTH 6]:»[ OIHA KOMIIeTeHIIUA C(OOPMHUPOBdAHA HaA OBHE «He OBJIETBOPUTEJ/IBHO»
HEeY/I0B/IETBOPUTE/ILHO A UI-I popmHp yP a P ’
HU 0/JHa U3 KOMITETEeHLIMI He cOPMHUPOBaHA Ha YPOBHE «ILIOX0»
IJIOXO0 Xots 661 0/fHa KOMITeTeHLUsI CHOPMHUPOBaHA Ha YPOBHE «TIOX0»
5.3.5 TumnoBbie 3afaHusA (oieHOUHOe CpeACcTBO - KOHTpoO/IbHbIE BOMPOCHI) AJISI OLEHKH

copMupoBaHHOCTH KommieTeHIMU Y K-5

1. Edgar Allan Poe: biography and contribution to American
and international literature

2. Jerome David Salinger — the writer’s lifestyle, literary career
and personality

3. “The Catcher in The Rye”: the main character and




the resonance it had

4. Francis Scott Key Fitzgerald and The Roaring ‘20s

5. “The Great Gatsby” — an object of admiration and skepticism.

6. The life of Gatsby — was he doomed to failure?

Kpurepuu oneHuBaHus (01jeHOYHOe cpe/cTBO - KOHTPo/IbHBIE BONIPOCHI)

OueHka Kputepuu orjeHuBaHUs

YpoBeHb 3HaHUM B 06beMe, COOTBETCTBYHOLL|EM TIPOrpaMMe MOAr0TOBKU. J]oMylirieHo HeCKOIbKO
HeCyI[eCTBeHHbIX OIMO0K [Ipo/1eMOHCTPHPOBAHbI BCe OCHOBHBIE yMeHMs1. PellieHbI Bce OCHOBHbIE
3auTeHO 3a/lauu. BeinosHeHb! Bce 3a/iaHus, B [IOJJHOM 00beMe, HO HEKOTOpbIe C HefloueTaMu
[TpogeMoHCTpUpOBaHbI 6a30BbIe HABBIKY IPU PeIlIeHHNH CTaHAapTHBIX 3a7au 6e3 omboK 1
Hel04eTOB

OTcyTCTBUE 3HaHMM TeOpeTHMUecKoro Mareprana. HeBo3MO)XXHOCTh OL|eHWUTh [10JIHOTY 3HAaHUN

BCJ/Ie/ICTBHE OTKa3a 00yuaromierocsi oT oteeta OTCyTCTBHE MUHUMAJTbHBIX YMEHHH.
He N

HeB03MOXKHOCTD OLIEHUTb Ha/TMUKMe YMEHHI BC/Ie[ICTBHE OTKa3a 00yJaroIerocs oT OTBeTa
3aUTEHO

OtcyTcTBHe BaZieHust MaTepraaioM. HeBO3MOXKHOCTD OIIeHUTh HalMuKe HaBbIKOB BC/IE/ICTBHE

OTKa3ad 06yqa}0Lueroc;1 OT OTBeTa

5.3.6 TunoBbie 3agaHusa (oLeHOUHOe cpeAcTBO - IIpakTHueckoe 3ajaHue) /i1 OLEHKHU
copmupoBaHHoCTH KoMneTeHMu YK-4

[IpounTaTh OTPBLIBOK W3 XYAOXKECTBEHHOTO TIpOM3Be/JieHUsi/pelieH3ur (Ha aHTJIMMCKOM  SI3bIKe),
riepeBeCcTH, TIpY He0OXOJUMOCTH T10JIb3YSICh C/TIOBAPEM.

Text 1

THE SERIOUS SUPERFICIALITY OF THE GREAT GATSBY
(The New Yorker, by Joshua Rothman, May 13, 2013)

Part 1

Baz Luhrmann’s “The Great Gatsby” is lurid, shallow, glamorous, trashy, tasteless, seductive,
sentimental, aloof, and artificial. It’s an excellent adaptation, in other words, of F. Scott Fitzgerald’s
melodramatic American classic. Luhrmann, as expected, has turned “Gatsby” into a theme-park ride.
But he’s done it in exactly the right way. He hasn’t tried to make the novel more respectable,
intellectual, or realistic. Instead, he’s taken “The Great Gatsby” very seriously just as it is.

“Gatsby” is hard to pin down. On the one hand, it’s broadly understood as a classic American
novel, which suggests that it must have important things to say about the twenties, money, love, and
the American dream. On the other, it seems self-evidently to be about style over substance. It’s short
(only a hundred and fifty pages); its plot is absurd; and it examines only the thinnest wedge of
American life. It was poorly received when it was published (H. L. Mencken thought it was “no more
than a glorified anecdote”), and it continues to be an object of skepticism (Kathryn Schulz, in last



week’s New York, writes that “Gatsby” is “aesthetically overrated, psychologically vacant, and morally
complacent”). In 1950, in “The Liberal Imagination,” Lionel Trilling predicted that Gatsby’s story
would lose its magnetism: Gatsby, Trilling wrote, represented the fantasy of “personal ambition and
heroism, of life committed to, or thrown away for, some ideal of self,” while modern society urges
young people to find “distinction through cooperation, subordination, and an expressed piety of social
usefulness.” (“The Great Zuckerberg” doesn’t have quite the same ring to it.) And yet, all the while,
“Gatsby” has grown more beloved and resonant. Today the novel, like Gatsby himself, seems
suspicious.

A lot of the confusion stems from the fact that “Gatsby” isn’t like other great American books.
It’s not a social novel, like “Sister Carrie,” or a novel of manners, like “The House of Mirth,” or a
novel about our national destiny, like “American Pastoral.” “Gatsby” is weirder than all those books;
it’s more like Sherwood Anderson’s “Winesburg, Ohio.” It’s about a spiritual atmosphere, and about
the inner life that gives rise to that atmosphere. It’s popular because we still live in that atmosphere
today. Fitzgerald’s novel is cool, sexy, stylized, and abstract; there’s a dreamlike falseness, a
hollowness, an unreality to it, and that apparent superficiality is part of what makes it fascinating. It’s
modernist and European without being arty. The best moments in the novel have the devious, carnal
sophistication of high fashion; the characters seem unreal, but are also unforgettable. And, for all its
strangeness, it also possesses a glamorous, crowd-pleasing commercialism.

5.3.7 TumnoBble 3ajaHusa (oLeHOUHOe cpeAcTBO - IIpakTHueckoe 3ajaHue) /I OLEHKHU
copmupoBaHHOCTH KoMneTeHIMU YK-5

Text

THE SERIOUS SUPERFICIALITY OF THE GREAT GATSBY

(The New Yorker By Joshua Rothman, May 13, 2013)
Part 4

...The real achievement of “Gatsby,” in other words, is that it shows us a state of mind. It’s a
state of spiritual hunger and dissatisfaction, of restlessness and curiosity, of excitement and
anticipation, in which one is, as Nick puts it, “within and without, simultaneously enchanted and
repelled by the inexhaustible variety of life.” All this unfolds beneath that disillusioned surface. This is
how you feel when you understand that there is no obviously right way to live, but find that you must
choose anyway. It’s pessimistic and ironic, in the sense that you are always only half-committed to
your way of life. But it’s also exciting, because you are always on the edge of discovery. There’s
always something at stake. The main thing is that you are never settled. You are always hungry,
always searching, always throwing feelings away in order to make room for new ones.

It’s possible to believe, as many critics do, that this is a uniquely American state of mind, and
there’s a sense in which “Gatsby” is describing what it’s like to be young in America. Youth is when
we do the most weighing and choosing, when we try out new personalities until they become
exhausted or destructive. And in a consumer society, youth is extended. We’re increasingly free to
pursue our fantasies, to buy the costumes and accouterments of the lives we’d like to have. The result
is a kind of national carelessness that realizes itself economically, ecologically, and politically.
Luhrmann’s “Gatsby” gestures toward the link between our period and Fitzgerald’s. Our pop hits take


http://www.vulture.com/2013/05/schulz-on-the-great-gatsby.html

place “in the club,” and, Luhrmann shows, so did theirs. We love cocktails and speakeasy bars, and so
did they. As in the twenties, we tend to admire wealth, no matter how it’s made.

But the real strength of Luhrmann’s movie is that it turns inward—not toward psychological
realism, exactly, but toward fantasy. “Gatsby” is, to the end, defiantly unrealistic. (The same is true of
Fitzgerald’s novel: it ends in the most lurid way possible, with a hit-and-run and a murder-suicide.)
The best sequence in his movie is a montage of Daisy and Gatsby after they’ve gotten back together.
They laugh and swim; Daisy dives into Gatsby’s spectacular pool. She tries to drive a golf ball off
Gatsby’s dock, and, laughing, breaks the club. It’s filmed like a photo shoot, and set to an arresting
song by Lana Del Rey called “Young and Beautiful.” The lyrics of the song exactly sum up Gatsby’s
wish. (“Will you still love me when I’'m no longer young and beautiful? Will you still love me when
I’ve got nothing but my aching soul? I know you will.”) Del Rey, with her self-consciously retro
sound, look, and pseudonym (her real name is Lizzy Grant), is the perfect singer to put at the center of
“Gatsby.” And the scene, which shows Daisy and Gatsby living out their fantasy lives, also shows
them to us as fantasies. When Daisy, at Gatsby’s party, asks, “Was all this made entirely from your
own imagination?,” her question is directed not just at him but at us. It captures one of the strange facts
that “Gatsby” reveals: that even when we imagine our fantasy selves, we imagine them with unfulfilled
fantasies of their own. We are watching the fantasies of fantasy people. We think: if only we could
dream their dreams.

5.3.8 TunoBbie 3ajaHusa (oLeHOUHoe cpeAcTBO - IIpakTHueckoe 3ajjaHue) /JIA OLIEHKHU
copmupoBaHHocTH KomneTeHuu [1K-5

Text
THE SERIOUS SUPERFICIALITY OF THE GREAT GATSBY
(The New Yorker By Joshua Rothman, May 13, 2013)

Part 5

...the real strength of Luhrmann’s movie is that it turns inward—not toward psychological
realism, exactly, but toward fantasy. “Gatsby” is, to the end, defiantly unrealistic. (The same is true of
Fitzgerald’s novel: it ends in the most lurid way possible, with a hit-and-run and a murder-suicide.)
The best sequence in his movie is a montage of Daisy and Gatsby after they’ve gotten back together.
They laugh and swim; Daisy dives into Gatsby’s spectacular pool. She tries to drive a golf ball off
Gatsby’s dock, and, laughing, breaks the club. It’s filmed like a photo shoot, and set to an arresting
song by Lana Del Rey called “Young and Beautiful.” The lyrics of the song exactly sum up Gatsby’s
wish. (“Will you still love me when I’'m no longer young and beautiful? Will you still love me when
I’ve got nothing but my aching soul? I know you will.”) Del Rey, with her self-consciously retro
sound, look, and pseudonym (her real name is Lizzy Grant), is the perfect singer to put at the center of
“Gatsby.” And the scene, which shows Daisy and Gatsby living out their fantasy lives, also shows
them to us as fantasies. When Daisy, at Gatsby’s party, asks, “Was all this made entirely from your
own imagination?,” her question is directed not just at him but at us. It captures one of the strange facts
that “Gatsby” reveals: that even when we imagine our fantasy selves, we imagine them with unfulfilled
fantasies of their own. We are watching the fantasies of fantasy people. We think: if only we could
dream their dreams.



And there’s another sense in which I think Lurhmann gets “Gatsby” exactly right. His movie,
which is presented in 3-D, seems streamlined and pre-packaged—it’s presented, self-consciously, as
mass entertainment—and his characters feel flat, smoothed-out, uncomplicated. Many critics have
charged the movie with flatness, too. In his excellent essay on the film, my colleague Richard
Brody writes that “there’s no roughness whatsoever to [DiCaprio’s] character, none of life’s burrs or
scrapes, no tinge of real power”; Carey Mulligan, similarly, “doesn’t invest the character with style or
with substance.” The director, he concludes, is “unable to take society seriously, to recognize the
extraordinary character that extraordinary manners both hide and (for those attuned to them) display.”
These are legitimate, discerning objections, and yet I can’t help but feel that the film’s flatness is a
deliberate choice; that what seems like a failure of Luhrmann’s imagination is actually a faithfulness to
Fitzgerald’s. The characters are like that in the novel, too; that’s why Lionel Trilling, in “The Liberal
Imagination,” compared them to “ideographs.” Flatness, after all, is the state to which all of
Fitzgerald’s characters aspire. Even Gatsby, whose life thrums with secret ambition and desire,
manages to be the cool man in the pink suit. “You always look so cool,” Daisy tells him. In a moment
of admiration, she says that he resembles “an advertisement” of a man.

Kpurepuu oueHnuBanus (oreHoYHoe cpecTBO - IIpakTHueckoe 3ajaHue)

OneHka Kpurepuu orjeHrBaHUs

Bce komnieTeHIUM (YacTH KOMIIeTeHLMH), Ha YOpMUpPOBaHMe KOTOPLIX HarlpaB/ieHa
IIPeBOCXOZHO
P JUCLIMIUIMHA, CPOPMHPOBAHbI HA YDOBHE He HIDKEe «IIPEBOCXOZHO»

Bce komnieTeHIMM (4acTH KOMIIeTeHLIMH), Ha YOpMUpPOBaHMe KOTOPBIX HarlpaB/ieHa
OTJINYHO JUCLIMTUIMHA, COPMHPOBAHLI HAa YPOBHE He HIDKe «OT/IMYHO», TIPH 3TOM XOTS ObI
0/THa KOMITeTeHIMs CHOpPMHPOBaHa Ha YPOBHE «OT/TMUHO»

Bce xomnieTeHL[UM (4aCTH KOMIIeTeH1UI), Ha Y OpMHPOBaHUe KOTOPBIX HarpaB/ieHa
OueHb XOpOLLIO JMCLIMIVIMHA, cOPMHPOBaHbI HAa YPOBHE He HIDKe «0UeHb XODPOILO», IIPU 3TOM
XOTs1 ObI 0/JHAa KOMITeTeHIMsI CHOPMHUPOBaHA Ha YPOBHE «OU€Hb XOPOLIO»

Bce xommneTeH1[uM (4acTy KOMIIeTeHIUM), Ha (hopMHUpOBaHKe KOTOPBIX HarpaB/ieHa
XOpOLIO JUCLIMTIIMHA, CHOPMUPOBAHBI Ha YPOBHE He HIDKE «XOPOILO», TIPH 3TOM XOT$1 Obl
0/lHa KoMIleTeH1Usl cpopMHUpOBaHa Ha YPOBHE «XOPOILLIO»

Bce komneTeHIMY (4acTH KOMIIeTeHLMH), Ha YOpMUpPOBaHMe KOTOPBIX HarlpaB/ieHa
JUCLMIIMHA, c(OPMUPOBaHbI Ha YPOBHE He HIKe «Y[OBJ/IETBOPUTELHO», TIPU

Y/IOBJIETBOPUTEJTHHO
5TOM XOTsI ObI O/IHa KOMIIETEHIUsl COPMHUPOBAHA HA YPOBHE
«Y/IOBJIETBOPUTE/IHO»
Xorst 6bI 0fiHa KOMITIETEHI[Hs1 CHOPMUPOBAHA HA YPOBHE «HEY/I0BIETBOPUTEIHHO»
HEY/I0B/IETBOPUTE/ILHO A st ChopmHp P A P ’

HU OfIHa U3 KOMIIeTeHLIMi He cpOPMHPOBaHa Ha yPOBHE «ILJIOXO»

TI0XO Xorts1 661 0/THa KOMIIeTeHIMsI CPOPMUPOBaHA Ha YPOBHE «TJIOX0»



http://www.newyorker.com/online/blogs/movies/2013/05/the-great-gatsby-a-voice-of-degeneration.html

5.3.9 TunoBble 3ajaHus (omeHOUYHOe cpeAcTBO - IIpakTH4yeckoe 3ajaHue) AJA OLIEHKH
copmupoBanHocTu KomnereHmu [1K-5

Text

THE SERIOUS SUPERFICIALITY OF THE GREAT GATSBY

(The New Yorker By Joshua Rothman, May 13, 2013)
Part 2

... What’s most appealing about “Gatsby” might be its mood of witty hopelessness, of vivacious
self-destructiveness. When Daisy says, of her daughter, “I hope she’ll be a fool—that’s the best thing a
girl can be in this world, a beautiful little fool,” you can’t help but be drawn in. Perhaps she’s right:
look around, and you can easily see the advantages of being rich, attractive, and ignorant. Even if she
isn’t right, Daisy’s attitude strikes a chord. This atmosphere of casual, defiant, disillusioned cool is the
novel’s unique contribution to literature. It’s the reason the novel’s endured. And it’s to this side of the
novel that Luhrmann is attracted: the seductive side.

Fitzgerald understood the pleasures of giving in, and he saw people as desperate to give in to
nearly anything—a drink, a person, a story, a feeling, a song, a crowd, an idea. We were especially
willing, he thought, to give in to ideas—to fantasies. “Gatsby” captures, with great vividness, the push
and pull of illusion and self-delusion; the danger and thrill of forgetting, lying, and fantasizing; the
hazards and the indispensability of dreaming and idealization. We often declare our independence,
Fitzgerald thought, by declaring our allegiance to a cause that makes what Trilling called a “large,
strict, personal demand upon life.” Everyone is always getting carried away in “Gatsby” (not least its
narrator, Nick Carraway). They get swept up in big parties. They don’t want to drink, but once the
whiskey bottle is produced, they drink too much. They’re led into back rooms where they meet
gangsters. They become involved in love triangles. They accept the generosity of bad people; they
borrow cars and drive too fast; they adopt mannerisms, and believe in principles which, last week, they
didn’t know existed. Everybody is getting carried away—but always in their own way. Daisy, when
she sings along, sings “in a husky, rhythmic whisper, bringing out a meaning in each word that it had
never had before and would never have again.” Reading “Gatsby,” you think: What could be
more pleasurable? You meet someone at a party, and you find that their attitudes exert a force on
yours. You become a little more like them, and, also, a little more yourself. It’s a little like the way you
fall in love with a pop song. You give in to the same song as everyone else, but in the most private,
personal way.

In “The Great Gatsby,” there are a few large ideas, a few common dreams, to which everybody
is attracted. Gatsby’s romantic fantasy, his love story, exerts the most force in the novel. Gatsby’s
organized his life around one big idea: that love, at its best, is permanent and impersonal. This is his
dream, his song. A love affair seems like something that happens between two people at a particular
time and place, but, Gatsby hopes, if their love is strong enough, it becomes a law of nature, a rule of
fate that can’t be changed by circumstance or even by choice. It’s a familiar wish—we all want to be
loved perfectly and forever—and it makes for a great story; there’s something admirable in it, and,
along with Nick, you wonder whether a Great Romance might complete your life. (“Unlike Gatsby and
Tom Buchanan,” Nick says, “I had no girl whose disembodied face floated along the dark cornices and
blinding signs, and so I drew up the girl beside me, tightening her in my arms.”)



5.3.10 TumnoBbie 3ajaHus (OLleHOUYHOe cpeAcTBO - IIpakTHuecKoe 3ajaHue) MIA OLIEHKH
copmupoBanHocTH KomnereHuu [TK/]-5

Text
THE SERIOUS SUPERFICIALITY OF THE GREAT GATSBY

(The New Yorker By Joshua Rothman, May 13, 2013)
Part 3

...But “Gatsby” isn’t really a novel about love. It’s more interested in the act of fantasizing than
in any particular fantasy. Much of “The Great Gatsby” is spent watching as many dreams and fantasies
as possible, including Gatsby’s, rise and fall like the tides. There’s the compelling dream of youth,
with its parties, songs, and dances, with its sexuality, beauty, and athleticism. There’s Nick’s dream of
the old America: the place to which you go home for the holidays, “my Middle West . . . where
dwellings are still called through decades by a family’s name.” There’s the vague dream of art
(represented, dismally, by the photographer Mr. McKee, and by Gatsby’s shirts, and by jazz). And on
the margins are the dreams of intellectual life, business success, and family happiness. Gatsby is
magnetic in part because he accepts everyone, no matter what it is they idealize: with a smile, Nick
says, Gatsby “understood you just as far as you wanted to be understood, believed in you as you would
like to believe in yourself, and assured you that he had precisely the impression of you that, at your
best, you hoped to convey.” Only later do we realize that Gatsby is so open-minded because he is the
ultimate dreamer and pretender.

“Gatsby” isn’t an argument in favor of fantasy, though. It’s about the costs of fantasy—
inevitable costs, since our dreams and fantasies are part of who we are. It’s through fantasy that we
edit out the parts of our lives that make us uncomfortable, as Gatsby edits from his own story the
criminality of the business he runs with Meyer Wolfsheim. And every fantasy has an apex from which
it recedes. Every dream is both seductive and insufficient. Like a trader in the markets, you have to
know when to get out of one and buy into another. (Gatsby, Nick concludes, made the mistake of
“living too long with a single dream”; this makes him admirable, but also unwise, even delusional.) A
kind of fatigue sets in. Eventually, nothing seems permanent or precious; everything becomes
temporary and disposable. “It was all very careless and confused,” Nick says, later. “They were
careless people, Tom and Daisy—they smashed up things and creatures and then retreated back into
their money or their vast carelessness, or whatever it was that kept them together, and let other people
clean up the mess they made.” Carelessness, the novel suggests, is one of the costs of fantasy. Often, to
dream up a new life, you have to destroy the old one.

Kpurepuu oueHuBanus (oreHoyHoe cpecTBO - IIpakTHueckoe 3ajaHue)

OneHka Kpurepunu orjeHHBaHUS

YpoBeHb 3HaHHH B 00beMe, COOTBETCTBYHOIL[EM TPOrpaMMe TMOArOTOBKH. [OMyIieHO HECKOIBKO
3aUT€HO HeCYI[eCTBEHHBIX OIHO0K. IIpojeMOHCTPHPOBaHb! 6a30Bble HABBIKK TIPH PEIIEHHH CTaHJaPTHBIX
3a71au 6e3 oIMOOK U HeZI0UeTOB

He OTCyTCTBI/Ie 3HAHUM TeOpeTHYEeCKOro MaTepHaJia. HeB03MOXHOCTh OLIEHUTH IMOJTHOTY 3HAHUU




Ouenka Kputepun ouieHnBaHvis

BCJIe/ICTBHE OTKa3a oOyuaromerocsi oT otBeta OTCyTCTBYe MUHUMAJTBHBIX YMEHHH.

HeB03MO>KHOCTE OLIEHUTb Ha/lMuve YMeHHH BC/ieJCTBUE OTKa3a 00ydaroilerocsi OT 0TBeTa
3a4uTeHo
OTcyTcTBUe Ba/ileHust MaTeprdanoM. HeBo3MOKHOCTb OLIeHUTh HaJIMuMe HaBbIKOB BC/Ie/|CTBUE

OTKad3ad 06yqa}ou[eroc51 OT OTBETa

5.3.11 TunoBble 3ajaHus (OIeHOUHOe CpeACTBO - [lok/1aj) A/nA OneHKH Cc(opMHUPOBAHHOCTH
KoMmneTeHuu YK-4

Edgar Allan Poe: biography and contribution to American and international literature
Jerome David Salinger — the writer’s lifestyle, literary career and personality
“The Catcher in The Rye”: the main character and the resonance it had
Francis Scott Key Fitzgerald and The Roaring ‘20s

“The Great Gatsby” — an object of admiration and skepticism.

The life of Gatsby — was he doomed to failure?

The concept of disillusionment in The Great Gatsby

The concept of broken hopes in Fitzgerald’s The Great Gatsby

The aspect of Beauty and Youth in the novel “The picture of Dorian Grey”
Oscar Wilde and the Aesthetic Movement

Kputepumu orjeHrnBaHus (0L[eHOUHOe CpeACTBO - JloK/1aj)

OueHka Kpurepuu orjeHuBaHus

YpoBeHb 3HaHUI B 00bEMe, COOTBETCTBYHOIL[EM TIPOrPaMMe TIOATOTOBKH. J[OMyIIieHO HECKOJIBKO
3aUTE€HO |HeCYIT|eCTBEeHHBIX OIMMUO0K. ITpo/[eMOHCTPUPOBAHbI 03a30Bble HABLIKK TIPU PEIIEHNU CTaHAAPTHBIX
3a7au Oe3 oIMOOK 1 HEZIOUETOR

OTcyTCTBUE 3HaHMM TeOpeTHMUecKoro Mareprana. HeBo3MO)XHOCTb OL|eHWUTh [10JIHOTY 3HaHUN
BCJIe/ICTBHE OTKa3a oOyuaromerocsi or otBeta OTCyTCTBUE MUHUMAJTBHBIX YMEHHH.
HeB03MO>KHOCTb OL|eHUTh Ha/lM4uKe YMeHU BC/le[JICTBHe OTKasa 00yuJarolerocst ot 0TBeTa
OTcyTcTBUe BajieHUs1 MaTepruanoM. HeBo3MOKHOCTh OLIEHUTh HaJIMUMe HaBBIKOB BCJIE/CTBUE

He
3aUTeHO

OTKa3a 06yqa}0Lueroc91 OT OTBEeTa

5.3.12 TunoBble 3ajaHus (OLeHOUYHOe CpPeACTBO - TecT) ANA oULeHKU CHopMHPOBAHHOCTH
KoMmeTeHuu YK-5

1 Complete the sentences. Use the correct form of the verb in brackets.

Example: The house was built (build) in 1906.

1 As soon as she arrives we (start) the meal.
2 Ifhe (answer) all the questions, he would have passed the exam.

3 If we stayed in tonight, what we (do)?




4
5
6
7
8
9

10
11
12
13
14
15

I (be) home earlier if I hadn’t missed the bus.

Would he work late tonight if the boss (ask) him?

The teacher told us that the exam results (not arrive) yet.

She said that she back later (call).

My father (smoke) a lot but he gave up ten years ago.

My car (repair) at the moment. I had an accident last week.
The film star’s photo (take) when he was shopping with his girlfriend.
She’s so happy! She just (offer) a new job.

When we (check in) I’ll ask for a window seat.

Celebrities often (see) at the best London restaurants.
If we don’t use less electricity, global warming (get) worse.
He told me (sit) down.

15

2 Underline the correct word or phrase.
Example: Idon’t mind to wait / waiting.

1
2
3
4
5
6
7
8
9

10
11
12
13
14
15

My brother’s really good at ski / skiing.

I didn’t spend enough long / long enough checking what I’d written.

If T wanted to buy a car, I would borrow / had borrowed money from the bank.
I’ve just moved to this town and I’'m looking for the library / the library for.
It’s too / too much hot today.

You went to Spain for your holiday, did / didn’t you?

I forgot turning / to turn off the television when I went to bed last night.

He used to play / was playing rugby when he was younger, but he doesn’t now.
People who / what work hard usually do well at their jobs.

Could I have a little / few milk in my coffee, please?

I asked him whether he spoke / did he speak Russian.

I can’t afford going / to go on holiday this year.

There are any / no good bookshops in this town.

It’s quite easy to find / finding their new house.

Do you know where the bank is / is the bank?

15




3 Complete the sentences with one word.

Example: The letter was posted last week.

1 What beautiful dress! Where did you get it?
2 I’ll stay here he arrives and then we’ll leave together.
3 That’s the man car I hit last week.
4 She likes modern art, she?
5 IfI’d it was your birthday, I’d have baked a cake.
6 Do you like new Mel Gibson film?
7 T’ve just booked wonderful safari holiday in South Africa.
8 Ididn’t to like sport but now I go to the gym every day.
9 Manchester is the town I was born.
10 You didn’t really enjoy the film, you?
10
Grammar total 40
Vocabulary

4 Underline the odd word out.
Example: soundtrack plot special effects comedy

city centre cottage suburbs village
government relaxation survival organize
professor student pupil timetable

luckily fortunately carelessly comfortable

1
2
3
4
5 department store baker’s supermarket shopping centre
6 manager till shop assistant customer

7 painter music inventor cyclist

8 star plot extra director

9 full-time permanent part-time retire

10 patience fortunate lucky careful

10

5 Match the words that go together.

film fiction mystery friend novel station area stere effects teacher course

Example: department store




—_

special
horror
crime
close
head
science
murder

police

© o0 N o Uk~ wWwN

residential

—_
o

training

10

6 Complete the sentences with the correct word(s).

Example: They made the story into a film.

on into off

1 In many countries smoking has been in public places.

protected banned reduced

2 A lot of students work waiters to earn some money.
as for by
3 The new teacher really me to do well in my exams.

promoted encouraged increased

4 These plates are dirty. Put them in the
sink shower washbasin

5 I have so many and I still can’t find a job.
qualifications experience training course

6 We met at ; we were colleagues.
work college school

7 My maths teacher isn’t very ; he only explains things once.
patient impatient patiently

8 Do you remember the when he jumped off the balcony?
script plot scene

9 Ibumped my cousin at the supermarket.
at on into

10 The show sold in one hour!

off out in



10

7 Complete the words in the sentences.
Example: The audience loved the film.

1 1It’s 3.30; I must p up my children from school.
2 D in schools isn’t as strict today as it used to be.
3 If you want to get fit, why don’t you t up tennis?
4 I have always loved the violin. As a child I thought of becoming a v
5 We buy so much we always need a t to carry things in the supermarket.
6 It’s too expensive for me to live on my own so I want to m back home.
7 My exams start next week. I must r over the weekend.
8 The meal was terrible. We should c to the manager.
9 Pupils are sent to the head teacher if they don’t b in class.

10 Whoisinc of this department?

10
Vocabulary total 40
Pronunciation

8 Underline the stressed syllable.

Example: location

1
2

© oo N o Ul B~ W

10

timetable
religious
electrician
temporary
qualifications
revise
newsagent’s
residential
audience

primary

10




9 Match the words with the same sounds.
receipt term queue govern wall school sink bargain buy baker heuse
Example: shower house
1 plug
scene
audience
employee

path

2

3

4

5

6 script
7 resign
8 music
9 suburbs

10 chemist’s

10
Pronunciation total 20
Grammar, Vocabulary, and Pronunciation total 100
Reading

1 Read the article and tick (U) A, B, or C.

The new Hollywood?

What is Bollywood?

‘Bollywood’ is the name of the enormous Hindi-language film industry based in Mumbai, India. The
name is a mix of ‘Bombay’ (now known as Mumbai) and ‘Hollywood’. Bollywood'’s output makes it the
largest national film industry in the world in terms both of the number of films produced and the
number of tickets sold — though not in terms of profit. In 2006 Bollywood films sold 3.8 billion tickets
worldwide and had total revenues (from cinema tickets, DVDs, and television licensing) of $1.6 billion.
In the same year films made in Hollywood sold 2.7 billion tickets but generated $51 billion.

Bollywood attracts thousands of aspiring actors, all hoping for a lucky break. As in Hollywood, very
few succeed. Only a tiny number of non-Indian actors make a mark in Bollywood, though many have
tried.

History

The first silent film was made in India in 1913. By the 1930s the industry was producing over 200 films
a year. The first film with dialogue, Alam Ara, was a huge hit. At first romantic musicals were the



commonest types of film, but in the 1960s action films began to appear, and these became
increasingly popular. However, in the early 1990s the trend went back to family-friendly musicals.
Bollywood is now a strong part of modern culture not only in India, but also in the rest of south Asia,
the Middle East, and parts of Africa. It also has a large audience in the UK, Canada, and the US.

Money and challenges

Bollywood budgets can be low by Hollywood standards, and sets and special effects can be limited by
this. As Western films and TV programmes gain popularity in India, however, there is more pressure
for Bollywood films to have higher production values. Film crews from Mumbai now often film abroad,
as audiences enjoy scenes shot overseas.

The biggest challenges facing Bollywood in India are from satellite TV, television, and foreign films,
which are all having a massive impact on the domestic entertainment scene. In the past, most
Bollywood films could make money — now fewer do, but it is still a successful and increasingly
international industry.

Example: Mumbai used to be known as Bombay.

A True B False |:| C Doesn’t say D

1 The name ‘Bollywood’ is a combination of two words.

A True D B False |:| C Doesn’t say |:|

2 Bollywood sells more tickets than any other film industry.

A True D B False |:| C Doesn’t say |:|

3 Bollywood’s total revenue was higher in 2006 than in 2005.

A True D B False |:| C Doesn’t say |:|

4 There are no non-Indian actors in Bollywood.

A True D B False |:| C Doesn’t say |:|

5 The first Hollywood silent film was made in 1917.

A True D B False |:| C Doesn’t say |:|

6 People in India have always liked the same kind of films.

A True D B False |:| C Doesn’t say |:|

7 Bollywood films are popular in many parts of the world.

A True D B False |:| C Doesn’t say |:|

8 Bollywood films cost much less to make than Hollywood films.

A True D B False |:| C Doesn’t say |:|

9 All Bollywood films are set in India.

A True D B False |:| C Doesn’t say |:|

10 There are more Bollywood fans in the UK than in the US.

A True |:| B False |:| C Doesn’t say |:|

10




2 Match five of the highlighted words / phrases to the definitions.
Example: making no noise or sound silent

1 money you make when you sell something for more than it cost you
2 to have an effect that people notice and will remember

3 avery big success

4 only within one country

5

worries or difficulties that you have because you have too much to deal with

Reading total 15

Writing
Answer gne of the questions and write 75-100 words.

1 What did you like or dislike about your first school?
2 What is your favourite television programme and why?

3 Do you usually discuss your problems with friends or family? Why?

Writing total 10
Reading and Writing total 25
Listening

1 Listen to Jason. Tick (i) A or B.

1 Fernando and Jason are good friends.

A True D B False |:|

2 Fernando drives racing cars for a living.

A True D B False |:|

3 Fernando was born in Spain.

A True D B False |:|

4 Jason isn’t as old as Fernando.



A True D B False |:|

5 Fernando is self-confident, and afraid of nothing.

A True D B False |:|

2 Listen to five conversations. Tick (U) A, B, or C.

1 Peter doesn’t keep in touch with

A his best friend from school D B his neighbours D
C friends from Australia |:|

2 Harriet would like to live
A in the country |:| B on the coast |:| C in the mountains D

3 Nowadays, Sue’s journey to work

A doesn’t take as long as before |:| B is as far as it used to be |:|

C takes longer so she leaves home earlier D
4 Diane

A doesn’t want to go away for the weekend |:|
B has too much work to go away D
C is thinking of asking Nick to go away with her |:|

5 Mrs Brown’s handbag is

A the same colour as this one |:| B the same size as this one D

C newer than this one |:|
5
Listening total 10
Speaking

1 Make questions and ask your partner.

think / boarding schools / good?

you / good or naughty / student?

Which / prefer / live in big flat in city centre or small house in countryside?
Who / oldest friend?

How long / spend on / phone / every day?

ever / complain / in shop? Why (not)?

N O U AW

Who / favourite hero / from the past?



8 ever be / very lucky?
9 like / take risks? Why (not)?
10 good idea / have / TV in children’s bedrooms?

Now answer your partner’s questions.

2 Talk about one of the statements below, saying if you agree or disagree. Give reasons.
1 ‘Films should never be dubbed.’

2 ‘Physical punishment is always wrong.’

3 ‘There is no such thing as luck.’

3 Listen to your partner. Do you agree with him / her?

Kputepumu orjeHnBaHus (onjeHOUHOe cpeAcTBO - Tecr)

OueHka Kpurepuu orjeHuBaHus

YpoBeHb 3HaHUI B 00beMe, COOTBETCTBYHOIL|EM TIPOrPaMMe TOATOTOBKH. J[OMyIIieHO HECKOJIbKO
3aUTE€HO |HeCYIeCTBEeHHBIX OIMMUO0K. ITpo/1eMOHCTPUPOBAHbI 03a30Bble HABLIKK TIPU PEIIEHUU CTaHAAPTHBIX
3a7a4 Oe3 OIMOOK W HEZIOUETOB

OTcyTCTBUe 3HaHMM TeOpeTHMUecKoro Mareprana. HeBo3MO)XXHOCTb OL|eHWUTh [10JIHOTY 3HaHUN
BCJIe/ICTBUE OTKa3a oOyuaromerocsi ot otBeta OTCyTCTBUE MUHUMAJTBHBIX YMEHHH.

He o
HeB03M0O>XHOCTH OLIEHUTb Ha/Inure YMEHHHU BC/I€CTBHE OTKAa3d 06y‘—IaI-OH_IEFOCH OT OTBeTa
3dUTeHO
OTCyTCTBI/Ie BJ/Ia/IeHHS MaTepHraioOM. HeB03M0OKHOCTB OLIeHWUTh Ha/IMuKe HaBbIKOB BC/Ie/ICTBHE
OTKa3a 06yqa}omeroc51 OT OTBeTa
5.3.13 TumnoBbie 3ajaHusa (OI[eHOUHOEe CpeACTBO - JloK/aA-nipe3eHTaUsA) AJAs OLIeHKHU

copmupoBanHocTu KomnereHyuu [1K-5

Edgar Allan Poe: biography and contribution to American and international literature
Jerome David Salinger — the writer’s lifestyle, literary career and personality

“The Catcher in The Rye”: the main character and the resonance it had

Francis Scott Key Fitzgerald and The Roaring ‘20s

“The Great Gatsby” — an object of admiration and skepticism.

The life of Gatsby — was he doomed to failure?

The concept of disillusionment in The Great Gatsby

The concept of broken hopes in Fitzgerald’s The Great Gatsby

The aspect of Beauty and Youth in the novel “The picture of Dorian Grey”

Oscar Wilde and the Aesthetic Movement

Kputepun onjeHuBaHus (0LleHOUYHOE CPeACTBO - [loK/1a-Tipe3eHTalyA)



OueHka Kpurtepuu oLieHUBaHUS

YpoBeHb 3HaHUI B 00beMe, COOTBETCTBYIOI[EM MTPOrPaMMe MOITOTOBKU. JIoMyIeHO HeCKOJTBKO
3aUTE€HO | HeCyl[eCTBEHHBIX OIMO0K.[TpoeMOHCTpUpOBaHbl 6a30Bbie HABLIKM ITPU PEIIIEHUH CTaHZAPTHBIX
3a7au Oe3 oIIMOOK U HeJJOUETOB

OTCYTCTBI/IE MHWHHUMAJ/IBHBIX yMeHHfI. HeBo3M0XXHOCTB OLIeHWUTh Ha/ln4yue yMeHHfI BC/1e4CTBHE

He

oTKaza obyuatoirierocsi ot otBeta OTCyTCTBUe BIaZieHUs1 MaTepranioM. HeBO3MOXXHOCTE OL|eHUTh
3a4TeHO

Ha/IMure HaBLIKOB BC/I/ICTBUE OTKAa3a 00yJarolerocsi OT OTBeTa
5.3.14 TunoBble 3ajaHusa (OIeHOYHOEe CpeACTBO - Jlok/iaj-mpe3eHTausA) AJAs  OLIEHKHU

copmupoBanHocTa KomnereHuu [TK/I-5
Biography summary: Edgar Allan Poe

Text interpretation: The Fall of the House of Usher
Text interpretation: The Black Cat

Text interpretation: The Murders in the Rue Morgue
Biography summary: Jerome David Salinger

Discuss: What are the conflicts in The Catcher in the Rye? What types of conflict (physical, moral,
intellectual, or emotional) are in this novel?

Discuss: How does J.D. Salinger reveal character in the novel?

Text interpretation: «The Catcher in the Rye»

KpuTepun onjeHuBaHus (0L{eHOYHOE CPeACTBO - JloK1a-nipe3eHTaly)

OueHka Kpurtepuu oLieHUBaHUs

Bce komneTeHIMY (YacTH KOMIeTeHLIMH), Ha YOpMUpPOBaHHe KOTOPBIX HarlpaB/ieHa
MIPEBOCXOHO
P JVCLMIIMHA, c()OPMUPOBaHbI Ha YPOBHE He HHXKe «TIPeBOCXO/IHO»

Bce kommeTeH1[uM (4acTH KOMIIeTeHIH), Ha (hOpMHUPOBaHKe KOTOPLIX HarpaB/ieHa
OT/IMYHO JUCLIMIUIMHA, CPOPMHPOBAHLI Ha YPOBHE He HIDKe «OT/IMYHO», TIPH 3TOM XOTsI ObI
o/iHa KoMrieTeH1Ms1 cpopMHpOBaHa Ha YPOBHE «OT/IHUHO»

Bce komnieTeHIMM (YacTH KOMIIeTeHLIMH), Ha YOpMUpPOBaHHe KOTOPBIX HarlpaB/ieHa
OueHb XOPOILIO0 JUCLUITMHA, cOPMUDPOBaHBI Ha YPOBHE He HIDKe «O0UeHb XOPOII0», TIPU 3TOM
X0T$1 GBI 0/JHa KOMITETEeHI[US CHOPMHUPOBAHA HAa YPOBHE «OUEHb XOPOIIIO»

Bce komneTeHIMY (YacTH KOMIIeTeHIIMi), Ha ()OpMUpOBaHNe KOTOPBIX HallpaBjieHa
XOpOILIO JTUCLIUTUTAHA, COPMHPOBAHBI HAa YPOBHE HE HIDKE «XOPOIIIO», TIPU 3TOM XOTS Obl
0/JlHa KOMITeTeHL[1s1 CHOPMHUPOBaHAa Ha YPOBHE «XOPOLIO»




OueHka Kpurtepuu oLieHUBaHUs

Bce xommeTeH1[uM (4acTH KOMIIeTEHIH), Ha (hOPMHUPOBaHKe KOTOPBLIX HarpaBjieHa
JUCLMIIMHA, C(OPMUPOBaHbI Ha YPOBHE He HIKe «Y[OBJ/IETBOPUTELHO», TIPU

Y/IOBJIETBOPUTEJTHHO
3TOM XOTsI ObI O/IHa KOMIIETEeHL|si COPMUPOBAHA HA YPOBHE
«Y/IOBJIETBOPUTETLHO»
Xorst 6bI 0fiHa KOMIIETeHLHs1 CPOPMUPOBAHA HA YPOBHE «HEY/I0BIETBOPUTETHHO»

HEeY/I0B/IETBOPUTE/TLHO A . opmHp P YA P ’
HY O/IHA U3 KOMITETEHL{Mi He COPMUPOBAHA HA YPOBHE «IITIOX0»

TJI0X0 Xorst 6bI 0fIHa KOMITETEHLHsI CPOPMUPOBAHA HA YPOBHE «IIIOX0»

6. YueOHO-MeTOUUECKOE H HH(OpMaIMOHHOE o0ecrnieyeHHe JUCIMILTHHBI (MO/1y/151)

OcHOBHasi uTeparypa:

1. IlTeBeneBa CBeTnaHa AJieKcaH/IpoBHA. ['paMMaTHKa aHT/IMICKOTO sI3bIKa : YuebHOoe rocobue /i/ist
CTy/IeHTOB BY30B; YueOHoe nocobue. - Mocksa : M3garensctBo "FOHUTU-TAHA", 2017. - 423 c. - BO -
bakanaBpuart. - ISBN 978-5-238-01755-6., https://e-lib.unn.ru/MegaPro/UserEntry?
Action=FindDocs&ids=593326&idb=0.

2. Briciniee obpa3zoBanue B Poccun u 3a pyoexkom = Higher Education in Russia and Abroad : mpakTukym
JUIsl TyMaHWTapHBIX HarpaeseHui nmogroroeku HHI'Y um. H. 1. JlobaueBckoro / M. B. 3osotoBa, O. A.
Hemuna, H. B. Kamunckas, T. B. MaptbsiHoBa ; HHI'Y um. H. U. JlobaueBckoro. - Huxauit HoBropof, :
N3p-Bo HHT'Y, 2016. - 41 c. - TekcT : 3neKTpOHHBIN., https://e-lib.unn.ru/MegaPro/UserEntry?
Action=FindDocs&ids=823788&idb=0.

3. bopieBckas FOnmusa MuxaiiioBHa. AHIVIMACKUM s13bIK B MoAysix = Modules of the English Language :
COOpHUK TEKCTOB /I/Isl UTeHHUs M 3a/laHUM 110 aHTJIMMCKOMY $I3bIKY it OakanaBpoB 1, 2 Kypca :
nipakTuKy™ / FO. M. Bopireckas ; HHI'Y um. H. U. JIobaueBckoro. - Huwxkauit HoBropoy, : M3a-Bo
HHT'Y, 2017. - 27 c. - TeKCT : 3neKTpOHHBIH., https://e-lib.unn.ru/MegaPro/UserEntry?
Action=FindDocs&ids=822971&idb=0.

[ononmHuTebHAs TUTEpaTypa:

1. IlleBeneBa CBeTsiaHa AjieKCaH/IpOBHA. AHTJIUHACKHUM /IJi TYMaHUTapyeB : Y4eOHoe rocobue [i/1s By30B;
YueGHoe riocobue. - 2-e u3z. - Mocksa : U3gatenscteo "FOHUTU-IAHA", 2017. - 397 c. - BO -
bakanaBpuart. - ISBN 978-5-238-01303-9., https://e-lib.unn.ru/MegaPro/UserEntry?
Action=FindDocs&ids=593245&idb=0.

2. Teneruna Osibra BiagumupoBHa. [ToBTOpYUM aHIIMMCKYHO TPaMMaTUKY : mpakTukym. Y. 2 / O. B.
Teneruna, H. B. Kamunckas ; HHI'Y um. H. U. JlobaueBckoro. - Hiwxauit Hosropog : M3a-so HHI'Y,
2017. - 51 c. - TeKcT : 3/1eKTPOHHBIMN., https://e-lib.unn.ru/MegaPro/UserEntry?
Action=FindDocs&ids=822887&idb=0.

[TporpammHoOe obecrieueHre U VIHTepHET-peCcypChl (B COOTBETCTBUU C COJIePXKaHUEM IVCIUTIIAHBI):



https://elt.oup.com/student/englishfile/preint3/?cc=ru&selLanguage=ru
www.learn-english-today.com
www.cambridge.org/elt/englishforthemedia
www.english-for-students.com

www.english.language.ru

www.english-test.net

OneKTpOHHbIe C/I0Bapy (OHJIAMH)

7. MaTepHa/IbHO-TeXHHYeCKoe ofecreyeHUe JUCLUILIMHBI (MO/Y /1)

YueOHble ayUTOPUM [i/is TIPOBeJIeHHs yueOHBbIX 3aHSITHM, TpeJyCMOTPEeHHBIX 00pa3oBaTe/bHOU
MPOrpaMMOM, OCHaIlleHbl MYJIbTUMEeJUNHBIM 000py/j0BaHHEeM (TPOEKTOp, 3KpaH), TeXHUUeCKUMHU
cpencTBaMu  00yueHHMsi, KOMITbIOTEDAMH, CIelMaIu3upoBaHHbIM 00opyoBaHueM: I[lomerieHust
TIpe/ICTaB/SIOT OO0 yueOHbIe ayJUTOPUU /Il TIPOBeZieHUs] yueOHBIX 3aHATHH, MpeayCMOTPeHHBIX
TIPOrpaMMOM, OCHallleHHbIe 000py/IOBaHWeM U TeXHUUECKUMHU cpeficTBaMu oOyueHwus: a portable CD-
player.

[TomerrieHusi 711 CAaMOCTOSITENTBHON pabOThl 00YYArOIUXCsl OCHAIleHbl KOMITbIOTEPHON TEeXHUKOU C
BO3MOXXHOCTBIO TIOAK/IOUeHUs1 K ceTu "WHTepHeT" U obecrieuyeHbl [JOCTYTIOM B 37€KTPOHHYIO
WHGOPMAaLIMOHHO-00pa30BaTeIbHYI0 Cpely.

[TomerrieHusi 711 CaMOCTOSITENTBHON pabOThl 00YYAKOIUXCsl OCHAIleHbl KOMITbIOTEPHON TEeXHUKOHN C
BO3MOXXHOCTBIO TIOAK/IOUeHUs1 K ceTu "WHTepHeT" U obecrieuyeHbl [JOCTYIIOM B 37€KTPOHHYIO
WHGOPMAaLIMOHHO-00pa30BaTeIbHYI0 Cpejly.

[Tporpamma cocrtaBiieHa B cooTBeTcTBUM ¢ TpeboBanusmu OC HHI'Y mno HampaBieHHO
MOATrOTOBKY/CrietianbHOCTH 45.03.01 - dunonorus.

ABTtop(b1): 30/10TOBa MaprHa BuaHopoBHa, KaHAuaT (GUI0/I0TMUeCKUX HayK, JOLIeHT
Kaprnioa FOms HukonaeBHa, KaH[uaT nefaroriueCKux Hayk, JOLeHT
Kamunckas Haranbst BUKTOpOBHa.

PeuensenT(s1): [ToctHukoBa C.B.
3aBeayroumii kadeapoii: 3onotoBa MapuHa BruaHopoBHa, KaHuaT (UIOIOTMUECKUX HayK.

ITporpamMma ozo0peHa Ha 3ace/jJaHUH MeToAMuUecKoi Komuccuu ot 12.01.2024, mpoTokos Ne 12.
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