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1. Mecto nucuuminnbl B crpykrype OITIOII

Hucuumnuna b1.B.JIB.01.01.04 AktuBHBIE pOIIECCHl B COBPEMEHHOM aHTIUICKOM S13bIKE€ OTHOCUTCS K
yacT, popMupyeMOi ydacTHUKaMHU 00pa30BaTeIbHBIX OTHOIICHUH 00pa30BaTeIbHON MPOTrPAMMBI.

2. H.]'IaHI/IpyeMbIe pe3yJbTaThbl oﬁyqem/m mo JIUCHUIIVINHE, COOTHECCHHLIC C INJAHUPYEMBIMU

pe3yJbTaTaMM OCBOEHHMsI 00pa30BaTeJIbLHON MNPOrpaMMbl

JIOCTHKEHUS KOMITEeTEHIHA)

(KOMHCTEHHHHMH H HHAUKATOPpaMH

KOMMYHUKAYUIO 8
yCemHou u
nuceMeHHol popmax
Ha 20Cy0apcmeenHoM
Azvike Poccutickotl
Dedepayuu u
UHOCMPAHHOM(bIX)
AzviKe(ax)

OCHOBbL
VCMHOU U NUCbMEHHOU
KOMMYHUKAYUU

HA UHOCMPAHHOM SI3bIKE,
GyHKYUOHALHbIE CIMUTU
POOHO20

A36IKA, MPebOBaHUsL K 0el080U
KOMMYHUKAYUU.

VK-4.2: Umeem
NpaKmuyeckutl onvim
cocmasienusi mekcmog pasHou
PYHKYUOHATILHOU
NPUHAONENCHOCU U

DA3HBIX JHCAHPOB HA
20Cy0apcmeeHnom u

POOHOM 513bIKAX, ONbIN
nepegooa

MeKCmog ¢ UHOCMPAHHO20
A3bIKA HA

POOHOIL

OCHOBbL
VCMHOU U NUCbMEHHOU
KOMMYHUKayuu

HA UHOCMPAHHOM SI3bIKE,
@yHKYUOHAIbHBIE CIMUTU
POOHO20

A36IKA, MPebOBaHUsL K 0el0801U

KOMMYHUKayuu,

Ymeem svipaosicame ceou muvicau
Ha

20Cy0apcmeeniom, pOOHOM U
UHOCMPAHHOM 5A3bIKE 8
cumyayuu 0enoeoil

KOMMYHUKayuu,

Braoeem nagvikamu 0enosoii
KOMMYHUKAYUU HA POOHOM U

UHOCMPAHHOM SA3bIKAX.

VK-4.2:

3unaem npuemvi cocmasnenus
meKcmog pazHou
@dyHKYUOHATbHOU
NPUHAONEINCHOCIU U

PA3HBIX JCAHPOB Ha
20Cy0apcmeeHiom u
POOHOM A3bIKAX, MEXHONO2UU
nepegooa

MeKCmog ¢ UHOCMPAHHO20
A3bIKA HA

POOHOLL;

dopmupyemblie IInanupyemMble pe3yabTaTrhl 00yueHus no Aucuuiuinie | HauMmeHoBaHue 01lIeHOYHOIO CpeCTBA
KOMIIETCHUM U (MoayJil0), B  COOTBETCTBMH €  HMHIAMKATOPOM
(Kom, comepkaHHE | AOCTHKEHHS KOMIETEHIHH
KOMIIETEHIINH) HNuaukarop noctuskeHusi | PesyabTaTsl 00yyeHus s Texkymero | s
KOMIIETCeHIM U 10 JUCHHILINHE KOHTPOJIA NMPOMEKYTOYHOMI
(xon, coaepKaHue ycneBaemMoCcTH aTrecTaluu
WHIUKATOPA)
VK-4: Cnocoben VK-4.1: 3naem VK-4.1: Ipaxmuueckoe
ocywecmsiimy aumepamypHyio gpopmy 3uaem numepamypuyio gpopmy 3a0aHue Bauém:
denosyio 20cydapcemeennozo A3vika, 20cydapemeentozo A3vika,

Koumponvuvie

60NnpoOChHI




Ymeem npumensmo npuemol
cocmaeienusi mekcmog pasHoul
@dyHKYUOHANTbHOU
NPUHAONEHCHOCTU U

PA3HBIX JHCAHPOB Ha
20Cy0apcmeeHHom u

POOHOM 53bIKAX, MEMOOUKY
nepeeooa

MeKCMOo8 ¢ UHOCMPAHHO2O
A3bIKA HA

POOHOI,

Bnaoeem npaxmuueckum
onwvimom

COCMagaeHus MmeKcmog pasHou
QdyHKyuonanvHoU
NPUHAONEHCHOCTU U

PA3HBIX JHCAHPOB HA
20CY0apCmBeHHOM U

POOHOM A3bIKAX, ONBIMOM
nepesooa

mexKcmoe ¢ UHOCMPAHHO20

A3bIKA HA
POOHOI
IIK-1: Cnocoben IIK-1.1: Braoeem snanusamu ¢ |I1K-1.1: Ipaxmuueckoe
npumensAms obracmu meopuu u ucmopuu 3naem ocnogHuvle 3adaHue Bqudm:
NONYHEHHbIC SHAHUA 6 | (01061020 U3YUAEMO20 A3bIKA | MEOpemuYecKue NONONCEHUs. U Konmponbibie
obracmu meopuu u P
(A361K06) U TUMeEpamypol 2Mansl UCMOpuU 8
UCMOPUY OCHOBHO20 60npOCyL
(numepamyp), meopuu chepe ocHoBHO20 U3yUaAEMO20 1
U3y4aemozo A3vlKa 'paKkmuteckoe
(2301K08) 1 KOMMYHUKAYuUu, A3bIKA (A361K0G) U IUMepanmypbl sadanue
Aumepamypel ¢unonocuueckozo ananuza u | (rumepamyp), meopuu
(numepamyp), unmepnpemayuy mekcma 6 KOMMYHUKayuu,
meopuu coOCMEEeHHO HAYUHO- Qunonozuueckozo ananusa u
KOMMYHUKayuu, UCC1e008amenbeKoll unmepnpemayuyu mexkcma
@unonoeuueckozo deamensHoc,
ananuza u
1IK-1.2: Ilpumensem Ymeem oyenusamo u
unmepnpemayuy R
6 COOCMBEHHOU HAYYHO- cucmemMamusupo8ams
mexcma 6
cobemeennoii UCCne0068amenbeKoll nONYYeHHble 3HAHUS 8
Hay4HO- OesimenbHOCmU 3HAHUSL 6 obnacmu meopuu u ucmopuu
uccne006amenvekoll | 0baacmu meopuu u UCMopuu | 0CHOBHO20 U3YUAEMO20 A3bIKA
oesmenvHoCmu (A1361K086) U

OCHOBHO20 U3YHAEMO2O A3bIKA
(A361K08) U AUMepamypbl
(numepamyp), meopuu
KOMMYHUKAYUU,
@unonocuueckoeo ananusa u

unmepnpemayuu mexkcma

aumepamypul (numepamyp),
meopuu KOMMYHUKAYUU,
@unonozuueckoeo ananuza u

unmepnpemayuu mexkcma

Bnaoeem nasvikamu ananusa u
curmesd nojiy4eHHvlx ceedenuil
8

obnacmu meopuu u ucmopuu
OCHOBHO20 U3YUAeMO20 A3blIKA

(A3v1K08) U




aumepamypuol (numepamyp),
meopuu KOMMYHUKAYUU,
Qunonocuueckozo ananusza u

UurRmepnpemayuu mexkcma

1IK-1.2:

3naem npunyunel npumMeHerus 8
cobcmeenHoll
HAYUHO-UCCIe008AMENLCKOUL
0esimenbHOCMU 3HAHUSL 8
obracmu meopuu u UCMopuu
OCHOBHO20 UZYUAEMO20 SA3bIKA
(A3b1K08)

u aumepamypul (rumepamyp),
meopuu KOMMYHUKAYULU,
Punonozuueckozo

aHAU3a U UHMeEPnpemayuu

mexkcma

Ymeem npumensimo ¢
CcOOCMBEHHOU HAYYHO-
uUccIedo8amenbeKoll
OdesimenbHOCIU 3HAHUS 6
obnacmu meopuu u ucmopuu
OCHOBHO20

U3YUAEMO20 A3bIKA (A3bIKOB) U
Jumepamypuol (Tumepamyp),
meopuu KOMMYHUKAYUU,
@unonocuueckoeo ananusa u

uUHmepnpemayuu mexkcma

Braoeem npaxmuueckumu
HABbIKAMU NPUMEHEHUS 6
HeNnocpeoCcmeeHHol
npogeccuoranvbHou
0esimenbHOCU 3HAHUIL 6
obracmu meopuu u UCmopuu
OCHOBHO20 U3YUAEMO20 A3bIKA
(A3v1K08) U

aumepanypul

(numepamyp), meopuu
KOMMYHUKAyuu,
@unonozuyeckozo ananusza u
unmepnpemayuy mekcma 6
cobCcmeenHOl HaYUHO-
UCc1e008amenbeKot

OdesimenlbHOCIU




IIK-5: Cnocoben
UCNONIL306aMb 6
npakmuyecKou
desimenbHOCMU
6a306vle HAGLIKU
CO30aHUsL HA OCHOBE
CMAanOapmuvix
Memooux u
oeticmeyowux
HOpMamugos
PA3IUYHBIX MUNOG
mekcmoe

1IK-5.2: 3naem u ymeem
UCNONIL306aNb
cywecmsyiowue 6
COBPEMEHHOUL

HayKke Memoouxu u
HOpMamuegbl, npUMeHsemble
0J151 CO30AHUSL MEKCMO8
pasHoeo muna;

1IK-5.3: Braoeem Hagvikamu
CcOo30anus u

oghopmnenus: pasiuuHbIX

munoe mexkcmoe.

1IK-5.2:

3naem cywecmsyrowue 6
COBPeMeHHO HayKe MemOOUKU u
HOopmMamuesvl, npuUMeHsiemble ons
CO30aHUSL MEKCMO8 pasHoco

muna,

Ymeem npumensmo ¢
NPAKmMuYeckoll 0esmenrbHOCmu
3HAHUA O

CMAHOAPMHBIX MEMOOUKAX U
Oeticmeyouux HOpMamueax

co30anus mexKkcmos,

Braodeem npaxmuueckumu
HABbIKAMU CO30AHUS EKCMOE
pasnuuHo20 muna

¢ ONOPOIL HA 3HAHUSL O
CMAHOAPMHBIX MEMOOUKAX U
deticmeyouux

Hopmamueax CO30aHUSL MEKCMO8

I1IK-5.3:
3Haem 661306!;16 npUuHYyUnsvl
nocmpoeHust u opopmierus

PA3TIUUHBLX MUNO6 MEKCMO8,

Ymeem koppexmno ombupamo u
couemamso 6epbanbHbie U
meKxcmogule eOuHUYbL npu
NOCMPOEHUU PA3TUYHBIX MUNOS
MeKcmos;

0opMAAMb MeKcmyl ¢
coomeemcmaui ¢

Oeticmeyiouumu HopmMamueamu,

Braoeem onvimom
npOOYYUPOBAHUsL U OQOPMIEeHUS

PA3TIUYHBIX MUNOE6 MEKCMO8.

Joxknao

3auém:
Konmponvuvie

60Nnpocsl

TIK/]-5: Cnocoben
0eMOHCMPUPOBAMb
611a0eHUe HABbIKaAMU
nepegood ¢
UHOCMPAHHBIX
AZbIKOS U HA
UHOCMPAHHbLe A3bIKU
U npakmuyeckue
acnexmul
aHATUMUKO-
CUHMEMUYEecKoll
nepepabomiu
PA3TUYHBIX MUNOG
meKcmog

1IK/]-5.1: Bvoinoansem
pasiuunvie

8UObI NEPesooa MeKcmos, 8
mom

yucie npogheccuoHaIbHbIX
mexkcmoe

C UHOCMPAHHO20 A3bIKA HA
DPYCCKUll.

IIK/[-5.2: Boinonusiem
pasudnble

6UObL Nepeso0a MeKcmos,
BKIIOUAS NPOGheCcCUOHATbHbLE

meKcmsl, C pyCCKO2cO A3blKa HA

TIK/]-5.1:

3naem moodenu u arcopummol
nepeeooa,

cnocoobl 00CMUICEeHUS
CMBICI0BOMU, CIMUTUCIMUYECKOU U
npazmamuyeckou
A0eK8amHOCMU NPU Nepesooe
PA3IUYHBIX

MUNOE MeKCmos, 8 Mom Yucie
npogheccuoHabHO
OPUEHMUPOBAHHDIX,

C UHOCMPAHHO20 A3bIKA HA

pyccKutl;

Ipaxmuueckoe

3a0anue

3auém:
Koumponvusie

60NpPOCHL




UHOCMPAHHBLIL

IIKJ]-5.3: Braoeem nasvikamu
AHATUMUKO-CUHMEMUYECKOU
nepepabomKu pasiuyHbix

munoe mexkcmoe

Ymeem ananuzuposamo,
KOHCMPYUPOBANb CMbLCI U
uHmepnpemuposams
cooepaicanue mekcma ¢ nO3UYuil
MEACKYNbMYPHOU
KOMMYHUKAyuu, 8b10upamo
06wy

cmpamezuio nepesooa;

Braodeem onvimom nepegoda
PA3IUYHBIX MUNOG MEKCMO8,
npuémamu O0CmudICeHUs:
CMBLCI0BOM, CIMUNUCIMUYECKOU U
npazmamu4eckou
aoekeamHoCcmu nepesooumMozo

mekcma.

TIK/[-5.2:

3naem 6azosvle npunyunvl
nepesooa pasnuiHbIX Munog
meKcmos, munoio2u mekcnos,
MoOenu u aneopummsl nepesood
HAY4HbIX U BYOIUYUCIUYECKUX
MEeKCMog ¢ pyCccKo2o A3bIKA HA

UHOCMPAHHDLL;

Ymeem pabomams ¢
nepeeoouMoll uHghopmayuetl,
8bL0€IAMb

cywjecmeennoe 6 omoope u
CMPYKMypuposanuy
unpopmamueHo2o
Mamepuana 0jist GHHOMUPOGAHUS
u peghepuposanus, noobupamo
cmunucmu4ecku u
npazmamuyecku a0eK8ammyo
JIeKCUKy 014
COOMBEMCMBYIOUUX KIIOYEBbIX
eMeHmos;

Bnaoeem onvimom nepesoda u
mpancghopmayuy paznuyHbix
munog

meKcmog, @ mom uucie
npogeccuonanrbHo
OpUEHMUPOBAHHDIX,

€ PYCCKO20 A3bIKA HA

UHOCMPAHHDIL.

TIKJ]-5.3:
3Haem meopemuveckue
NOJIOMHCEHUA mekcmogoﬁ

oeamenvHoCmu,




cnocobwvl mpancgopmayuu
MEKCMOo8020 Mamepuand,
MUNOLO2UU MEKCMOB, CUCTEMY
JIUHSBUCMUYECKUX SHAHUT,
obecneuusaowux adanmayuro
HAYYHO20 Unu
nYyOIUYUCTIUYECKO20

mexcma, Hay4HbIX mpyooe u
XYOO0HCECBEHHbIX
npousgedenutl s
AHHOMUPOBAHUSA U
pedepuposanus na
UHOCMPAHHOM

A3vblKe,

Ymeem ananusuposams,
mpancghopmuposams u
aoanmupoeambo

MeKCmosblil Mamepuain OJist
PA3IUMHBIX NPOPECCUOHATbHBIX

yenell;

Braoeem onvimom ananumuxo-
cuHmemu4eckoll nepepabomru
PA3IUYHBIX MUNOG MEKCMO8 Ha

UHOCMPAHHOM A3blKE

3. CTpyKTypa u coepaHHue JUCUUILIHHBI
3.1 TpynoeMKOCTb TUCHUNJIMHBI

O4Has

Oo0masi Tpy10€eMKOCTb, 3.€. 2

YacoB nmo yuedHOMY IUIaHY 72

B TOM YHCJIC

ayJAUTOpPHbIE 3aHATHA (KOHTaKTHasi padoTa):

- 3aHATHUS JIEKIIMOHHOTO THIA 4

- 3aHSATHSI CEMHUHAPCKOI0 TUNA (MpaKTHYeCcKHe 3aHsATH / laGopaTopHble padoThl) 8

- KCP 1

caMmocTosiTe1bHast padora 59

IIpomexxyTounas aTTecranus 0
3a4ér

3.2. Comepxanue IUCIHUIINHEI

(cmpykmypupogannoe no memam (paszoenam) ¢ yKkazanuem omeeoeHH020 Ha HUX KOIU4ecmed
aAKademMuyecKux Yacos u 6UObl Y4eOHbIX 3aHAMUL)

‘HaHMeHOBaHI/Ie 1 KPaTKOE COACPXKAHUE pa3aeiIOB U TEM OUCHUILINHBI ‘ Bcero ‘ B TOM YHUCIIC



(4acwr) KonrakTHas pabota (paboTa BO
B3aMMO/ICICTBHH C MpEroaBaTenem),
4acel U3 HUX

3aHATHI CamocTtosTenpHast
CEMHMHApPCKOr0 pabora
3aHATUs THIA 00y9aroIWerocs,
JIEKIMOHHOTO | (MpakThuueckue | Bcero Hackl
THIIA 3aHATHA/Tabopa
TOpHbIE
paboTsI), 4achl
0 0 0 0 0
¢ ¢ ¢ ¢ ¢
0 0 0 0 0
1.Media and People Grammar: the Subjunctive Mood 36 2 4 6 30
2.Human Rights Grammar: Articles, Modals 35 2 4 6 29
Arttectanus 0
KCP 1 1
Hroro 72 4 i 8 13 59

4. Y4eOHO-MeTOAMYECKOE 0O0ecIeYeHHe CAMOCTOATEIbHOIH padoThl 00yUaOIIuXCs

Ilenb camocTosTENEHON PabOThI — OJrOTOBKA COBPEMEHHOT'O KOMIIETEHTHOI'O OaKajiaBpa 1
(dbopmMHpoBaHKE CIIOCOOHOCTEW ¥ HABBIKOB K HEMIPEPHIBHOMY CaM00Opa30BaHUIO U IPOPECCHOHATBHOMY
COBEpIIEHCTBOBAHUIO.
CamocrosTenbHas padoTa sBIIsSETCS Hauboee e TEIIbHBIM U TBOPYECKUM MTPOIIECCOM, KOTOPBIi
BBITIOJTHSACT P TUAAKTUIECKUX (PYHKIHI: CITOcOOCTBYET (POPMHUPOBAHUIO AUATICKTHUECKOTO
MBIIIICHHS, BEIPA0ATHIBAET BHICOKYIO KYJIBTYPY YMCTBEHHOTO TPY/1a, COBEPUICHCTBYET CIIOCOOBI
OpraHM3alvy [103HABATEIbHON AEATEIbHOCTH, BOCIIUTHIBAET OTBETCTBEHHOCTD, LIEJICyCTPEMIIEHHOCTD,
CHCTEMaTUYHOCTb U MOCJIEI0BATEIBHOCTD B Pa0OTE CTYICHTOB, pa3BUBAET Y HUX OepexHOe OTHOLICHUE
K CBOEMY BPEMEHH, CIIOCOOHOCTb TOBOAMTH J0 KOHIIA HAYATOE JIEJI0.
N3y4yeHne NOHATUIHOIO anmnapaTa JACLHUIUTHHb
Cucrema UHIMBHUyaJIbHOM CaMOCTOSITENBHON pabOThI 10JIKHA ObITh MOAYNHEHA YCBOCHHIO
MOHATUMHOTO anmnapara, OCKOJIbKY OJIHOM U3 Ba)KHEHIINX 3a]1a4 MOATOTOBKH COBPEMEHHOTO
IrpaMOTHOrO OakanaBpa sIBISETCS OBJa/IEHUE U TPAaMOTHOE NpUMEHEHHE NMPo(eccroHaIbHON
TepMHUHOJIOTUH. JIyulieMy yCBOEHUIO M TOHUMAHUIO JUCIMILIMHBI TOMOTYT pa3JInyHble SHIMKIONEANH,
CJIOBapH, CIIPABOYHUKHU U IPYrHMe€ MAaTE€pPHAIIbl, YKa3aHHBIE CIIUCKE JIUTEPATYPHI.
M3yueHue TeM caMoCTOSITENbHOM MOATOTOBKH 110 YU€OHO-TEMaTHUYECKOMY IUIaHy
Ocob60e MecTO OTBOAUTCS CAMOCTOSITEILHON MPOpabOTKe CTYJeHTaMH OT/AEIbHBIX PA3/IeIoB U TEM I10
n3ydaeMol nucuumiiuHe. Takoi moaxo BeIpaOaThIBAeT Y CTYI€HTOB HHUIIMATUBY, CTPEMIICHHE K
yYBEJIMUEHUIO0 00beMa 3HaHUH, BIpa0OTKE YMEHUN 1 HABBIKOB BCECTOPOHHETO OBJIAJIEHU S CIIOCO0aMU U
nprueMaMHu podeccnoHalIbHOM 1eATENbHOCTH.
N3ydeHne BonpocoB odepeHON TeMbI TpeOyeT pacKphITHS MPOOIEMHBIX aCIIEKTOB TEMBI U aHAIN3a
(bakTHYECKOro MaTrepHuaia.
PaGota Hajg OCHOBHOH U TOTIOJTHUTETHHOM JTUTEPATYpPOU
W3yuenne peKoOMeH10BaHHON JINTepaTyphl ce/lyeT HaUlHATh ¢ yYeOHUKOB M y4EOHBIX MOCOOUIA.
KoHcnekTupoBanue — 0iHa U3 OCHOBHBIX ()OPM CaMOCTOATENBHOTO TPy, TpeOyIomas oT CTyJAeHTa
aKTHUBHO paboTaTh ¢ yueOHOU JIUTEpaTypO.
CTyneHT A0KEH YMETh CaMOCTOSTENIbHO MOI0MpaTh HEOOXO0AUMYIO Ui yueOHOM paboThl TUTEpaTypy.
[Ipu aToM cnenyeT oOpamaThes K NPeIMETHBIM KaTanoram u 6ubanorpaguueckuM CrpaBoOyHUKaM,
KOTOpbIE UMEIOTCS B OMOIMOTEKAaX.
CaMonoaroToBKa K MPakTHYECKUM 3aHITHIM




Ha 3angatusax MPAKTUYCCKOI'0 TUIIA CTYACHT JOJIKCH YMCTh MMOCJICAOBATCIIBHO U JIOTUYHO U3JIaraTb CBOU
MBICITU OTHOCUTENILHO U3Y4aeMOro BOIIpoca, a Tak)Ke apryMEeHTUPOBAaHO HX oOTcramBarth. Ha
OCHOBE  MPOIJEHHOTO MaTepuaja ¢ yrnoTpeOJIeHHEeM HOBBIX JIEKCUUECKUX eIUHUI] U
HCIOJIb30BaHUEM a/ICKBATHBIX TPAMMATUYECKUX CPEACTB CTYAEHT JOKEH BECTH KOMMYHUKALIMIO Ha
HEMEIKOM $I3bIKe B pa3HOOOpa3HbIX hopMax (TUCKyccus, coodiienue, pedepupoBaHue CTaTbu B
paMKax onpeeseHHON TeMBbl).

CamocrosTenbHas paboTa CTyeHTa IPU NOArOTOBKE K 3a4EeTy.

Kontpons BeicTynaer ¢popmMoii 00paTHOU CBSI3U M IIPEIyCMATPUBACT OLIEHKY YCIIEBAEMOCTHU CTY/ACHTOB
U pa3paboTKy Mep 10 JalbHEHIIeMY MOBBIIICHUIO Ka4eCTBa MMOATOTOBKH COBPEMEHHBIX OaKaiaBpoOB.
[TpomexyTouHo# GOopMOIT KOHTPOJIS YCIIEBAEMOCTH CTYJAEHTOB M0 Y4eOHOM TUCIUIUINHE «AKTHUBHbBIC
MIPOLIECCHI B COBPEMEHHOM HEMELIKOM SI3BIKE» SIBIISIETCS 3a4eT, Ha KOTOPOM CTYJIEHT JI0JDKEH YMETh
nenath pedepupoBaHre NyOIUIIMCTUYECKOTO TEKCTa 00LIECTBEHHO-TTOIUTHYECKOT O,
HCKYCCTBOBEIYECKOTO MJIM CTPAHOBEIUYECKOT0 XapaKTepa, a TakKe MHoJAepxaTh Oeceny ¢
mpernojaBaTesieM 1o MpoOJieMaM, 3aTPOHYTHIM B CTaThe U HAITUCATh UTOTOBYIO JIEKCHKO-
rpaMMaTHYECKYI0 KOHTPOJbHYIO padoTy.

[Tpu moAroToBKe K pehepupoBaHUIO CTYJICHTY CIEIYET PACCMOTPETh BCE TPOHICHHBIC JICKCHUSCKUE
€/IMHULIbI, IEPEUNTATh U3yUEHHBIE TEKCTHI U3 MPEAJI0KEHHON yueOHOM IUTEpaTyphl, HOBTOPUTH
npaBmwiIa peeprupoBaHUS UCXOTHOTO TEKCTA.

J11s TOATOTOBKH K UTOTOBOM JIEKCUKO-TPAaMMAaTHUECKON KOHTPOJILHOM paboTe HEOOXO0AUMO TIIATEIBHO
MOBTOPUTH BCE MPOIICHHbIE TPAMMaTHYECKHE TEMBI U BCE U3YUEHHBIE JIEKCUYECKHE €TUHUIIBI, KOTOPbIE
BCTPEUAIHCh B MPEATIOKEHHBIX TEKCTaX.

N3ydenue caliToB 1o TeMaM JUCIUILIMHBI B ceTU MHTepHET

Pecypcel IHTEpHET ABISAIOTCS OAHUM U3 aJIbTEPHATUBHBIX UCTOYHUKOB OBICTPOro Moucka TpedyeMoi
I/IH(l)OpMaIlI/II/I. Mx ncnoap3oBanne BO3MOKHO JJI TIOJTYYCHHA OCHOBHBIX M JOITOJHHUTCIIbHBIX CBCI[CHI/Iﬁ
I10 U3y4aCMbIM MaTCpUaJIaM.

S. ®oHI OUEHOYHBIX CPEICTB I TEKYIIEro KOHTPOJISI YCHEeBAeMOCTH M HPOMEKYTOYHOM
aTTecTAUHU MO AUCHUILINHE (MOTYJIIO)

5.1 Tunossle 3a1aHNsA, HEOOXOAMMBIE VIS OLICHKH Pe3yJabTATOB 00y4eHHs IPH NMPOBEICHUH
TeKYlero KOHTPOJIsl yCIeBAeMOCTH € YKa3aHMeM KpUTepHeB UX OLleHUBAHUS:

5.1.1 TunoBble 3agaHus (oueHOYHOe cpeacTBO - [IpakTHyeckoe 3aaHue) 1JI OUEHKHU
copmupoBannocTu komnerenunu YK-4

Translate into English.
1. Kak ObI st xoTen, yTo Obl OHA Buepa Oblia co MHOW. MHe Obu10o ObI HE TaK IPYCTHO.
2. Ecnu OBl 1 MOT OCTAaHOBUTH €T0, OH He OBLJI ceifuac B TIOpbME.

D Complete each of the sentences in such a way that it is as similar as possible in meaning to the
sentence above it.

1 The party is not likely to happen because no one is willing to help. Unless.....
2 She didn't escape injury; she wasn't wearing a crash helmet. If only......

E Insert the right article. 1. When in Moscow we visited...... Kremlin, ...... Manezh and ...... St.
Basil’s Cathedral. 2. Can we come to ....... Red Square along ......... Kutuzovskiy Prospect?



5.1.2 Tunosele 3ananusi (oeHOYHOE cpencTBO - [IpakTHYecKoe 3aaHNne) 1JIsl OIlEHKH
chopmupoBannoctu komnerenuuu IK-1

Obpa3zers Tekcra U1 peepupOBaHHS:
Art and conflict The ravages of war Mar 28th 2014, 17:57 by G.D. | LEUVEN, BELGIUM

e MANY of the exhibitions that commemorate the start of the first world war focus on the fields of
Flanders and northern France where the heaviest battles took place. “Ravaged”, an exhibition in the
Belgian town of Leuven, marks the centenary in a different way. It explores another universal
consequence of conflict: its impact on art and culture. Its starting point is the story of how German
troops entered Leuven in 1914 and, in retaliation for a supposed sniper attack, exacted terrible reprisals
on the town, destroying large swathes, including the university library, and executing many
inhabitants. 10 It’s a good idea, therefore, to prefix a visit to the exhibition with a climb up the rebuilt
library’s 80- metre bell tower, where the town’s story is told floor by floor. At the museum proper, the
exhibition is introduced with a work from 2011 by Adel Abdessemed, an Algerian conceptual artist.
With a flailing horse lying on top of a copy of the “Green Book™, a collection of the political thoughts
of Muammar Qaddafi, it tries to illustrate the close relationship between propaganda and slaughter.
Near by, a canvas by Michael Sweerts dating from 1650 shows Mars, the Roman god of war,
destroying “the arts”. By juxtaposing recent conflict-oriented works and installations with older items,
the exhibition shows how art has been a victim of war and wilful destruction through the ages. The
subtext of "Ravaged" is that whereas death in war is indeed a tragedy, cultural obliteration is, in its
own way, just as destructive. When art is obliterated, suggests the exhibition, so is a core part of man's
humanity. In some cases this idea is driven home with extraordinary power and economy. Take, for
example, “Bunker” by Mona Hatoum, a Palestinian artist. This series of structures represents both
abstract and real buildings, such as a school in Beirut that was devastated by war. It's a desolate and
desolating landscape whose steel boxes have been made to look as though punctured by bullets and
shrapnel. The terrible irony of the work’s title is that nobody could hope to find any sort of shelter in
this wasteland. Of the two works specifically commissioned for the show, only one, by Fernando
Bryce, a Peruvian artist, has an emotional immediacy. His copies of postcards, pamphlets and
newspaper coverage of the destruction of Leuven's university library and Reims cathedral in France are
a reminder not only that heritage is a frequent casualty of war but that the presentation of its
destruction can offer a very personalised telling of history: what seemed at first authoritative suddenly
looks subjective. It is more difficult to engage with the older works. This is not because they are
uninteresting, but because compared with the power of the large-scale installations and conceptual
pieces they seem smaller, more precious, less urgent. It is harder to be moved by J.M.W. Turner’s
painting of a city in flames when the first feeling is of how beautiful it is. The conventional beauty of
the medium creates a certain detachment. A few of the older works do break through that barrier, most
notably Samuel Colman’s “The Edge of Doom”, from 1836, which depicts an apocalyptic scene at a
time when it was not particularly fashionable to do so. A statue of William Shakespeare stands amid a
scene of cultural freefall, with frescoes and paintings flying through the air and plunging into an abyss.
Some of the older paintings are moving too for the way they avoid romanticising ruins and destruction.
Witness Auréle Augustin Coppens's monochrome paintings of Brussels after its destruction by the
French in the 17th century. The power of these paintings is enhanced by the fact that they are
presented—as are others here—in a black circular structure that represents a burnedout building, the
deleting of history. The last room of the exhibition brings the viewer back to libraries. Emily Jacir, a
Palestinian artist, took photographs of some of the 30,000 books taken by Israelis in 1948 from



Palestinian homes, libraries and institutions, which are now kept in Jerusalem’s National Library under
the heading of 11 “Abandoned Property”. Laid out on shelves as if to create a new library, they
commemorate what was, and raise questions about preservation and restitution. From the walls of this
room you can see the vast new building that was erected on the spot where Leuven University’s
original library once stood. But the absence of its predecessor still echoes around the city.

5.1.3 TunoBble 3a1aHus (oOeHOYHOE cPeAcTBO - [IpakTHYeckoe 3a1aHue) 11 OLlEHKH
chopmupoBanHocTu komnerenuun IKJ/I-5

Brimonnure epeBoJ TCKCTa

The English empire

A growing number of firms worldwide are adopting English as their official language
Feb 15th 2014 | From the print edition

YANG YUANQING, Lenovo’s boss, hardly spoke a word of English until he was about 40: he grew
up in rural poverty and read engineering at university. But when Lenovo bought IBM’s personal-
computer division in 2005 he decided to immerse himself in English: he moved his family to North
Carolina, hired a language tutor and—the ultimate sacrifice—spent hours watching cable-TV news.
This week he was in Sao Paulo, Brazil, for a board meeting and an earnings call: he conducted all his
business in English except for a briefing for the Chinese press. Lenovo is one of a growing number of
multinationals from the non-Anglophone world that have made English their official language. The
fashion began in places with small populations but global ambitions such as Singapore (which retained
English as its lingua franca when it left the British empire in 1963), the Nordic countries and
Switzerland. Goran Lindahl, a former boss of ABB, a Swiss-Swedish engineering giant, once
described its official language as “poor English”. The practice spread to the big 15 European countries:
numerous German and French multinationals now use English in board meetings and official
documents. Audi may use a German phrase—\Vorsprung durch Technik, or progress through
engineering—in its advertisements, but it is impossible to progress through its management ranks
without good English. When Christoph Franz became boss of Lufthansa in 2011 he made English its
official language even though all but a handful of the airline’s 50 most senior managers were German.
The Académie francaise may be prickly about the advance of English. But there is no real alternative
as a global business language. The most plausible contender, Mandarin Chinese, is one of the world’s
most difficult to master, and least computer-friendly. It is not even universal in China: more than 400m
people there do not speak it. Corporate English is now invading more difficult territory, such as Japan.
Rakuten, a cross between Amazon and eBay, and Fast Retailing, which operates the Uniglo fashion
chain, were among the first to switch. Now they are being joined by old-economy companies such as
Honda, a carmaker, and Bridgestone, a tyremaker. Chinese firms are proving harder to crack: they
have a huge internal market and are struggling to recruit competent managers of any description, let
alone English-speakers. But some are following Lenovo’s lead. Huawei has introduced English as a
second language and encourages high-flyers to become fluent. Around 300m Chinese are taking
English lessons.

Kpurepum oueHuBanus (oueHouHoe cpeactso - [IpakTuueckoe 3aganue)

Ouenka Kpurepun ouennBanus

3aYTEHO Komnuecto omuook - 0-7




Ounenka Kpurepun oueHuBanust

HE 3a4TEHO KonnyecTBo ommOOK mpeBbImacT 7

5.1.4 TunoBble 3agaHus (OLEeHOYHOE cpeacTBO - Jlokiaan) 1js oueHkn ¢cGoOpMHUPOBAHHOCTH
komnerenuun ITK-5

Human Rights in Great Britain and in Russia.

Modern Types of Media.

The influence of Media on people.

Human Rights in the USA and in Russia.

Kputepun ouennBanus (oneHo4Hoe cpeactno - Jlokiaan)

Onenka Kpurtepuu oneHnBanus

Tema PacCKpbITa MMOJHOCTBIO, COACPIKAHNUEC COOTBECTCTBYCT TEME, pa60Ta
6e3ynpequ CTPYKTYpHUPOBAHA, OTJIINYACTCA HpeBOCXOHHOﬁ JIOTUKOH
IMPEBOCXOAHO H3JIOKCHUA U apIr'yYMCHTHPOBAHHOCTBIO; UCIIOJIb30BAHHAS JICKCUKA U
I'paMMAaTHYCCKUC KOHCTPYKINU COOTBETCTBYIOT BBICOKOMY YPOBHIO
CJIOKHOCTH 3aJJaHUA.

Tema PacCKpbITa MMOJHOCTBIO, COACPIKAHNUEC COOTBECTCTBYCT TEME, pa60Ta
MMPpaBUJIBHO CTPYKTYPUPOBAHA, OTIIMYACTCA JIOTUKOM U3JI0KEHUS U

APTrYMCHTUPOBAHHOCTBIO; UCITIOJIb30BAHHAS JICKCUKA U I'PaMMATUYCCKHUC
KOHCTPYKIIMU COOTBETCTBYIOT BBICOKOMY YPOBHIO CJIOKHOCTH 3aJaHUS.

OTIIMYHO

Tema PpacKphbITa MMOJIHO, COACPKAaHUEC COOTBECTCTBYCT TEMEC, pa60Ta
MMPaBUJIBHO CTPYKTYPUPOBAHA, OTIIMYACTCA JIOTUKOM U3JI0KECHUS U
APTYMCHTUPOBAHHOCTBIO; UCITIOJIb30BAHHAS JICKCUKA U I'PaMMATUYCCKUC
KOHCTPYKIIMU COOTBETCTBYIOT BBICOKOMY YPOBHIO CJIOKHOCTHU 3aaHU,
OJHAaKO UMCHOTCA JICKCHYCCKUC W/ VI T'paMMaTH4YC€CKUC OI_HI/I6KI/I, HC
BJIMAIONIUEC TIOHUMAHUC COACPIKAHUA.

OYCHb XOpOoHIO

Tema pacKpbITa AOCTATOYHO IOJHO, COACPIKAHUEC COOTBCTCTBYCT TEMC,
pa60Ta B [ICJIOM IMPABUJIBHO CTPYKTYPUPOBAHA, OTIIMYACTCA JIOTUKOM
H3JIOKCHUA U apTYMCHTHPOBAHHOCTBIO; UCIIOJIb30BAHHAS JICKCUKA U

Xoporo T'paMMAaTHYCCKUC KOHCTPYKIHUU COOTBETCTBYIOT BHICOKOMY YPOBHIO
CJIOKHOCTH 3aJaHus, OJHAKO UMCIOTCA JICKCUYCCKUC /M rpaMMaTHYCCKUC
OH_II/I6KI/I, HC BJIMAKOIINEC IOHUMAaHUC COACPIKAHUA.
Tema PpacCKpbITa HE MOJIHOCTHIO, COACPIKAHUC B LIEJIOM COOTBETCTBYCT TECMC,
CTPYKTYpa COO6H_ICHI/IH " JIOTUKA U3JIOKCHUS B LICJIOM BBIACPIKAHbI, HO
YAOBIICTBOPUTEIIBHO HUMCIOTCA HCTOYHOCTH, JICKCUYECKHH 3amac OTpaHHU4CH, UMCIOTCHH
T'paMMAaTHYCCKUC U JICKCUYCCKUC OIIIMOKH.
Tema He pacKpbIiTa, CTPYKTYypa COO6H_[CHI/I}I 1 JIOTUKA U3JIOKCHUSA HAPYUICHBI,
gCyI[OBJ'ICTBOpI/ITCHBH JIEKCUUECKHUH 3amac OrpaHHU4CH, UMCIOTCS pr6ble rpaMMaTU4CCKUC U
JIEKCUYCCKHUE OIIHOKH.
I1JI0XO0 CTy,Z[CHT HC IMOATrOTOBMII AOKJIA.

5.2. Onucanune MIKaJ OLeHUBAHUS Pe3yJIbTATOB 00yUYeHHUSs MO TUCIHUIIJIMHE MPU MPOMEXKYTOYHOI
arTecTaluu



IlIxana oneHuBaHusA CGOPMUPOBAHHOCTH KOMIIETEHIIUI

YpoBeHn
b
chopmu HEYI0BJIETBOP YI0BJIETBO 04YeHb
1J10X0 Xopouo OTJIMYHO MPeBOCXOIHO
POBaHH HUTEJBHO pUTEIbHO XOpoio
0CTH
KOMIIeT
eHuuii
(MHAUK
aTopa
AOCTHIK He 32YTEeHO 3a4YTEHO
eHus
KOMIeT
eHIui)
YpoBeHb
OtcyrcTBHE YpoBeHb poset
N . 3HaHUH B
3HAHUHN MuHUManeH | 3HaHWH B obBeMe YpoBeHb
TEOPETUYECKOTO o obneme, ’ 3HAHHUH B
YpoBeHb COOTBETCTBY YpoBeHb
MarepHana. . JOMYCTUMBI | COOTBETCTBY o0beMme, .
3HAHMI HIDKE . I0IIeM 3HAHUH B
HeBo3moxxHOCTB i ypoBeHb 0IIEM COOTBETCTB
MHHUMAJIBHBIX 9 porpamMme o0BeMme,
3HaHUSA | OLEHUTH IIOJTHOTY . 3HaHUH. mporpaMme yIOILIeM
o TpeboBaHHUIA. MOJTOTOBKH MIPEBBIILIAONIE
3HAHMI JonymieHo TIOJITOTOBKH nporpaMme
HNmenn mecto . JomnymeHo M Iporpammy
BCIIEJICTBHE MHOTO . Homymeno MOATOTOBK
rpyOBIe OMIMOKH HECKOJIBKO TTOJITOTOBKH.
OTKa3a HErpyOBIX HECKOJIbKO u. Ommobok
HECYIIEeCTBE
o0yJaromerocs ot ournboK HETpyOBbIX HHIX HET.
oTBETa omubdoK
OLIMOO0K
ITponemonc
HPOBaHbI
IIponemonc bup
IIponemonc | Bce
ITponeMoHC | TpUPOBaHEI
TPUPOBAaHBI | OCHOBHBIC
TPUPOBaHBl | Bce
BCE YMEHHUSL. IIponemoncTp
OCHOBHEIE OCHOBHEIC
OtcyTcTBHE OCHOBHBIE Pemmensr HPOBaHBI BCE
IIpu pemrennn YMEHHSI. YMEHHSI.
MHHUMAJIBHBIX YMEHHSI. BCE OCHOBHEIE
o CTaHJapTHBIX Pemensr Pewens! Bce
YMEHHH. PermieHs! Bce | OCHOBHBIE YMEHHSI.
3a7ad He THUIIOBBIE OCHOBHBIC
HeBo3moxHOCTB OCHOBHEIE 3aa4H C Pemensr Bce
MPOJEMOHCTPUP | 3a[ads C 3a7a4u C
OLICHUTD HaIN4YHe 3ajaun. OTHENBHBIM | OCHOBHEIC
Ymenus . OBaHbI HEerpyObIMH | HEerpyObIMH
yMeHunit Bemonsens! | u 3a7a4n.
OCHOBHBIE omuOKaMu. | OIIMOKaMU.
BCIIEJICTBHE BCE 33IaHMSI | HECyIIeCTB | BrimomHeHs
ymenus. Umenu | Beinonnens! | BeimonHeHs
OTKa3a B TIOJTHOM €HHBIMH BCE 33/1aHHUS, B
MECTO rpyObIe BCE BCE 33JIaHUS
oOydJaromerocst oT o0beMe, HO | HeZoYeTaM | IOJITHOM
ouIMoKH 3aJaHus, HO | B IOJHOM
OTBETA HEKOTOPbIC H, o0neMe 6e3
HE B o0BeEME, HO
c BBINIOJTHEH HEJJ04ETOB
TOJTHOM HEKOTOpBIE
HeJl0ueTaMH | bI Bce
obBpeMe c
3a/1aHus B
HeJ[09eTaMI
MOJTHOM
obBpeMe
Nwmeercsa
OtcyrcTBHE IIponemonc ITponemonc
MUHUMAaJIbH IIponemonc
6a30BBIX TIpu peurennn o TPUPOBAHEI TPHUPOBAHBI
BIit HabOp TPUPOBAHEI IIponemonctp
HaBBIKOB. CTaHJIaPTHBIX 6a30BbIe HaBBIKH
HaBBIKOB 6a3oBbIe UpPOBaH
HeBo3moxxHOCTH 3a7aq He HaBBIKH TIPH npu N
UL HaBBIKU NIPH TBOPYECKHUH
OLICHUTh HAIMYUE | MPOAEMOHCTPHP peuieHnn pemreHnn
Hagbiku peLeHus pelieHnn HOAXOJ K
HaBBIKOB oBaHbI 6a30BbIe CTaH/IapTHBI HECTaH/apT
CTaH/IapTHBI CTaHJapTHBI PpemIeHuro
BCIIEJICTBHE HaBbIKK. VMenn X 337124 C HBIX 33734
X 337134 C X 3aa4 0e3 HEeCTaHAAPTHEI
OTKa3a MECTO rpyObie HEKOTOPBIM 6e3
HEKOTOPBIM ommoOOoK 1 X 337124
oOyuaromierocst OT | OmMOKH u OIIHOOK U
u HEJI09eTOB
oTBeTa HeJ[09eTaMI HEJJ0YETOB
HeZoueTaMu
IIxana oueHUBAHUSA NIPH MPOMEKYTOYHON aTTECTALMH
Ouenka YpoBeHb NOATOTOBKH
TPEBOCXO0/IHO Bce xommereHumu (YacTH KOMIETEHIMH), Ha (GOpMHpOBaHHE KOTOPBIX HampaBleHa
3a4TEeHO JICHUIUINHA, C(OPMHUPOBAHBI HA ypOBHE HE HIDKE «IIPEBOCXOIHOY», MPOJEMOHCTPHUPOBAHBI
3HaHUA, YMEHHUA, BJIAACHUA 10 COOTBETCTBYIOUIUM KOMIICTCHIHUSAM Ha YPOBHE BbIIIE




IIPEJYCMOTPEHHOI0 IPOrpaMMoi

OTJINYHO Bce xomnereHuuMM (4acTM KOMIETGHLMH), Ha (OpMHUpOBaHME KOTODPBIX HalpaBieHa
JHCIUIUIHHA, C(OPMHUPOBAHBI HA YPOBHE HE HIDKE (OTIUTHO.

04eHb XOPOILIO Bce kommereHnum (4acTm KOMIIETEHIHWil), Ha ()OPMHUpPOBaHHE KOTOPBHIX HaIpaBieHa
JMCLHIUINHA, ¢OPMHUPOBAHBI HA YPOBHE HE HIKE «OYEHb XOPOLIO»

X0poLIo Bce koMmmereHmuM (4acTu KOMIETeHNWil), Ha (OPMUpPOBAaHHME KOTOPBIX HANpaBiIeHa
JHCIAIUIIHA, COPMHUPOBAHBI Ha yPOBHE HE HIKE «XOPOIION.

yaoBjeTBopuTeab | Bce KoMmmereHIuM (4acTH KoMIeTeHNuil), Ha (opMHpOBaHHME KOTOPBIX HaIpaBieHa
HO JUCIHUIUIHHA, c¢(OPMUPOBAHBI HA YPOBHE HE HIXKE «yJOBIETBOPHTEIBHOY», NPU 3TOM XOTS OBI
0JTHa KOMITeTEHIs C(hOPMHIPOBaHA Ha YPOBHE «YHOBIETBOPUTEIHHOY

HeynoBieTBopuTe | XoTs Obl OZIHA KOMIETCHIM COOPMHUPOBAHA HA YPOBHE «HEYIOBICTBOPUTEIIBHO.
JIbHO

HE 32a4YTEHO

TJI0X0 XoTst ObI 0JJHa KOMITETEHIUSI CHOPMHUPOBAHA HA YPOBHE ILIIOXO0)

5.3 TunoBble KOHTPOJIbHBIE 32JaHUS UJIH HHbIE MAaTePUAJIbI, HEOOX0AMMBbIe VI OLEeHKH
pe3yJibTaTOB 00y4eHHs HA MPOMEKYTOYHOM aTTeCTALNH
5.3.1 Tunossble 3aJaHusl, BBIHOCHMbIe Ha IPOMEKYTOUYHYI0 ATTECTALMIO:

Ouenounoe cpeacTso - KoHTpo/ibHBIE BONPOCHI
3auém

Kpurepun onenuBanus (KonrpoabHbie Bonpocs - 3a4éT)

Ounenka Kpurepun onenuBanns

CTYZIGHT PA3BCPHYTO U MMPABUJIBHO OTBCTHUJI KaAK HAa OCHOBHBLIC, TAK U Ha
3a4TCHO I[OHOJIHHTGHI)HBIC/YTO‘IH?HOHII/Ie BOITPOCHI. KonnyecTBo 0mmmMO0OK MUHMMAJIBHO U HE
BJIMACT HA KQYECTBO OTBCTOB.

HE CTyneHT He CMOT OTBETHTh Ha BOIIPOCHL, B PeUU OO0JIBIIOE KOJTUYECTBO OLINOOK,
3a4TE€HO 3aTPYAHSIOIIMX TOHUMAaHUE.

Tunoselie 3aganns (KourpoabHbie BONpocs! - 3a4éT) 11 ONeHKH COPMHUPOBAHHOCTH
kommnereHun YK-4 (Crnocoben ocyniecTBiIATh JeI0BYI0 KOMMYHHUKAIIUIO B YCTHON U MUCbMEHHOMN
dopmax Ha rocyJapcTBEHHOM si3bike Poccuiickoit @enepaiiuil 1 MHOCTPaHHOM(BIX ) S3bIKE(aX))

1. What are human rights? Can you think of any? What are the most important human rights?
2. Why do we need human rights? Who do we need protecting from?

3. Why are some people's human rights not respected?

4. Which groups of people need protecting more than others?

5. Do some people have more rights than others? If so, how did they manage to achieve this?




6. Are there any people who don't deserve human rights? Are there any circumstances under which a person
should lose their human rights?

Tunosbie 3aganus (KoHTpo/ibHBbIE BONPOCHI - 3a4€T) ISl OLEHKH C(POPMUPOBAHHOCTH
koMmmneTenuuu [1K-1 (Crioco6eH npuMeHsTh NOTy4YeHHbIE 3HAHUS B 00J1aCTH TEOPUHU U UCTOPUU
OCHOBHOT'O M3y4aeMoro sA3bIKa (S3bIKOB) U JINTEPATYPHI (JIUTEPATYP), TEOPUU KOMMYHUKALIUH,
(HIIOIOTHYECKOT0 aHAIN3a U HHTEPIIPETALIMH TEKCTa B COOCTBEHHOM HayYHO-UCCIIEI0BATEIbCKON
JIESATeTLHOCTH )

1. Are the news sources available getting better or worse? What do you think about their content?

2. Do you think that people are buying less newspapers these days? What is their future in the age of the
internet?

3. Do you think that news channels control how people think and view the world?
4. Do people in your country generally listen to the radio? If yes, when and where?

Tunosblie 3aganus (KonTpoabHbie Bonpock! - 3a4éT) 111 OLeHKH chOPMHPOBAHHOCTH
koMmmnerenuuu [1K-5 (CriocobeH ncnonb3oBaTh B IPAKTUYECKON JESITEILHOCTH 0a30Bble HABBIKU
CO3/1aHUSI Ha OCHOBE CTaHJIAPTHBIX METOJIMK U JEUCTBYIOLUIMX HOPMAaTUBOB Pa3IMYHbIX TUIIOB TEKCTOB)

1. Is there a relationship between human rights and economic development?

2. lIsita contradiction that the responsibility of protecting human rights belongs to the same governments
that commit human rights abuses?

3. What needs to change in order to provide greater protection for people's human rights in the world? Is
there anything you can do? Do you think there will be more or less human rights violations in the
future? Why?

Tunosblie 3aganus (KouTpoabHbie Bonpocs! - 3a4éT) 111 OLeHKH chOPMHUPOBAHHOCTH
komnerenuuu [1KJ[-5 (Criocoben neMoHCTpUpoBaTh BllaJicHUE HAaBBIKAMH IEPEBOJIa C MHOCTPAHHBIX
A3BIKOB U HA MHOCTPAHHBIE A3BIKH U MIPAKTUUYECKHE aCIIEKThl aHATUTUKO-CUHTETHYECKON niepepaboTKu
pa3IMYHBIX THUIIOB TEKCTOB)

IIepeBenure

“When you deprive people of their right to live in dignity, to hope for a better future, to have control over their
lives, when you deprive them of that choice, then you expect them to fight for these rights.”

OHeHO‘{HOC Cp€acCTBoO - HpaKaneCKoe 3alaHUEC
3auém

Kpurepun ouenuBanus (Ilpakrnueckoe 3ananue - 3a4ér)

Ouenk

a Kpurepun onenuBanus

PedepupoBanue cratby BBIIOIHEHO € COOJIIOIEHNEM BCEX MPaBMIl, TEMa CTaThU PACKPHITA
MIOJIHO, BCE MTPOOJIEMBI BBISIBJIEHBI M IPOKOMMEHTHPOBAHBI, TO3UIIMS aBTOPA MOHSTA
CTYJEHTOM MPAaBHIIbHO U OTpakeHa B pedepare, ciocoObl mogauu nHGOpMaLul aBTOPOM
0003Ha4YeHbl, B 3aKJIIOYCHUH CIEIaHbl IPAaBUJIbHBIE BBIBO/IbI, CTYIEHT BhIPA3UI
cOOCTBEHHOE MHEHUE 10 COJIEPIKaHUIO CTAaThH, SI3bIKOBBIE OLTMOKN MaJIOUMCIICHHBI U HE
BIIUSIOT HAa Ka4eCcTBO pedepara.

3a4TCHO

HE Tema cTraTen PacKphITa HE IIOJTHOCTBIO JONMYIIICHBI HCTOYHOCTH, HpO6J’IeMaTI/IKa CTaTbu



Onenk

a Kpurepun onenuBanus

3aYTEHO MOHSTA CTYJIEHTOM HEBEPHO, HAPYIICHHI MpaBuia peepupoBaHus, CTYIACHT CaeNal
HEBEPHbIE BBIBO/IbI, JOMYILEHBI IPYObIe S3bIKOBBIE OIIUOKH, 3aTPYAHSIIONINE TOHUMaHHe
U3JI0’KEHHOTO.

Tunosele 3aganus (IlpakTuyeckoe 3axanne - 3a4€T) I OLeHKH COPMUPOBAHHOCTH
komneteHun [1K-1 (Criocoben npuMeHsTh MOMy4YeHHBIC 3HAaHUS B 00J1aCTH TEOPHH U HCTOPUHU
OCHOBHOI'O M3y4aeMOI0 fA3bIKa (SI3bIKOB) U JIUTEPATYpPHI (JINTEPATYP), TECOPUU KOMMYHUKAIUH,
(HII0JIOrMYECKOro aHaJIN3a U MHTEPIIPETAUH TEKCTa B COOCTBEHHOM Hay4HO-UCCIIE10BaTEIbCKON
JESTEIIBHOCTH )

Media discourse can be widely understood as any way in which the media — including news outlets, publishers,
and others — frames certain issues and generates discussions among the public. In some sense, all media
furthers some sort of discourse simply as a function of its essential nature. Another way of saying this is that
media wouldn’t be media if it didn’t disseminate information with a certain slant or through a particular lens.
Breaking down the specific types can be a challenge, but it’s often easiest to think about in terms of broad
categories. Type of publication is one; different media outlets publish and disseminate their work in different
ways, from printed volumes and online blogs to radio and television broadcasts. Differentiating based on written
or spoken media is sometimes also instructive. Other scholars look at discourse in terms of its effects on larger
society, or study it based on the guiding principles or larger ethos of its reporters and participants. Much of the
discussion is necessarily regional, and depends a lot on the prevailing customs and traditions of both the media
players and the information consumers.

Understanding Discourse Generally

Newspapers are an example of media discourse.

Discourse itself may be understood in a few different ways. For one, it may simply refer to the manner in which
individuals and groups communicate. On a deeper level, though, it can symbolize the systems of thoughts and
beliefs that determine how individuals understand and interpret the world. Media-driven discourse in the first
sense would include the various outlets that individuals in the media use, such as newspapers and magazines,
television, radio, and the Internet. If discourse is understand as the beliefs that guide media output, then
principles like objectivity or ideological bias might describe it best.
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5. https:/lib.unn.ru ®yunamentaipaas oudarnoreka HHI'Y

7. MaTepuajibHO-TeXHUYECKOe ofecredeHne JUCHUNINHBI (MOIYJIs1)

VYuebHble ayauTOpuM Ji TPOBENCHUSI YUEOHBIX 3aHATUM, MPETyCMOTPEHHBIX 00pa30BaTEIbHOMN
IPOrpaMMOi, OCHAIIEHbl MYJIbTUMEIUIHHBIM O00O0pPYJOBaHHEM (IPOEKTOP, IKPaH), TEXHHUUYECKUMU
cpencTBamMu OOy4eHHS, KOMIIBIOTEPAMU.

[Tomemienust i caMOCTOSATENBHON PAaOOTHI OOYYAIOIIMXCS OCHAIIEHBl KOMITBIOTEPHOM TEXHHKOW C
BO3MOXKHOCTBIO TOJKIIOUeHUs K cetu "MHTepHer" u oOecmeueHbl JOCTYIIOM B SJIEKTPOHHYIO
UH(}OPMaIIMOHHO-00pa30BaTENBHYIO CPEay.

[Iporpamma cocraBiieHa B cooTBercTBUHM ¢ TpeboBanussMu OC HHI'Y no nanpasnenuto 45.03.01 -
dunonorus.

Astop(s1): ['ynmuk Oxcana OneroBHa, KaHAUAAT MEIarOTUYECKUX HAYK.
3aBenytomuii kadeapoii: Bockpecenckas Hatanbs AnexcanapoBHa, KaHAUIAT GUIOTOTHUECKUX HAYK.

[Iporpamma ogoOpeHa Ha 3aceJaHuK MeTOoArYecKoi Komuccuu ot 25.05.2023, mpotokoa Ne 11.
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