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1. MecTo qucuMIUIMHBI B cTpyKType OOII

Hucunmumna «MckycctBo BpadeBaHusi» sBisgercs ¢akynpratuBHoit ®T/04 B OIII

Hanpasienus noarotosku 31.05.03 Cromaromorus (1, 2, 3 u 4 cemectpsl). Kypc nanenen na

(dbopMUPOBaHUE Y CTYJCHTOB-MEIUKOB MPO(heCcCHOHATLHON UICHTUYHOCTH M ATHUYSCKUX IIEHHOCTEH

Bpayda C Ol'IOpOfI Ha 'YMAHUTApHBIE HAYKHM M BOCIIMTAHHUC I'YMaHHOI'O, SMIIATUYHOI'O U 3THYHOI'O

crienuajaucra.

2. Ilnanupyemble pe3yabTaThbl 00y4eHHsI M0 AUCHHUILINHE, COOTHECEHHBIE C
IVIAHUPYEMBIMH pe3y/JbTaTaMU 0CBOEHHs 00pa30BaTeIbHON NPOrpaMMbl

(KOMIeTeHIIMSIMH H WHIHKATOPAMH JIOCTHKEHUs KOMIeTEeHIIMi)
W3yuyenne pucummiauHbel HanpasieHo Ha ocBoeHue OIIK-1. Cnocoben peanuzosvieamo

Mopanvhble U NPAoeble HOPMbl, dIMULECKUe U OeOHMON02UYeCKUe NPUHYUNDBL 8 NPOPDECCUOHANbHOU

desimenbHOCmL).
Il1anupyemble pe3yabTaThl 00yYeHHUs 110 TUCHUIIHHE HaumenoBanue
(MOIyJ110), B COOTBETCTBHH C HHIMKATOPOM 10CTHKEHHSI OLIEHOYHOT0
DopmupyembIe | o\perenuun cpeacTsa
KoMIeTeHIIHH HNuaukarop Pe3yabTaTbl 00y4yeHus
(xon, JAOCTHKEHHUS 10 TUCHUILTHHE™*
coJiepyKaHue KOMIIeTeHINH ™
KOMIIETEHIINN) (xon, conep:xaHue
WHANKATOPA)
OIIK-1 OIIK-1.1 3naer 3namo HpE3CHTAINS/YCTHOE
npaBuia BpaueOHOM | - MpaBHiIa U IPUHIUIIBI coolueHne
JTUKH, [IpaBa U npodeccuoHanbHOM BpaueOHOM STUKY;
00513aHHOCTH - cnenuduky npodeccuu Bpaua,
MalyueHTa u 00YCIJIOBJICHHYIO €€ 00IIIeCTBEHHOM
MEAMIMHCKUX 3HaYUMOCTBIO;
PabOTHUKOB; - npoeccroHalibHas ITHKA Bpaya Kak
OIIK-1.2 Ymeer BHEIIIHEE MPOsIBJICHUE 001ei
IPUMEHSTH 3aKOHBI | KYJIBTYpHhI CIIELUAINCTA.
U HOpPMATUBHBIC Ymemo 3cce/TBopquKoe
aKThI, - OCYIIECTBIIATH MPO(ecCHOHABHYIO 3a/1aHue
pErIaMEHTUPYIOIINE | ACSITEIBHOCTh B COOTBETCTBUU C
paborty B HOpMaMHU | MpaBujIaMH BpaueOHOM
npoeCCUOHATBHON | ATHUKH;
chepe. - aHAJIM3UPOBATH CBOIO
OIIK-1.3 Bnaneer poeCCHOHATIBHYIO I€ATENbHOCTD C
HOpMaMHU 3TUKH U TOYKH 3pPEHUS BpaueOHOM STUKU.
JIEOHTOJIOTUH B Braoemw HaBBIKAMH H3/I0KEHUA KPYTIBI
oOLIeHNH ¢ CaMOCTOSITENIbHOM TOUKHU 3pEHMUS, cToN/ THCKyCeHs

HaCeJIeHuEeM U
KOJIJICKTUBOM U
coOmroaer
MOpaJTbHBIC U
NPaBOBbIC HOPMBI B
npodeCCHOHATBEHON
JESITEIbHOCTH.

aHanu3a U JOTHYeCKOI'0 MBIIIICHHUS,
nyOIMYHOM peun, MopaibHO-
ATUYECKOMN apryMeHTaluu, BEACHUs
JIMCKYCCUN U KPYTJIBIX CTOJIOB,
MPUHIIMIIAMA BpaueOHON JEOHTOIOTUN
U MEOUIIMHCKOM THUKHU.




3. CTpyKTypa u coaep:kaHue TUCHUNTUHBI

3.1 TpynoeMKoOCTb AMCUUIJIMHBI

ouHasi popMa | OYHO-3204YHAsI | 3209YHASA
o0y4eHus (¢popma ¢popma
o0y4eHus o0y4eHHUs
OO6masi TPy10€eMKOCTh 4 3ET 3ET 3ET
Yacos 1o yyeOHOMY IIaHY 144
B TOM 4HCJIe
ayJUTOPHBbIE 3aHATHUS (KOHTAKTHAs 64
padora):
- 3aHATHS JEKIIMOHHOI0 THIIA
- 3AHATHUA CEMUHAPCKOr0 TUIA
( mpakTHYecKkue 3aHATHS /
JabopaTopHblie padoThI)
caMoCTosITeJIbHAs padoTa 76
KCP 4
IIpomeskyTOoYHAs aTTEeCTALMSA — 3a4yer
IK3aMeH/3a4eT
3.2. Conep:kaHue TUCHHUIIAHBI
B TOM 4HUCJIE
KonrakTHasi padora (pa6ora Bo B3aUMO/I€iiCTBUM C MPenoaaBaTesiemM), 8
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MegunuHa Kak ¢
HCKYCCTBO
Monynsb 2 35 8 8 1
Mengunuaa B «
3epka’e
JIUTEPATYPHI
Moynb 3135 8 8 1
Menumnuna B ¢
KuHeMaTorpade




Monys 4 35 8 8 1

KomMyHukaTus

e

Hasg  KyJbTypa

Bpaua-

TYMaHHUCTa

KCP 4

Hroro 144 32 32 7

Texyiuii KOHTPOJIb YCIIEBAEMOCTH PEAU3yeTCsl B paMKaX 3aHITHI CEMUHAPCKOIr0 TUIA.
[IpomexyTouHas aTTecTanus MPoXoauT B hopMe 3ayeTa.

4. Y4eOHO-MeTOoAHYECKOe 0O0ecneueHue CaMOCTOATEIbHOIH padoThl 00yYaKOIIUXCSI

Bo Bpemsi camocToATenbHOW pabOThl CTYJEHTAaMH BBIMOJIHSIOTCS CIEAYIOIIME BUIbI
JeSITEIIbHOCTH :

1. CamocrosiTeIbHOE YTEHUE XYAOXKECTBEHHBIX IPOU3BEACHUN M MaTEepHAIOB [0
ONPEACICHHON TEMATUKE U BBIIIOJHECHUE 3aIaHUN K HUM.

3. CaMocCTOATENBHBINA TPOCMOTP KHHODUIBMOB U UX aHAJIN3, HAallUCaHUE 0030pa.

4. CaMOCTOSITENIbHBIN MOMCK WH(POPMALIUH IO U3y4aeMbIM TE€MaM, MOJIrOTOBKAa COOOIICHHUH,
MPE3EHTAlUM, HallUCAHUE 3CCE, OJATOTOBKA K JUCKYCCUU, U T.J.

5. Hcnosb30BaHME KOMIIBIOTEPHBIX TEXHOJIOTMM TIPU  BBIIOJIHEHUH CaMOCTOSATEIIbHOMN
paboTHI.

KoHTponb ocymiecTBisieTcs B TeueHUE Kypca OOydeHHMs] B BHJE YCTHBIX OIIPOCOB,
MUCHbMEHHBIX PabOT, Mpe3eHTalMid, COOOIIEHUI, TBOPYECKUX 3a/laHui, W3II0KEHUS M aHalIu3a
MPOYMUTAHHOTO, IIPH 3TOM YUYUTHIBAETCS aKTUBHOCTH Ha 3aHATUSIX U B3aUMOJICUCTBHUE B TPYIIIIE.

3anaHus s CaMONOATOTOBKHU

Hcroununku 115t OATOTOBKHU K 00CcyxaeHuo Momynsl:

1. Anan Dmepu, Mapcust Dmepu. MenuiinHa B UICKyccTBe. 2 ToMma. LleHTp pa3Butus

MEXCEKTOpaIbHBIX TIporpamm, 2009.

2. Xopau Bure, Menucca Pukerrc. MeauiHa B HICKyCCTBE: OT aHTUYHOCTH JI0 HAILIUX JTHEH.
ME Inpecc-undopm, 2009.

3. Koncrantun [Tamkos, Enena beprep, 'ennaanii Crbikud u ap. cTopust MeTUIIUHBI
B MY3EHHBIX KOJUICKITUAX. B 2 wactsax. Maructpains, 2018.

4. Giorgio Bordin, Laura Polo D’ Ambrosio. Medicine in Art. Getty Publications, 2010.
5. Jlkynu AnaepcoH, Omma llexknaron, Omm bapae. Menunmna B uckyccTe. ApT-poHuK, 2012.

3amadus A1l CaMOTOATOTOBKM Moyb3:
Watch The Father (2020) and write an in-depth film review (https://www.masterclass.com/articles/how-
to-write-a-movie-review#how-to-write-a-movie-review). You’ll need to go further than the storyline
analysing film events and character development, unpacking the film’s themes. What message did you
take from the film? The leading questions must help you reflect on the film:

1. What was your initial reaction to the film, and why? Which moments did you find particularly powerful or
moving?

2. Throughout the film, characters appear to change their identities and time seems muddled. Why do you think
the filmmakers chose to tell the story this way? What impact did it have on you as the viewer?


https://www.masterclass.com/articles/how-to-write-a-movie-review#how-to-write-a-movie-review
https://www.masterclass.com/articles/how-to-write-a-movie-review#how-to-write-a-movie-review

3. THE FATHER started life as a stage play. Is there anything ‘theatrical” about the film? What is unique about
cinema as a way of telling stories?

4. What impression did you form of Anthony as a character, and what sort of person might he have been before
he became unwell? Why do you think he tells Laura (Imogen Poots) that he used to be a dancer? ‘What about
me? Who exactly am 1?” — Anthony

5. How does the film depict the challenges of living with dementia, and of caring for someone with dementia?
Were any of these challenges familiar to you?

6. How important are memories to your own sense of identity? If you lost your memories, do you think you
would still be you?

Teopueckoe 3aganne REFLECT — THE MEMORIES THAT MADE ME

Think of a treasured memory of an event that has, in ways big or small, helped make you who you are today.
Write down:

» What you remember — are there details like sights, sounds, smells and textures?
* How does the memory make you feel today?
» What is it about this memory that changed or shaped you? How is your life different as a result?

If you would rather, you could create a drawing or collage around these questions, rather than responding with
words.

7. Anne’s story shows that there are no easy answers when it comes to caring for an elderly parent or loved
one. How might grown children show care to ageing loved ones in different ways?

8. What did you think of Anne’s decision to move to Paris and pursue a new life? How do we balance our
responsibility towards others with our own hopes and dreams in life?

KOHTpOJIBHBIe BOIIPOCHI U 3aJJaHus AJId IMPOBCACHHA TCKYLICTO KOHTPOJIA U HpOMe)I(YTO‘IHOI\/’I

aTTeCTalluu 110 UTOraM OCBOCHHUA JUCHUILINHBI IIPUBCACHBI B 1I. 5.2.

Jlst oGecniedeHust CaMOCTOSITEIbHON paboThl 00yUYaIOIIUXCS UCTIONB3YETCS JIEKTPOHHBIN Kype
Medicine and the Arts: Humanising Healthcare B cucreme oTkpbIThIX OHIalH-KypcoB - MOOC
- https://www.futurelearn.com/courses/medicine-and-the-arts

S. DoH/ OLIECHOYHBIX CPEACTB AJIsl IPOMEKYTOYHOM aTTeCTAlMHU 10 JMCIHILIHHE,

BKJIFOYAIOIHH:

3aueThl BBHICTABIISIFOTCS IO PE3yJbTaTaM OLIEHWBAHUS IMPEACTABICHHBIX O0yYalONIMMUCS B TE€UECHUE
Ka)XJIOTO CEMECTpPa YCTHBIX, MMCBMEHHBIX M TBOPYECKHUX palboT (Tpe3eHTalui, COOOIIEHH).
5.1 Onucanue mKajl OLIEHUBAHUSI PE3yIbTaTOB 00YUEHHS 110 AUCIUILITHHE

YpoBenn IIkayia oueHuBaHus c()OPMHUPOBAHHOCTH KOMIIeTeH Mt

copmupoBan

HOCTH J10X0 HEYJAOBJIETBO | YIOBJIETBOPH X0po1Io OYeHb XOPOLIo OTJINYHO NMPEBOCXOIHO

KOMIIeTeH LNl PUTEJIBLHO TEJbHO

(uHaUKATOpA

JOCTHKEHHUS He 3aYTEeHO 3a4TEeHO

KOMIIeTeHI[UiT)

3 OtcyrtcTBHE YpoBeHb MunumansHO | YpoBeHb YpoBeHb YpoBeHb YpoBeHb

HaHUSA . . . N N . .

3HAHUH 3HaHUN HIDKE | JOMYyCTUMBIN 3HaHUH B 3HaHUH B 3HAaHUH B 3HaHUH B



https://www.futurelearn.com/courses/medicine-and-the-arts

TEOPETUYECKO | MUHMMAJIBHBI | ypOBEHb o0BbeMe, o0BbeMe, o0BeMeE, o0BeMe,
ro Marepuana. | X 3HAHUM. COOTBETCTBYIO | COOTBETCTBYIOII | COOTBETCTBYIO | IPEBBIIIAIOLIE
TpeOOBaHUIA. JomnymeHo eM €M IporpamMmme EM M Iporpammy
HeBosMoXHOC | Pimenn mecto | MHOTO nporpamme MOATOTOBKH. nporpamme MOATOTOBKH.
Th OLICHUTH rpyOsie HerpyOBIX IIOATOTOBKHU. Jomymeno MOATOTOBKH,
MOJTHOTY OIINOKH. OLINOKH. Jomnymeno HECKOJIbKO 0e3 ommooK.
3HaHUH HECKOJILKO HECYIIECTBEHHBI
BCJICACTBUC HETpyObIX X OLIMOOK
OTKasa omnboK
oOyyaroreroc
s OT OTBETA
OTtcytcTBHE IIpu pemwenun | Ilpogemoncrp | Ilpomemoncrp | Ilpomemoncrpu | Ilpomemoncrp | Ilpomemonctp
MHUHUMAIIBHBl | CTaHJApTHBIX | HPOBAHBI HpPOBaHbI BCE POBaHEI Bce HpPOBaHEI BCE HpPOBaHEI BCE
X YMEHUI . 3amadq He OCHOBHEIE OCHOBHEIE OCHOBHEIE OCHOBHEIE OCHOBHEIE
HeBo3Mo)xHOC | MPOAEMOHCTP | yMEHHSI. YMEHHSI. YMEHHSI. yYMEHHMs,pelie | YMEHHS,.
Th OIIEHHUTD HPOBaHBI Pemens Pemens! Bce Pemens! Bce HBI BCE Pemens! Bce
HaJu4ne OCHOBHBIC THUIIOBEIE OCHOBHBIE OCHOBHBIE OCHOBHBIE OCHOBHBIE
v yMeHUH YMEHUSL. 3aJ1auy ¢ 3a/1a4uu ¢ 3a/auy . 3a7a4uk ¢ 3aJaui.
MEHUSI
BCIICJICTBHE HerpyObIMI HErpyObIMI BeImonHeHs! Bce | OTAETBHBIMU BemonHeHs!
OTKaza Nwmenu MecT0 | ommGramu. OIIIHOKaMHU. 3aJaHus, B HECYILECTBEH | BCE 3aJlaHus,
o0yJaromieroc rpy6eie BeinonHeHs! BeinonHeHs! MIOJIHOM HBIM B [IOJIHOM
s1 OT OTBETA OLIMOKH. BCE 3aJIaHUs BCe 3ajlaHus, B | o0beMe, HO HeI04YeTaMH,
HO HE B MIOJIHOM HEKOTOPBIE C BBITIOJIHEHBI o6beme 6e3
MOJIHOM o0beMe, HO HEI0YETaMu. BCce 3aJaHusa B | HCNOYCTOB
obbeMme. HEKOTOpBIE C MIOJTHOM
HEJ0YeTaMH. obObeme.
OTtcyrcTBHE IIpu pemienun | NUmeercs IIponemonctp | Ilpomemonctpu | Ilpoaemonctp | IIpoaemoncTp
BIIAJICHUS CTaHJApPTHBIX | MHUHUMAIBHBI | MPOBAaHBI POBaHEI HPOBaHbI HUpOBaH
MaTepHAIOM. 3aja4 He i 6a3oBbIe 6a3oBbIe HaBBIKU TBOPYECKUI
Heso3moxHOC | mpoaeMoHCTp HaBBIKH HaBBIKH MOJXOI K
Th OLEHUTh HPOBaHbI Habop [IpU PEHICHUN | pemeHuto
m HaJiuuue 0a30BbIE HABBIKOB I TpU pEHICHUN TpU pEHICHUN HECTaHIApPTH HECTaHJApTH
HABBIKOB HABBIKIL peneHus CTaHJIapTHBIX CTaHJIapTHBIX BIX 33714 0e3 BIX 327134
BCIIEICTBUE CTaHIAPTHBIX | 3a7ad ¢ 3ama4 6e3 omuboK u
OTKa3a Wmenn mecto | 3amad ¢ HEKOTOPBIMU ouInboK 1 HE/IOYETOB.
obyuatomeroc | IPyObie HEKOTOPBIMHA HEJJ0YeTaMH HEJI0YETOB.
s OT OTBETa OIINOKH. HeoueTaMu
Ixana oueHKH NPU NPOMEKYTOYHOM aTTeCTAllUH
Onenka YpoBeHb NOATOTOBKH
MPEBOCXOHO Bce xommereHIuu (4acTH KOMIICTCHIIMK), Ha (DOPMHUPOBAHUE KOTOPBIX
HallpaBJICHA OWUCLHUIIINHA, C(I)OpMPIpOBaHLI Ha YpPOBHC HC HHIKC
«IIPEBOCXOTHO», MPOJAEMOHCTPUPOBAHLI 3HAHUS, YMEHHUS, BIaACHUS I10
COOTBCTCTBYHOIIIMM KOMIICTCHIIMAM HAa YPOBHEC, BBILIC IIPEAYCMOTPCHHOT'O
IporpamMmon
OTJUYHO Bce xommereHIuu (4acTH KOMIIETCHIIMI), HA (OPMHPOBAHHE KOTOPBIX
HallpaBJICHA JUCHUIUINHA, C(l)OpMHpOBaHBI Ha YPOBHC HC HUIKEC KOTJIMIHO»,
pH 3TOM XOTs Obl OJHA KOMIETEHIUS C(OpMHpOBaHA Ha YPOBHE
«OTJIHUYHO»
3a4YTEHO <
O0YeHb XOPOIIIO0 Bce xommereHIuu (4acTH KOMIIETEHIIMI), HA (POPMUPOBAHUE KOTOPBIX
HampaBJieHa JUCHUIUIMHA, COPMHUPOBAHBI HA YPOBHE HE HIXKE «OYCHb
xXopouio», Mmpu 3TOM XOTA OBl OJHa KOMIICTCHIHA C(l)OpMPIpOBaHa Ha
YPOBHE « OYCHb XOPOIIO»




XO0pOIIo Bce xommnereHnmu (4acTH KOMIETEHLWH), HA (HOpPMHPOBAHUE KOTOPHIX
HampaBJieHa JUCIHITINHA, CQOPMHUPOBAHBI HA YPOBHE HE HHUKE «XOPOIIIOY,
Opd 5TOM XOTS Obl OJHAa KOMIeETeHHHs copMUpOBaHa Ha YPOBHE
«XOPOTIIO»

yaoBJIeTBOpUTE] | Bee KommeTeHmun (4acTv KOMIIETEHIMH), Ha (OPMUPOBAHME KOTOPBIX
BHO HampaBJlieHa JWCIUIUIMHA, C(QOpPMHUPOBaHBI Ha YPOBHE HE HIXKE
«YIOBIICTBOPHUTEIILHO», TPH O3TOM XOTSA OBl OJHA KOMIICTCHIIHS
chopMUpOBaHa Ha YPOBHE «YIOBICTBOPUTEIHLHOY

Hey/0BJIeTBOPUT | XOTA  Obl  OIHA  KOMIETEHIMSA  CHOPMHpOBaHA  Ha  YPOBHE

€JILHO «HEYJOBJIETBOPUTEIHHO», HA OJJHA U3 KOMIIETEHIIMH HE CPOPMHUPOBaHA Ha
He 324TEeH( YPOBHE «ILIOXO0»
JI0XO0 Xots Obl 01HAa KOMIIETEHIIMA C(HOPMHUPOBAHA HA YPOBHE «ILJIOXO0»

5.2 TunoBble KOHTPOJIbHbIE 32/IaHUSI HJIM HHbIE MAaTepPHAaJIbl, HEO0X0TMMbIe
JJI51 OLIEeHKHU Pe3yJbTAaTOB 00y4YeHHUSI.

5.2.1 KoHTpoJIbHBIE BONIPOCHI

sonpocul Koo dhopmupyemoti komnemenyuu
The Heart of the Matter: A Matter of the heart OIlIK-1
Children's Voices and Healing OIIK-1
Mind, Art and Play OIIK-1

5.2.2. Tembl Ipe3eHTANMI, TOKJIAI0B, COOOIIEHHT 1151 OleHKH ChOPMHPOBAHHOCTH KOMIIETEHITHH
OIIK-1

Healthcare-related innovations, created in response to a local need.

The role of play in a health context.

Children’s illness - how to support them.

5.2.3. TunoBble TBOpUYECKHE 3aIaHUA JJ5 OLeHKH copmMupoBanHocTH kKomneTeHuun OITK-1

Experiences of illness depicted in art
This written assignment should be between 350 and 500 words long.

First, briefly describe some form of creative or artistic creation that helps to communicate
experiences of illness. This week looked at episodes of mental illness as an example, but you can
consider any illness or condition. Please avoid providing any personal information. In your brief
description of the artistic creation you have selected, specifically identify the illness or condition as
well as who made the artistic creation and where it was seen. Include a web link (URL) to
information on or pictures of the artistic creation.

Second, discuss how the artistic creation has in your view helped communicate experiences of the
iliness or conditions that might have been difficult to explain or convey to others. You can draw on
the issues raised in the discussions in this week. What did you consider interesting or insightful in
the artwork?

6. YueOHO-MeTOAMYECKOE U HH(POPMALIMOHHOE 00ecniedeHne TUCIUTITUHBI



a) OCHOBHas JIuTeparypa:

1. buostuka. @unocodust coxpaHeHus KU3HUA U cOepeskeHHs 30pOoBbs: yueOHuK. Xpycranes FO.M. 2013. - 400
c. // http://www.studmedlib.ru/ru/documents/ISBN9785970426272-0000.htmI?SSr

2. buoatuka: yueonuk. Jlonatun I1.B., Kapramosa O.B. / [lox pen. I[1.B. Jlonatuna. 4-¢ u3j., nepepald. u Ao1.
2011. - 272 c.http://www.studmedlib.ru/ru/documents/ISBN9785970417690-0001.htmI?SSr

3. I'youn B. 1. ®unocodus: yuebnuk / B. /1. ['youn.M.: IIpocmekr, 2010.332 c.

4. O01IecTBEHHOE 3/I0OPOBBE U 37paBooxpaHeHue: yueOHuk / B. A. Menuk, B. K. IOpbes. - 2-¢ u3n., ucnp. u
nor. - M. : TDOTAP-Menua, 2013. - 608 c. : wi. http://www.studmedlib.ru/ru/doc/ISBN9785970423776-
0028.htmISSr

5. Otmka: Yuebnuk / A.B. Pazun. - 4-e uzn., nepepad. u gor. - M.: UHOPA-M, 2012. - 416 ¢. DnexkTpoHHAS
Bepcus Ha caiite http://znanium.com/bookread.phpbook=328047

6. COULEHAN, J. 2004. The Possible Dream: A Commentary on the Don Quixote Effect. Families,
Systems, & Health: The Journal of Collaborative Family HealthCare, 22, 453-456.

7. COULEHAN, J. 2005. Viewpoint:Today's Professionalism: Engaging the Mind but Not the Heart.
Academic Medicine, 80, 892-898.
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7. MaTepI/laﬂbHO-TEXHI/I‘IeCKOC odecrmeueHue AUCHUITINHBI

[TomerieHust mpeAcTaBIAIOT co00l ydeOHbIe ayAUTOPUH ISl TPOBEACHUS YUEOHBIX 3aHATHUH,
IPEyCMOTPEHHBIX IPOrPaMMOl, OCHAIllEHHbIE OOOPYAOBAHMEM U TEXHUYECKUMHU CpPEICTBAMHU
00y4YeHMsI: KOMIIBIOTEP C MOJKIII0YeHNEM K ceTu "MHTepHeT", mpoeKTop.

[Tomemenust a1  CaMOCTOATENbHONM pabOThl OOYYAIOIIMXCS OCHAIICHBI KOMITBIOTEPHON
TEXHUKOM C BO3MOYKHOCTBIO MOJKIIOUEHUS K ceTh "MHTepHer" u oOecredeHbl 0CTYyIIOM B
AIIEKTPOHHYIO HHPOPMAIIMOHHO-00Pa30BaTEIBHYIO CPENIY.
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