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1. Mecrto mucuuniaunbl B ctpykrype OITIOII

Jucuunnuza 51.B./IB.01.02.07 AKTUBHBIE IPOLIECCH] B COBPEMEHHOM AHIJIMICKOM SI3bIKE OTHOCHUTCS K

gacTu, GOpMHUPYEMOH y9acTHUKaMU 00pa30BaTEIbHBIX OTHOIICHHU 00pa30BaTEIBbHON POTPaMMBL.

2. Ilnanupyemble pe3y/bTaTbl 00y4YeHHMs] 1O JUCHMUILINHE, COOTHECEHHbIE € IUIAHHUPYEMbIMU
pe3yJbTaTaMM OCBOEHHsI 00pPa30BaTeJbHOW NporpaMMbl (KOMIETEHHUSIMH W HHANKATOPAMH
JOCTHKEHHMsI KOMIIeTEeHIU)

KOMMYHUKAYUIO 8
YCMHOU U
nucbMeHHol opmax
Ha 20cy0apcmeeHHoM
a3vike Poccuiickotl
Dedepayuu u
UHOCMPAHHOM(bIX)
A3vIKe(ax)

OCHOBYL
YCMHOU U NUCOMEHHOU
KOMMYHUKAYUU

Ha UHOCMPAHHOM A3bIKE,
@dyHKYUOHANBHBLE CIMUTU
POOHO20

A3bIKA, Mpebo8anust K 0eno6otl
KOMMYHUKAYUU.

VK-4.2: Hveem
npaKxmuieckuii onvim
cocmasnenust mekcmos pasHol
dynryuonanshoii
NPUHAONEHCHOCTU U

PA3HBIX HCAHPOB HA
20¢y0apcmeeHHoM u

POOHOM SA3bIKAX, ONbIM
nepegooa

MEKCMOo8 ¢ UHOCMPAHHO20
A3bIKA HA

POOHOU

OCHOBbI
YCMHOU U NUCbMEHHOU
KOMMYHUKayuu

Ha UHOCMPAHHOM SI3bIKE,
@yHKYyUOHANbHIE CIMUNU
pooHozo

A3bIKA, MPeOOBaAHUsL K 0eN060l

KOMMYHUKayuu,

Vmeem avipasicams céou muicau
Ha

20¢y0apcmeenHoM, POOHOM U
UHOCMPAHHOM SI3bIKE 6
cumyayuu 0enogoi

KOMMYHUKayuu,

Braoeem nasvikamu oenosoii
KOMMYHUKAYUY HA POOHOM U

UHOCMPAHHOM S3blKAX.

VK-4.2:

3uaem npuemsvl cocmasnenus
MeKcmo8 pasHou
dyHKYUOHATLHOTL
NPUHAONEHCHOCTU U

pa3HbIX dHCAHPO8 Ha
20Cy0apcmeeHHoM U
POOHOM A3bIKAX, MEXHONOZUU
nepegooa

MEKCMO8 ¢ UHOCPAHHOLO
A3bIKA HA

| pOOHOIL;

®opmupyembie IInanupyemMsble pe3yJibTaThl 00y4yeHus o aucuuminHe | HanmMeHoBaHHe OLeHOYHOIO Cpe/ICTBA

KOMIIeTEeHIIUH (MoayJsil0), B  COOTBETCTBHM €  HHIUKATOPOM

(xon, colepxaHHE | JOCTH:KEHUS KOMIIETEHIUU

KOMIIETCHIMH) Napnkarop nocruxenusi | PesynbraTsl 00ydyeHus Mas Tekymero | Jas
KOMIIeTeHIUH MO AUCHMILIHHE KOHTPOJIA TPOMeKy TOYHOM
(xom, cofiep>KkaHue ycneBaeMoOCTH aTTecTalnu
WHJIUKATOpPA)

VK-4: Cnocoben VK-4.1: 3naem VK-4.1: Ipaxmuueckoe

ocyujecmensamo numepamyphyio gpopmy 3naem aumepamypnyio popmy sadanue 3auém:

denosyio 20CY0apCmEenHo2o A3bIKd, 20CY0apcmeento2o A3bIKd,

Koumponvhuie

60NpPOCHL




Ymeem npumensimo npuemvl
COCMABNEHUs, MEKCMO8 PA3HOL
QYHKYUOHATLHOU
NPUHAONEHCHOCTIU U

Pa3HbIX JCAHPO8 HA
20CYO0apCmeeHHOM U

POOHOM SA3bIKAX, MEMOOUKY
nepeeooa

MEKCNOB8 ¢ UHOCIPAHHOLO
A3bIKA HA

pOOHOI,

Braoeem npaxmuuecxkum
onvlmom

COCMABNEHUs. MEKCMO8 PA3HOl
DYHKYUOHALHOT
NPUHAONEHCHOCTIU U

PA3BHBIX JICAHPO8 HA
20CY0apCmMEeHHOM U

[POOHOM SA3bIKAX, ONbIMOM
nepesooa

MeKcmoe ¢ UHOCMPAHHO20

A3bIKA HA
pooHoll
TIK-1: Cnocoben IIK-1.1: Braoeem snanusmu ¢ |I1K-1.1: Ipakmuueckoe
npumeHsmo obnacmu meopuu u ucmopuu 3naem ocnosnvle 3a0anue Bauém:
NOAYUEHHbIC SHAHUAL 6 | CcHogHO20 UYHAEMO20 A3bIKA | MEOPEMUYecKUe NOIONCEHUs U
Koumponvuvie
obnacmu meopuu u
(A361K08) U TUMEPamypul amansvl UCMOpuY 6
UCMOPULU OCHOBHO20 60npoChl
(rumepamyp), meopuu cghepe ocHOBHO2O U3YHaAEMO20 I
U3y4aemo2o A3blKa ‘pakmuyeckoe
KOMMYHUKAYuU, A3bIKA (A36IKOB) U TUMEPANYPbL
(A3b1K08) U Y yu, 0 ) pamyp 3a0anue

aumepamypol
(rumepamyp),
meopuu
KOMMYHUKAYUU,
Gunonocuuecxkozo
ananuza u
unmepnpemayuu
mekcma 6
cobcmeennoul
HayyHo-
UCC1e008amenbCKoll
OesimenbHOCmU

@unonozuyeckozo ananuza u
unmepnpemayuy mexcma 8
CcOOCMBEHHOU HAYYHO-
uccnedo8amenbeKoll
oesamenbHoOCmi;
1IK-1.2: [Ipumensem

6 COOCMBEHHOT HAYYHO-
uccne0o8amenbeKoll
OesimenbHOCU 3HAHUSA 6
obnacmu meopuu u Ucmopuu
OCHOBHO20 U3YHAEMO20 A3bIKA
(A3b1K08) U AUMepamypuvl
(numepamyp), meopuu
KOMMYHUKAYUU,
@unonozuieckozo ananuza u

unmepnpemayuu mexkcma

(numepamyp), meopuu
KOMMYHUKAYUU,
@unonoeuueckozo ananuza u

Urmepnpemayuu mexkcma

Ymeem oyenusamo u
CUCMEMAMU3UPOBAN
NoJyYeHHble 3HAHUA 8
obnacmu meopuu u UCMopuu
OCHOBHO20 U3YHAEMO20 A3bIKA
(A3v1K08) U

aumepamypul (mumepamyp),
meopuu KOMMYHUKAYUU,
@unonozuueckoeo ananuza u

urmepnpemayuu mexkcma

Bnaoeem nasvikamu ananusa u
CUHME3Aa NOTYUEHHBIX C8e0eHUl
8

obnacmu meopuu u UCmopuu
OCHOBHO20 U3YHAEMO20 53bIKA

(A3v1K08) U




aumepamypuel (umepamyp),
meopuu KOMMYHUKAYUU,
Qunonoeuueckoz2o ananusza u

urmepnpemayuu mexkcma

TIK-1.2:

3uaem npunyunvl npumMeHerus 6
cobcmeennoil
HAYUHO-UCCNIeA08AMENbCKOL
OesimenbHOCHIU 3HAHUS 6
obnacmu meopuu u UCMopuu
OCHOBHO20 U3YHAEMO20 53bIKA
(A3b1K08)

u rumepamypbl (rumepamyp),
meopuu KOMMYHUKAYUY,
Qunonocuuecrkoeo

aHanu3a u uHmepnpemayuy

mexkcma

Ymeem npumensimo @
cobCmeenHol HayHO-
uccnedo8amenbekoil
OesamenbHOCm 3HAHUS 8
obracmu meopuu u ucmopuu
OCHOBHO20

U3yHaeMo20 A3bIKA (A3bIKOB) U
aumepamypbl (rumepamyp),
meopuu KOMMYHUKAYUU,
@unonoeuueckozo ananuza u

UrRmepnpemayuu mexkcma

Bnaoeem npaxmuueckumu
HABbIKAMU NPUMEHEHUSL 8
HenocpeoCcmeeH ol
npogeccuonanbHoli
0esAmenbHOCU 3HAHUIL 6
obnacmu meopuu u UCMopuu
OCHOBHO20 U3YHAEMOZ0 A3bIKA
(A3v1K08) U
umepanypul
(numepamyp), meopuu
KOMMYHUKAYUU,
@unonozuueckozo ananuza u
UHmMepnpemayuu mexcma 6
COOCMBEHHOTI HAYYHO-
uccnedo8amenbeKoll

dessmenbHOCMU




TIK-5: Cnocoben
UCNONb306aMb 6
npaKmuyeckou
OdesgmenvHocmu
6a306vle HABbIKU
CO30aHUsL HA OCHOBE
CMAHOAPMHBIX
MEMOOux u
deticmsyrouux
HOPMAMugos
DA3NUYHBIX MUNOE
mexcmos

TIK-5.2: 3uaem u ymeem
UCTONL306ANb
cywecmsyowue 6
COBPEMEHHOU

HayKe MemoouKu u
HOPMAMuUGbl, NPUMEHSEMble
0151 CO30aHUsL MEKCMO8
Ppasno2o muna;
IIK-5.3: Braoeem nasvikamu
Cco30anusi u

o opMAEHUS PAZTUYHBLX

munoe mexKcmaoe.

IIK-5.2:

3uaem cywecmsyiowue 6
COBPEMEHHOU HaYKe MemOOUKU U
HOPMAmMUGsl, npUMeHsemvle Ofis
CO30aHUSL MEKCMO8 PAZHOLO

muna,

Ymeem npumensimo 6
NPAKmMu4ecKoll 0esmeibHOCmu
3HAHUSA O

CIMAHOAPMHBIX MEMOOUKAX U
Oeticmeyouux HOpMamueax
CO30aHUsL MEKCNO8;

Braoeem npaxmuyeckumu
HABbIKAMU CO30AHUSL MEKCTNO8
Pa3IUYHO20 MUna

C ONOpOU HA 3HAHUSL O
CIMAHOAPMHBIX MEMOOUKAX U
oelicmeylouux

Hopmamueax CO30aHUsL MEKCMO8

IIK-5.3:
3naem 6azosevie npunyuns
nocmpoenus u 0QopmieHus

PASTTUYHBbIX MUNO6 MEKCmOos,

Ymeem xoppexmno ombupamso u
couemamp eepbanvivie u
mekcmosble eOUHUYbL NPpu
nocmpoeHuy pastuiHblX Munoe
MeKcmog;

oghopmnams mexcmol ¢
coomeemcmeuu ¢

0€lCmBYIOUUMU HOPMAMUBAMU;

Bnaoeem onvimom
npoOYYUpPOBaHUsl U 0GopmieHus

| PA3IUYHbIX MUNO6 MEKCMOos.

Joxnao

3auém:
Koumponvhule
80NpOCHL

IIK/]-5: Cnocoben
O0eMOHCMpUpo8ams
61a0enue HagblKamu
nepesooa ¢
UHOCMPAHHBIX
SA36IKO6 U HA
UHOCMPAHHbLE S3bIKU
U npakmuyecKkue
acnekmol
aHanumuKo-
cuHmemuyeckou
nepepabomxu
DA3TUYHBIX MUNO8
mexcmog

TIK/[-5.1: Boinonnsiem
pasiudHble

8UObI Nepesooa Mekcmos, 8
mom

uucie npogheccuoHanbHbIX
mekcmoeé

€ UHOCMPAHHO20 A3bIKA HA
PYCCKULL
TIK/[-5.2: Boinonnsiem
paziudHble
8UObI Nepesoda MeKCmos,
BKILIOUASL NPOGHECCUOHANbHbIE

MmMeKCmbl, C pYyCCKO2O A3blKaA HA

IIKJ[-5.1:

3naem moodenu u anzopummuol
nepesooa,

€cnocodbl docmudcenus
CMBICI0B01L, CIMUNUCTIUYECKOU U
npazmamuieckou
aoekeamHocmu npu nepegooe
pasUYHBIX

MUNO8 MeKcmos, 8 mom yucie
npopeccuoHanbHo
OPUEHMUPOBAHHYIX,

€ UHOCMPAHHO20 A3bIKA HA

| pycexuil;

Ipaxmuueckoe

3a0anue

3auém:
Koumponvuvie

60NpPOCHL




UHOCMPAHHDLIL,

TIK/]-5.3: Braoeem nasvikamu
AHAIUMUKO-CUHMEMUYEeCKOU
nepepadomKu paziuiHbix

munoe mexkcmoe

Ymeem ananuzuposams,
KOHCMPYUpOo8ams CMbIC U
UHMEPNPEmupos8anms
coOoepocanile mekcma ¢ no3uyutl
MENHCKYNIYPHOU
KOMMYHUKayuu, 6bloupamao
00wy

cmpamezuio nepesood;

Braodeem onvimom nepesoda
PA3TUYHBIX MUNOE MEKCMO8,
npuémamu 00CmMuNICeHus,
CMbICNI0B801U, CIUTUCIMUYECKOU U
npasMamuiecKkoul
a0eK8amHOCmu NepesooOUMO20

mexkcma.

1IKJ[-5.2:

3naem 6azosvle npunyunsi
nepesooa pasnuyuHblX Munos
MeKcmos, MUnoIo2Ul MeKCnos,
MoOenu u aneopummbl nepesood
HAYYHbIX U NYOTUYUCTIUECKUX
MeKCMOo8 ¢ PYCCKO20 A3bIKA HA

UHOCMPAHHDBIU,

Ymeem pabomams ¢
nepesooumoil ungopmayuei,
8bL0€NAMb

cywjecmeennoe 6 omoope u
CMpYKmMypuposaHuu
uHghopmamusHo2o
Mamepuana Oist AHHOMUPOBAHUSA
u pepepuposanusi, noobupamo
CMunUCMu4ecku u
npazmamuiecku aoekeammyio
JIeKCUKY 0714
COOMBEMCMBYIOUUX KTHOYEBbIX
91eMEHMOo8;

Bnaoeem onvimom nepesoda u
Mpancopmayul pasiuyHsIx
munos

MEeKCMo8, 6 MOM Hucje
npogeccuoHanbHo
OPUEHMUPOBAHHYIX,

€ PYCCKO20 A3bIKA HA

UHOCTPAHHDBIIL.

TTKJT-5.3:
3Haem meopemuqecmte
NOJIOMHCEHUA meKcmoeoﬁ

oesmenbHOCmu,




cnocobwvl mpaucpopmayuu
MEKCMo8020 Mamepuaid,
MUNOIO2UU MEKCMOB, CUCTEMY
JIUHEBUCIUYECKUX 3HAHUL,
obecneyusaowux adanmayuio
HAYUHO20 Uil
NYOIUYUCTIUYECKO20

MeKcma, HayuHbiX mpyoos u
XYOO0IHCECNBEHHBIX
npoussedeHull st
AHHOMUPOBAHUSL U
pedepuposanus Ha
UHOCIPAHHOM

SA3blKe,

Ymeem ananusuposams,
mparcopmuposamsv u
aoanmuposams

MeKCmosblll Mamepuan OJis
PazIUMHBIX NPOPECCUOHATbHBIX

yeneil,

Bnraoeem onvimom ananumuxo-
CcuHmemuyecKoll nepepabomxu
PA3TUUHBIX MUNOG MEKCHIO8 HA

UHOCMPAHHOM S3blKe

3. CTpyKTypa u coJep:kaHue JUCHUILTHHbI

3.1 TpynoeMKkoCTh THCUHUIIJIMHBI

O4Hast
OO01as Tpya10eMKOCTb, 3.€. 2
YacoB 1o yueOHOMY IJIaHY 72
B TOM YHUCJIe
ayIUTOPHBIE 3aHATHS (KOHTAKTHAs1 paboTa):
- 3aHATHSA JIEKIHOHHOT0 THIA 4
- 3aHSITHS CEMHUHAPCKOro THNA (MpPaKTHYeCKHe 3aHATHS / J1aGopaTOpHbIe paGoThI) 8
- KCP 1
caMocTosiTeIbHAsE padoTa 59
IIpome:xkyTouHAsI aTTECTAHUS 0
3a4ér

3.2. ConepxaHue TUCIHUILINHEI

(cmpykmypupoeantoe no memam (pazoenam) ¢ yKazanuem omee0eHHo20 Ha HUX KOIULeCmed
aKademuyecKux 4aco8 u uobvl y4eOHbIX 3aHamuii)

‘HaI/IMCHOBaHI/IC " KpaTKO€ COACPIKAaHUE pa3aC/IOB U TEM NUCHUIIIIMHBI Bcero B TOM 4YHCIIC




(gacsr) KonrakTHas pabora (pabora BO
B3aMMOJICHCTBHH C IIPEHO/IaBaTEIEM),
Yackl U3 HUX

SaHATHS CamocrosrenbHas
CEMUHAPCKOT0 pabora
3aHaTus TN oyuaromerocs,
JIEKIIMOHHOTO | (mpakThyeckue | Bcero Jacsl
THUIA 3aHsTHA/Nabopa
TOpPHbIE
paboThI), 4acel
o o o o o
¢ ¢ ¢ ¢ ¢
0 0 0 0 o
1.Media and People Grammar: the Subjunctive Mood 36 2 4 6 30
2.Human Rights Grammar: Articles, Modals 35 2 4 6 29
ATtTecranus 0
KCP 1 1
Hroro 72 4 i 8 13 59

4. YueOHO-MeTOAMUYECKOE O0ecTieueHHe CAMOCTOATEIbHOM PadoThI 00yUYaloUUXCst

Lenb camocTosITeIbHON PabOTHI — MOATOTOBKA COBPEMEHHOTO KOMIIETEHTHOTO OakajiaBpa u
(hopmupoBaHHE CIOCOOHOCTEH W HaBBIKOB K HEMPEPHIBHOMY CaMOOOpa30BaHUIO U MPO(HecCHOHATEHOMY
COBEPIIICHCTBOBAHUIO.
CamocrosiTensHas paboTa sBIIeTCS HanboIee NeITeIbHBIM U TBOPUYECKUM MPOIIECCOM, KOTOPBIH
BBITIOJTHSET PSJT TUAAKTUICCKUX (PYHKITUN: CIIOCOOCTBYET (DOPMUPOBAHUIO TUATCKTUIECKOTO
MBIIILJICHHS], BBIPA0aThIBAET BBICOKYIO KYJIBTYPY YMCTBEHHOTO TPY/la, COBEPIIEHCTBYET CIIOCOObI
OpraHu3aly MO3HABATEIbHOM IEATEIbHOCTH, BOCIIUTHIBAET OTBETCTBEHHOCTD, LIEJICYCTPEMIIEHHOCTD,
CUCTEMAaTUYHOCTh U TOCJIEI0BATEIBHOCTh B pabOTE CTYAEHTOB, PAa3BUBAET Y HUX OE€peKHOE OTHOIICHUE
K CBOEMY BPEMEHH, CIIOCOOHOCTh JOBOJIUTH JI0 KOHIIA HA4aToe JIEeJO.
N3ydenune noHSITUITHOTO anmnapaTa AUCUUTIITAHbI
Cucrema MHAUBHIyaIbHOM CaMOCTOSATEIHHON PabOThI I0JKHA ObITH MOAYNHEHA YCBOCHHIO
MOHATUWHOTO arapara, IOCKOJbKY OJHOW U3 BaXKHEUIIMX 33]1a4 [OJATOTOBKH COBPEMEHHOTO
rpaMOTHOrO OakanaBpa SIBJISICTCS OBIAJICHUE U TPaMOTHOE MpUMEHEHHE NMPOPecCHOHATbHON
TEPMUHOJIOTUU. JlydlieMy yCBOEHHUIO Y TOHUMAHUIO JUCHUILIMHBI IOMOTYT PAa3IM4HbIEC SHUUKIONEINH,
CJIOBapH, CIIPAaBOYHUKHU U APYTrUe MATepUabl, yKa3aHHbIE CIIUCKE JIUTEPATYpPHI.
N3ydeHue TeM caMOCTOSTENBHOM MOATOTOBKH 110 Y4€OHO-TEMAaTUYECKOMY TUIaHy
Oco0oe MecToO OTBOAUTCS CAMOCTOSITENILHOM MPopaboTKe CTYJACHTaMU OTAETbHBIX PA3/ICIOB U TEM I10
u3y4yaeMoi aucuuiuinHe. Takoil moaxoa BeIpadaThIBaeT y CTYJCHTOB HHULIUATUBY, CTPEMIICHUE K
yBEJIIMYEHHUIO 00beMa 3HaHH, BEIpa0OTKE YMEHHI U HABBIKOB BCECTOPOHHETO OBJIAJICHH S CIOCOO0aMU U
preMaMHu Mpo(ecCuoHaIbHOM e TEIbHOCTH.
N3ydeHue BOMpocoB ouepeIHON TeMBbI TPeOyeT pacKpbITHs MPOOIEMHBIX aCIIEKTOB TEMbI U aHATTN3a
(bakTHYecKoro Marepuaa.
PaGota Haj OCHOBHOM U IOTIOTHUTENHHOM TUTEPATyPOid
N3ydeHne pekoOMEeHI0BaHHOM JTUTEPATYpPhI CIeyeT HAYUHATH C YUCOHUKOB M YU€OHBIX MTOCOOUH.
KoHcrnekTupoBaHue — 0JJHa U3 OCHOBHBIX (DOPM CaMOCTOATEIHHOTO TPYya, TpeOyromas OT CTyIeHTa
aKTUBHO paboTaTh C y4eOHOU TUTEPATypOl.
CTyneHT A0KEeH yMeTh CaMOCTOSITENHHO MOA0UpaTh HEOOXOAUMYIO sl y4eOHOU pabOTHI IUTEPATYPY.
[Tpu aTOM creayeT oOpamaThCs K MPeIMETHBIM KaTaioraM u OubiarorpaguueckuM CripaBOYHHUKAM,
KOTOpbIE UMEIOTCSA B OMOTHOTEKAX.
CaMOonoaroToBKa K MPaKTUYECKUM 3aHATUSM



Ha 3aHATHAX NpaKTUYECKOTO TUIIA CTYAECHT JOJKEH YMETh I10CIIEI0BATENIBHO U JIOTUYHO U3J1araTh CBOU
MBICJIM OTHOCUTENIBHO U3y4aeMOI0 BOIIPOCA, a TAKXKE apryMEHTUPOBAHO HX oTcrauBarh. Ha
OCHOBE  TPOMJIEHHOTO MaTepuajga ¢ ynoTpeOJIeHHEM HOBBIX JIEKCHUECKUX €IUHUI] U
HCII0JIb30BAHNEM aICKBATHBIX TPAMMAaTUUYECKUX CPENICTB CTYAEHT JIOJKEH BECTH KOMMYHHUKAIMIO Ha
HEMEIIKOM $SI3bIKE B Pa3HOOOPa3HbBIX (hopMax (IUCKycCHs, cooOmeHue, peepupoBaHue CTaTbl B
paMKax OmpeieIEHHON TEMBI).

CamocTrosTrenbHas paboTa CTyA€HTa IPU MOATOTOBKE K 3a4ETy.

KoHTpos BbicTynaer ¢popMoii 00paTHOM CBS3U U MIPELyCMaTPUBAET OLIEHKY YCIIEBAEMOCTH CTYJIEHTOB
1 pa3paboOTKy Mep 10 AajJbHEUIIeMy MOBBIIICHUIO Ka4eCTBA MOJTOTOBKH COBPEMEHHBIX OaKalaBpOB.
[TpomexxyTouHOM POpMOIT KOHTPOJIS YCIIEBAEMOCTH CTYACHTOB MO YU€OHOW JUCIUTUIMHE K AKTUBHBIC
IIPOLIECCHI B COBPEMEHHOM HEMELIKOM SI3BIKE» SIBJISIETCS 3a4eT, HA KOTOPOM CTYJEHT JIOJI)KEH YMETh
nenatb pedeprupoBanre MyOIUITUCTUYECKOTO TEKCTa OOIIECTBEHHO -TIOJIUTUYECKOTO,
HCKYCCTBOBEIUYECKOTO WJIM CTPAHOBEAYECKOTO XapaKTepa, a TakKe MoJiepKaTh Oecely ¢
mpernojaBaTesieM IO  [poOieMaM, 3aTPOHYTHIM B CTaTh€ U HAIMCATh UTOTOBYIO JIEKCUKO -
rpaMMaTHYECKYIO KOHTPOJIBHYIO PaboTy.

[Ipu noaroToBke K peeprupoBaHUIO CTYACHTY CIIEIYET PACCMOTPETH BCE MTPOMACHHBIE JIEKCUUECKUE
€IMHULIbI, IEPEUNTATh U3yYCHHbIE TEKCThI U3 MPEATI0KEHHON yueOHO! JTUTepaTypbl, HOBTOPUTH
MpaBuIa peeprupoBaHUsI HCXOTHOTO TEKCTA.

J171s1 TOITOTOBKYM K UTOTOBOM JIEKCUKO-TPAaMMAaTHYECKON KOHTPOJIBHOUM paboTe HEOOXOIMMO TIIATEIEHO
MTOBTOPUTH BCE MPOHIEHHbIE TPaMMaTHUYECKHE TEMBI U BCE U3yUEHHBIE JIEKCUUYECKHE €MHUIIbI, KOTOPbIE
BCTpEYaINCh B MPEJIOKEHHBIX TEKCTaX.

N3ydenue caliToB O TeMaM IUCIUIUIMHBI B ceTh UHTepHET

Pecypcel UHTepHET SBIAIOTCS OAHUM U3 aJIbTEPHATUBHBIX HICTOYHUKOB OBICTPOTO MOKMCKa TpeOyeMoit
nHpopmanuu. X ncnonp3oBaHue BO3MOKHO IS TOTY4€HUSI OCHOBHBIX U JOTMOJIHUTENIbHBIX CBEICHUIM
0 U3y4aeMbIM MaTepHajam.

5. ®oHI OUEHOYHBIX CPEACTB JJS TEKYHIero KOHTPOJIA YCINEeBAE€MOCTH W TNPOMEKYTOYHOI
aTTecTAlMH MO AUCHUTIHHE (MOIYJII0)

5.1 TunoBble 3a1aHusl, HEOOXOAUMBbIE VIS OLEHKH Pe3yJIbTaTOB 00y4eHHsl TP NMPOBeAeHNH
TeKylIero KOHTPOJIsSl yCIIeBaeMOCTH ¢ YKa3aHHeM KpPUTepHeB UX OLleHUBAHHUS:

5.1.1 TunoBble 3agaHus (OLeHOYHOE cpeacTBO - [IpakTHYeckoe 3a1aHue) ISl OLEHKH
cpopmupoBanHocTH KomnereHuuu YK-4

Translate into English.
1. Kak OslI s x0Ten, yTo Obl OHA Buepa Oblia co MHOW. MHe ObLI0 ObI HEe TaK IPYCTHO.
2. Eciiit ObI 1 MOT OCTaHOBHTB €r0, OH He ObLI ceiyac B TIOPbME.

D Complete each of the sentences in such a way that it is as similar as possible in meaning to the
sentence above it.

1 The party is not likely to happen because no one is willing to help. Unless.....
2 She didn't escape injury; she wasn't wearing a crash helmet. If only......

E Insert the right article. 1. When in Moscow we visited...... Kremlin, ...... Manezh and ...... St.
Basil’s Cathedral. 2. Can we come to ....... Red Square along ......... Kutuzovskiy Prospect?



5.1.2 TunoBsble 3ananusi (oneHOYHOE cpeacTBoO - [IpakTHYecKOe 3a1aHNe) VIS OLEHKH
copmupoBannocTu komnerenuuu IK-1

O6pa3zen TexcTa i peeprupoBaHus:
Art and conflict The ravages of war Mar 28th 2014, 17:57 by G.D. | LEUVEN, BELGIUM

e MANY of the exhibitions that commemorate the start of the first world war focus on the fields of
Flanders and northern France where the heaviest battles took place. “Ravaged”, an exhibition in the
Belgian town of Leuven, marks the centenary in a different way. It explores another universal
consequence of conflict: its impact on art and culture. Its starting point is the story of how German
troops entered Leuven in 1914 and, in retaliation for a supposed sniper attack, exacted terrible reprisals
on the town, destroying large swathes, including the university library, and executing many
inhabitants. 10 It’s a good idea, therefore, to prefix a visit to the exhibition with a climb up the rebuilt
library’s 80- metre bell tower, where the town’s story is told floor by floor. At the museum proper, the
exhibition is introduced with a work from 2011 by Adel Abdessemed, an Algerian conceptual artist.
With a flailing horse lying on top of a copy of the “Green Book”, a collection of the political thoughts
of Muammar Qaddafi, it tries to illustrate the close relationship between propaganda and slaughter.
Near by, a canvas by Michael Sweerts dating from 1650 shows Mars, the Roman god of war,
destroying “the arts”. By juxtaposing recent conflict-oriented works and installations with older items,
the exhibition shows how art has been a victim of war and wilful destruction through the ages. The
subtext of "Ravaged" is that whereas death in war is indeed a tragedy, cultural obliteration is, in its
own way, just as destructive. When art is obliterated, suggests the exhibition, so is a core part of man's
humanity. In some cases this idea is driven home with extraordinary power and economy. Take, for
example, “Bunker” by Mona Hatoum, a Palestinian artist. This series of structures represents both
abstract and real buildings, such as a school in Beirut that was devastated by war. It's a desolate and
desolating landscape whose steel boxes have been made to look as though punctured by bullets and
shrapnel. The terrible irony of the work’s title is that nobody could hope to find any sort of shelter in
this wasteland. Of the two works specifically commissioned for the show, only one, by Fernando
Bryce, a Peruvian artist, has an emotional immediacy. His copies of postcards, pamphlets and
newspaper coverage of the destruction of Leuven's university library and Reims cathedral in France are
a reminder not only that heritage is a frequent casualty of war but that the presentation of its
destruction can offer a very personalised telling of history: what seemed at first authoritative suddenly
looks subjective. It is more difficult to engage with the older works. This is not because they are
uninteresting, but because compared with the power of the large-scale installations and conceptual
pieces they seem smaller, more precious, less urgent. It is harder to be moved by J.M.W. Turner’s
painting of a city in flames when the first feeling is of how beautiful it is. The conventional beauty of
the medium creates a certain detachment. A few of the older works do break through that barrier, most
notably Samuel Colman’s “The Edge of Doom”, from 1836, which depicts an apocalyptic scene at a
time when it was not particularly fashionable to do so. A statue of William Shakespeare stands amid a
scene of cultural freefall, with frescoes and paintings flying through the air and plunging into an abyss.
Some of the older paintings are moving too for the way they avoid romanticising ruins and destruction.
Witness Auréle Augustin Coppens's monochrome paintings of Brussels after its destruction by the
French in the 17th century. The power of these paintings is enhanced by the fact that they are
presented—as are others here—in a black circular structure that represents a burnedout building, the
deleting of history. The last room of the exhibition brings the viewer back to libraries. Emily Jacir, a
Palestinian artist, took photographs of some of the 30,000 books taken by Israelis in 1948 from



Palestinian homes, libraries and institutions, which are now kept in Jerusalem’s National Library under
the heading of 11 “Abandoned Property”. Laid out on shelves as if to create a new library, they
commemorate what was, and raise questions about preservation and restitution. From the walls of this
room you can see the vast new building that was erected on the spot where Leuven University’s
original library once stood. But the absence of its predecessor still echoes around the city.

5.1.3 TunoBble 3a1anus (01leHOYHOE cPeACTBO - [IpakTHyeckoe 3a1anne) 11 OLleHKH
copmupoBannoctu komnerenuuu IKJ/I-5

BelniosHKTE NIEPEBOJ TEKCTA

The English empire

A growing number of firms worldwide are adopting English as their official language
Feb 15th 2014 | From the print edition

YANG YUANQING, Lenovo’s boss, hardly spoke a word of English until he was about 40: he grew
up in rural poverty and read engineering at university. But when Lenovo bought IBM’s personal-
computer division in 2005 he decided to immerse himself in English: he moved his family to North
Carolina, hired a language tutor and—the ultimate sacrifice—spent hours watching cable-TV news.
This week he was in Sdo Paulo, Brazil, for a board meeting and an earnings call: he conducted all his
business in English except for a briefing for the Chinese press. Lenovo is one of a growing number of
multinationals from the non-Anglophone world that have made English their official language. The
fashion began in places with small populations but global ambitions such as Singapore (which retained
English as its lingua franca when it left the British empire in 1963), the Nordic countries and
Switzerland. Goran Lindahl, a former boss of ABB, a Swiss-Swedish engineering giant, once
described its official language as “poor English™. The practice spread to the big 15 European countries:
numerous German and French multinationals now use English in board meetings and official
documents. Audi may use a German phrase—\Vorsprung durch Technik, or progress through
engineering—in its advertisements, but it is impossible to progress through its management ranks
without good English. When Christoph Franz became boss of Lufthansa in 2011 he made English its
official language even though all but a handful of the airline’s 50 most senior managers were German.
The Académie francaise may be prickly about the advance of English. But there is no real alternative
as a global business language. The most plausible contender, Mandarin Chinese, is one of the world’s
most difficult to master, and least computer-friendly. It is not even universal in China: more than 400m
people there do not speak it. Corporate English is now invading more difficult territory, such as Japan.
Rakuten, a cross between Amazon and eBay, and Fast Retailing, which operates the Uniglo fashion
chain, were among the first to switch. Now they are being joined by old-economy companies such as
Honda, a carmaker, and Bridgestone, a tyremaker. Chinese firms are proving harder to crack: they
have a huge internal market and are struggling to recruit competent managers of any description, let
alone English-speakers. But some are following Lenovo’s lead. Huawei has introduced English as a
second language and encourages high-flyers to become fluent. Around 300m Chinese are taking
English lessons.

Kputepun onennBanns (oneHo4Hoe cpeacTso - [lIpakrnyeckoe 3ananue)

Ounenka Kpurepun onenuBanus

3a4YTEHO KomnuuectBo ommbok - 0-7



Ounenka Kpurtepuu oneHnBanus

HE 3a4TEHO KommuectBo ommOoK rpeBbImiaeT 7

5.1.4 Tunosble 3a1anus (OLeHOYHOE cpeAcTBO - /lokaan) 1A oueHkH chopMUPOBAHHOCTH
komnerenuun IK-5

Human Rights in Great Britain and in Russia.

Modern Types of Media.

The influence of Media on people.

Human Rights in the USA and in Russia.

Kpurtepun oueHuBanus (o1 eHOYHOE cpeacTBo - lokian)

Onenka Kpurepun onenuBanus

Tema packpsiTa MOIHOCTBIO, COJEPKAHUE COOTBETCTBYET TEME, padoTa
0€e3yIpeuHo CTPYKTYPHUPOBaHa, OTINYAETCS IPEBOCXOHOM JIOTUKOU

IMPEBOCXOAHO H3JI0KCHUA U apr'yMCHTHPOBAHHOCTBIO; MUCIIOJIB30BaAHHAA JICKCUKA U
T'paMMaTUYCCKUE KOHCTPYKIIUU COOTBETCTBYIOT BEICOKOMY YPOBHIO
CII0KHOCTH 3aJaHHUS.

Tema packpbiTa NOJHOCTBIO, CO/IEPIKAHNE COOTBETCTBYET TEME, paboTa
MPaBWIILHO CTPYKTYPHPOBAHA, OTIIMYACTCS JIOTUKOW U3JI0XKEHUS U

apryMEHTHPOBAHHOCTHIO; UCIIOIh30BaHHAS JICKCUKA U TPAMMaTHYECKHE
KOHCTPYKIIUU COOTBETCTBYIOT BHICOKOMY YPOBHIO CJIOKHOCTH 3a/1aHUS.

OTJIMYHO

Tema packpsbiTa MOJHO, COJIEp>KaHUEe COOTBETCTBYET TeMe, paboTa
MPaBUJIBHO CTPYKTYPUPOBAHA, OTIMYAETCS JIOTUKON U3JI0KEHUS U
apryMEeHTHPOBAHHOCTHIO; UCTIOJIb30BaHHAS JIEKCHKA U TPAMMATUYECKUE
KOHCTPYKIIMU COOTBETCTBYIOT BHICOKOMY YPOBHIO CIIOKHOCTH 33/1aHUS,
OJIHaKO UMEIOTCS JIEKCUUECKHE U/WIU TpaMMaTHYeCcKie OIMOKU, HE
BIIUSIOUIME IOHUMAaHHUE COACPIKAHMUSL.

OYEeHb XOPOIIO

Tema pacCKpheITa A0CTATOYHO IMOJIHO, COACPIKAHHUE COOTBECTCTBYET TEMCE,
pa60Ta B [ICJIOM IIPaBUJIBHO CTPYKTYPUPOBAHA, OTIIMYACTCS JIOTHKOU
H3JI0OKECHUA U apryMEHTUPOBAHHOCTBIO, UCIIOJIB30BaHHAA JICKCUKA U

XOPOLIO
p rpaMMAaTUYECKUE KOHCTPYKLIUU COOTBETCTBYIOT BBICOKOMY YPOBHIO
CJIOHOCTH 3aJ[aHMsI, OJJHAKO UMEIOTCS JISKCUUECKHUE W/WUITN TPaMMaTUYECKUe
OLIMOKY, HE BIUSIOUIUE IOHUMAHUE COACPIKAHMUS.
Tema packpbiTa HE MOJTHOCTBIO, COJEPIKAHUE B 11ETIOM COOTBETCTBYET TEME,
CTPYKTYypa COOOILIEHHUS U JIOTUKA U3JI0KEHHUS B 11€JI0M BBIJIEP>KaHbI, HO
yIIOBJIETBOPUTEILHO PYKTYD MCHH L I Acp ’
UMEIOTCSl HETOYHOCTH; JISKCUUECKUH 3arac OrpaHu4YeH, UMEI0TCS
IrpaMMAaTUYECKUE U JIEKCUYECKHE OIIHOKHU.
Tema He packpbITa, CTPYKTypa HUS ¥ JIOTUKA U3JI0KEHUS Ha HBI
HEYIOBICTBOPUTEIBH o € PacKphITa, CTPYKTypa coobie o 3I07KC PYIICHBL,
o JIEKCUYECKHI 3amac OTpaHUYeH, UMEIOTCS TPyOble TpaMMaTHYeCcKie 1
JIEKCUYECKHUE OIITHOKH.
MJI0XO0 CTyaeHT He NOArOTOBMII JOKIIA/L.

5.2. Onucanue MKaJ OLeHUBAHUS Pe3y/IbTATOB 00yUYeHHs 10 JUCHHMILIMHE PU NPOMEKYTOYHOI
aTTecTaluu



IIkana oueHnBaHusA C(POPMUPOBAHHOCTH KOMIIETEHIUI

Yposen
b
chopmu HeyI0BJIETBOP | YIOBJETBO o4eHb
J10X0 XOpo1Io OTJIMYHO MPEBOCXOTHO
pOBaHH HTEJbHO pHUTENLHO X0pOo11I0
ocTH
KOMIIeT
eHIMIi
(MHaUK
aTopa
AOCTHHK He 324TEeHO 3a4YTEeHO
eHust
KOMIIeT
eHIHii)
VYpoBeHb
OtcyrcTBHe YposeHb POBeE
M o 3HAHUU B
3HaHUH MuHUMaNEH | 3HAHHH B oBBeMe YposeHn
TEOPETHIECKOTO 0 obneme, i 3HAHHH B
YpoBeHb COOTBETCTBY Yposenn
MaTepuana. N JOIYCTHMBI | COOTBETCTBY obbeme, .
3HAHHH HIDKE . 0IIeM 3HaHHH B
HeBo3mokHOCTB 1 ypOBEHb folIeM COOTBETCTB
MHHHMAaJIbHBIX . nporpaMme obbeme,
3HaHWSA | OIEHWTH ITOJHOTY N 3HAHHUH. Tporpamme yromeM
N TpeOoBaHMI. MOJITOTOBKU MPEeBHIIIAONIe
3HAHHHI JlomymieHo | ITOATOTOBKH nporpaMme
Wmenn mecto . HomymieHo M TIpOrpamMMy
BCJIC/ICTBHE MHOTO . HomymmeHo TIO/ITOTOBK
rpyObIe OmMOKI HECKOJIEKO TIO/ITOTOBKH.
oTKaza HEeTpyObIX HECKOJIBKO n. Omubok
HECYIIeCTBE
00yJaromerocst ot OIIMO0K HeTpyObIX HHEIX HeT.
oTBETa ommooK
OHIMOOK
IIponemonc
TPHUPOBAHEI
IIponemonc PHp
IIponemonc | Bce
IIponemoHc | TpupoBaHBI
TPUPOBAHBI | OCHOBHEIE
TPUPOBaHBI | BCe
BCE YMEHHUSL. [poxemonctp
OCHOBHBIE OCHOBHBIE
OtcyrcTBHe OCHOBHBIE Perrensr HpOBaHbI BCE
Ipu pereHnu YMEHHSI. YMEHHSI.
MHHHUMaJIbHBIX YMEHHUS. BCE OCHOBHbBIE
. CTaHIaPTHBIX Pemensr Perens! Bce
YMEHHIL. Periensl Bce | OCHOBHBIE YMEHHSI.
3a1a4 He THUIIOBbIC OCHOBHBIE
HeBo3mokHOCTB OCHOBHBIE 3a/1a4M C PemieHs! Bce
HPOJIEMOHCTPHD | 3aJa4H ¢ 3a71a4u ¢
OLICHUTb HAJIMYUE 3a/1auH. OTZICTIBHBIM | OCHOBHBIE
Ymenus . OBaHbI HerpyobIMH | HErpyobIMH
yMEHHit BeimonHens! | u 3a/1auH.
OCHOBHBIE omMOKaMH. | OMIMOKaMH.
BCIIEJICTBHE BCE 3aJaHHs | HECyIlecTB | BhImonmHeHsl
ymeHus. menu | BeimonHens! | BoimonzeHs
OTKa3a B TIOJIHOM €HHBIMHU BCE 3a/JlaHus, B
MECTO TpyObIe BCE BCE 3aJaHus
obydatomerocst ot obbeme, HO | HeloyeTaM | MOJHOM
OIIMOKH 3aJaHus, HO | B IIOJTHOM
oTBeTa HEKOTOphIe | U, obbeme Oe3
HE B 00beME, HO
c BBIIIOJIHEH | HEJI04ETOB
TIOJTHOM HEKOTOpbIE
HeJo4eTaMH | bl BCE
obbeme c
3a/1aHuUs B
HeJo4eTaMu
HOJTHOM
obbeme
Nwmeercs
OtcyrcTBUe IIponemonc [Iponemonc
MUHHMAaJbH IIponemonc
0a30BBIX Ipu pereHnu N TPUPOBAHBI TPUPOBAHBI
bIit Habop TPUPOBAHBI [IponemoncTp
HAaBBIKOB. CTaHIaPTHBIX 0a3oBble HaBBIKU
HaBBIKOB 6a3oBble HUpOBaH
HeBo3MoxHOCTB 3a1a4 He HaBBIKU IIPU npu .
ULt HABBIKU IIPH TBOPYECKUI
OLICHUTb HAJIMYUE | IPOJIEMOHCTPUD peuieHun peLeHnu
Hasbiku peuieHus pelLieHnH HOIXOJ K
HaBBIKOB OBaHbI 0a30BbIe CTaHJAPTHBI HECTaHJapT
CTaHZAPTHBI CTaHJAPTHBI PELICHUIO
BCJIEJICTBHE HaBbIKH. VMenu X 337124 ¢ HBIX 3aJa4
X 3aj1a4 ¢ X 3a1ay 0e3 HECTaH/IapTHBI
OTKa3a MECTO IpyOble HEKOTOPBIM 6e3
HEKOTOPBIM OLINOOK U X 3aj1a4
00yJaromerocst OT | OLIMOKH u OLINOOK U
u HEZI04eTOB
oTrBeTa HeJoueTaMu HEJZI04eTOB
HeJloueTaMu
HIxana oueHMBAHUA NIPH MPOMEKYTOYHOM ATTECTALMH
Ouenka YpoBeHb NOATOTOBKH
MPEBOCXOTHO Bce koMmereHIMHM (4acTH KOMIETCHIMH), Ha (OpMHUpOBaHME KOTOPBIX HarpaBJieHa
324TEHO JMCLMIUTMHA, C(OPMUPOBAHBI HAa YPOBHE HE HIDKE «IPEBOCXOJHO», IMPOJEMOHCTPUPOBAHBI
3HAHUSA, YMEHHUS, BJIAACHUS 10 COOTBETCTBYIOLIIMM KOMIIETCHIMSM Ha YPOBHE BBIIIC




NIPeyCMOTPEHHOI0 IIPOrpaMMOi

OTJINYHO Bce xkommereHmmm (4acTH KOMIIETeHIHWil), Ha (OPMHUpPOBAaHME KOTOPHIX HAIpaBiIeHA
JHCIUIUIMHA, COOPMHUPOBAHBI HA YPOBHE HE HIDKE COTIIHIHO.

04YeHb XOpPOLIO Bce xkommereHmmm (9acTH KOMIIETeHIHWil), Ha (OPMHUpPOBAaHME KOTOPHIX HAIpaBIeHA
JHCIUIUIMHA, COOPMHUPOBAHBI HA YPOBHE HE HIU)KE «OYEHB XOPOIIIO»

xXopouio Bce kommereHmmm (4acTHm KoMIleTeHIHWil), Ha (OPMHUpPOBAaHME KOTOPHIX HAIpaBieHa
JHCIUIUIMHA, COOPMHUPOBAHBI HA YPOBHE HE HIDKE «XOPOIIIO».

yaoBJeTBOpUTEIb | Bce KoMmereHIMM (4acTH KOMIIETEHIMWH), Ha (OPMHUpPOBAaHHWE KOTOPHIX HAIpaBieHa

HO JWCIUIUINHA, c()OPMHUPOBAHEI HA YPOBHE HE HIDKE «YIOBJIETBOPUTEIHHO», IIPU A3TOM XOTS OBI
OJTHa KOMITETEHIHS C(OPMHUPOBaHA HA YPOBHE «YIOBIETBOPUTEIHHOY

HeyoBJeTBOpuTe | XOTs OBI OHa KOMIETSHINS ChOopMHUpOBaHa Ha YPOBHE «HEYIOBIETBOPUTEIHLHOY.

JBHO

HE 324TeHO
TJI0X0 XoTst ObI 0JJHA KOMITETEHIINS COPMHUPOBAHA Ha YPOBHE «TLIOXO)

5.3 TunoBbie KOHTPOJIbHbIE 32IaHUS WM MHbIE MATEPHAJIbL, HE00X0AMMbIe 1JIs1 OLEHKH

pe3yabTaToB 00y4YeHHs HA MPOMEKYTOYHOM aTTeCcTAlMU

5.3.1 TunoBble 3aaHNs1, BLIHOCUMbIE HA POMEKYTOUYHYI0 aTTEeCTALMIO:

OuenouHoe cpenctBo - KOHTpoJibHbIE BONPOCHI

3auém

Kpurepun ouenuBanusi (KoHTpobHbIE BOPOCHI - 3a4€T)

Onenka

Kpurepun ouenuBanus

CTy,Z[eHT Pa3BEPHYTO U IMPABUJIBHO OTBETHUJI KaK HAa OCHOBHBIC, TaK X Ha
3a4TCHO I[OHOJ'IHI/ITCJ'IBHBIC/YTO‘IHHIOHII/IC BOIIPOCHI. KonnuecTBo 0mMMO0K MUHMMAJIBHO U HE
BJIMACT HA KAYCCTBO OTBCTOB.

HC CTy,Z[eHT HC CMOTI’ OTBCTUTH HAa BOIIPOCKHI, B PpCUH 00JIBIIIOE KOJIHYECTBO OI_HI/I6OK,

3a4YTCHO 3aTPYAHAOMIUX ITIOHMMAHHUC.

Tunossbie 3a1anus (KoHTpoibHBIE BONPOCHI - 3a4€T) 11 OeHKH C()OPMUPOBAHHOCTH
kommneTeHuun YK-4 (Crioco6eH oCyIecTBIATh JE0OBYI0 KOMMYHUKAIIMIO B YCTHOW U TMCbMEHHOMN
(dbopmMax Ha rocynapcTBeHHOM s3bike Poccuiickoit @eneparini 1 HHOCTpaHHOM(BIX) SI3bIKE(ax))

1. What are human rights? Can you think of any? What are the most important human rights?

2. Why do we need human rights? Who do we need protecting from?

3. Why are some people's human rights not respected?

4. Which groups of people need protecting more than others?

5. Do some people have more rights than others? If so, how did they manage to achieve this?




6. Are there any people who don't deserve human rights? Are there any circumstances under which a person
should lose their human rights?

Tunossble 3ananns (KoHTpobHBIE BONPOCHI - 3a4€T) I OLeHKH ChOPMHPOBAHHOCTH
komneteHuun [1K-1 (Ciocoben npuMeHsTh NOJyYeHHBIC 3HaHUS B 00J1aCTH TEOPUU U UCTOPHU
OCHOBHOTO M3y4aeMOro sI3bIKa (S3bIKOB) U JIUTEPATYpbl (JIUTEpaTyp), TEOPUH KOMMYHHMKALINH,
(GHUI0TIOrMYECKOT0 aHAIM3a U UHTEPIPETAIN TEKCTa B COOCTBEHHOM HayYHO-HCCIIEI0BATEIBCKON
NEeSITEILHOCTH)

1. Are the news sources available getting better or worse? What do you think about their content?

2. Do you think that people are buying less newspapers these days? What is their future in the age of the
internet?

3. Do you think that news channels control how people think and view the world?
4. Do people in your country generally listen to the radio? If yes, when and where?

Tunossble 3axanns (KoHTpoabHbIe BONPochl - 3a4éT) 11 oneHKH chOPMHPOBAHHOCTH
kommnerenuum [1K-5 (CnocoGeH ucnonb30BaTh B MPaKTUYECKON JESITEIbHOCTH 0a30Bbl€ HABBIKU
CO3aHMSI HA OCHOBE CTaHJIapPTHBIX METOJIUK U ACUCTBYIOIINX HOPMAaTUBOB PA3IUYHBIX TUIIOB TEKCTOB)

1. Is there a relationship between human rights and economic development?

2. lIsita contradiction that the responsibility of protecting human rights belongs to the same governments
that commit human rights abuses?

3. What needs to change in order to provide greater protection for people's human rights in the world? Is
there anything you can do? Do you think there will be more or less human rights violations in the
future? Why?

Tunosbie 3aganus (KoHTposibHBIE BONPOCHI - 3a4€T) ISl OLEHKH C(POPMUPOBAHHOCTH
komnerenuu [1KJ[-5 (CriocoOen neMoHCTpUpOBaTh BIaJCHUE HaBBIKAMHU MTEPEBOA C HHOCTPAHHBIX
SI3BIKOB U HAa MHOCTPAHHBIE SI3bIKU M MPAKTUYECKHE ACMIEKThl aHAIMTUKO-CUHTETUYECKOM MepepadoTKu
Pa3IUYHBIX TUIIOB TEKCTOB)

ITepeBenute

“When you deprive people of their right to live in dignity, to hope for a better future, to have control over their
lives, when you deprive them of that choice, then you expect them to fight for these rights.”

OuenouHoe cpeacTBo - [IpakTuyeckoe 3a1anue
3auém

Kpurtepun ouennBanus (Ilpakrnyeckoe 3axanue - 3a4ér)

Onenk

a Kpurepun onenuBanus

Pe(l)epI/IpOBaHI/IC CTaTbH BBIIIOJIHCHO C CO6J'IIO)I€HI/ICM BCCX IIpaBHJI, TCMa CTAaTbH PACKPbITA

IIOJIHO, BCC HpO6JIeMBI BBISIBJICHBI U IIPOKOMMCHTUPOBAHLI, ITO3HULIUA aBTOPA ITOHATA
3349TEHO CTG‘Y,HGHTOM MMPaBHUJIBHO U OTPAKCHA B pe(pepaTe, CIOCOOBI nogadun HH(bOpMaHHH AaBTOpOM

OOO3HAYCHBbI, B 3aKJIFOYCHHUU CHACIIaHbI IIPABUJIBHBIC BBIBO/IbI, CTYACHT BbIPA3UJI
COOCTBEHHOE MHEHHE TI0 COACPIKAHUIO CTATHU, A3BIKOBLIC OIIMOKH MaJIOYHCIICHHBI U HE

BJIHUAIOT HA Ka4YCCTBO pe(bepaTa.

HC Tema cTatbu PacCKpbITa HE IIOJJHOCTBIO JOIMMYIICHBI HCTOYHOCTH, HpO6HCMaTI/IKa CTaTbu



OuneHk

a Kpurtepuu onenuBanus

3aYTEHO MOHSATA CTYIEHTOM HEBEpHO, HAPYIICHBI PpaBuiia peeprupoBaHsl, CTYICHT CIeal
HEBEPHBIE BBIBOIbI, IOMYIICHBI TPYObIe S3bIKOBBIC OLTMOKHU, 3aTPyTHSIOIINE TOHUMaHHE
U3JI0KEHHOTO.

Tunossble 3axannsa (Ilpaktuyeckoe 3axanne - 3a4éT) 11 oLeHKH CHOPMHUPOBAHHOCTH
komneteHuun [1K-1 (Criocoben npuMeHsTh MOTyYSHHBIC 3HaHUS B 00J1aCTH TEOPUU M UCTOPHHU
OCHOBHOTO M3y4aeMOro si3bIKa (S3bIKOB) U JIUTEPATYphbl (JIUTEpaTyp), TEOPUH KOMMYHHKAIIUH,
(UII0JIOTHYECKOTO aHAIN3a U HHTEPIIPETAllMU TeKCTa B COOCTBEHHON HAayYHO-HCCIIEA0BATEIbCKOM
NEeSITEILHOCTH)

Media discourse can be widely understood as any way in which the media — including news outlets, publishers,
and others — frames certain issues and generates discussions among the public. In some sense, all media
furthers some sort of discourse simply as a function of its essential nature. Another way of saying this is that
media wouldn’t be media if it didn’t disseminate information with a certain slant or through a particular lens.
Breaking down the specific types can be a challenge, but it’s often easiest to think about in terms of broad
categories. Type of publication is one; different media outlets publish and disseminate their work in different
ways, from printed volumes and online blogs to radio and television broadcasts. Differentiating based on written
or spoken media is sometimes also instructive. Other scholars look at discourse in terms of its effects on larger
society, or study it based on the guiding principles or larger ethos of its reporters and participants. Much of the
discussion is necessarily regional, and depends a lot on the prevailing customs and traditions of both the media
players and the information consumers.

Understanding Discourse Generally

Newspapers are an example of media discourse.

Discourse itself may be understood in a few different ways. For one, it may simply refer to the manner in which
individuals and groups communicate. On a deeper level, though, it can symbolize the systems of thoughts and
beliefs that determine how individuals understand and interpret the world. Media-driven discourse in the first
sense would include the various outlets that individuals in the media use, such as newspapers and magazines,
television, radio, and the Internet. If discourse is understand as the beliefs that guide media output, then
principles like objectivity or ideological bias might describe it best.

6. YueOHO-MeTOAMYECKOE M HH(POPMALMOHHOE o0ecnedeHne JUCHUIIIMHBI (MOLYJIs1)

OcHoBHas uTepaTypa:

1. Moramnoga, H. B. [Ipakruyeckasi rpaMMaTHiKa aHrImiickoro si3bika. Forms Expressing Unreality, Non-Finite
Forms of the Verb : yue6Hoe nmocodue / H. B. IloranoBa. — Kemeposo : KemI'VY, 2022. — 85 ¢. — ISBN 978-5-
8353-2878-9. — Tekcrt : anexkrponHslii // Jlans : anekrponHo-OnbOnmoTednas cucrema. — URL:
https://e.lanbook.com/book/253253

2. l'anees, b. T. YnTtaem anrno-amepukaHckyto npeccy: Anriuiickuil s3e1k B CMU (Mass Media English) :
yueOHoe nmocobue / b. T. I'aneeB. — Ya : BI'TIY umenu M. Axmymsr, 2016. — 416 ¢. — ISBN 978-5-87978-
844-0. — Tekcer : anekTpoHHbI // JIaHb : 35eKTpoHHO-01OnMoTednas cuctema. — URL:



https://e.lanbook.com/book/253253

https://e.lanbook.com/book/93052

JomnonuutensHas TuTepaTypa:

1. T'anees, b. T. UuTtaem anrmno-amepukanckyro mnpeccy: Anrnuiickuii s3pik B CMU (Mass Media English) :
yuebHoe nmocobue / b. T. I'aneeB. — Ya : BI'TIY umenu M. Axmymisr, 2016. — 416 ¢. — ISBN 978-5-87978-
844-0. — Tekcr : anekTpoHHBIH // JlaHb : 2neKTpoHHO-0nONMoTedHas cuctema. — URL:
https://e.lanbook.com/book/93052

2. I'ypeBuy, B. B. Teopernueckasi rpaMMaTiKa aHTITUICKOTO si3bika. CpaBHUTENbHA S TUIIOIOTUS aHTJIMICKOTO U
PYCCKOro sI3bIK0B : yueOHoe nmocobue / B. B. I'ypeuu. — 11-e u3n., crep. — Mocksa : ®JIMHTA, 2022. — 168 c.

— ISBN 978-5-89349-422-8. — Tekcr : anexTpoHHbIH // JIaHb : anekTpoHHO-O0nbanoTeynas cucrema. — URL:
https://e.lanbook.com/book/232604

[Iporpammuoe obecnieuenue u IHTepHET-pecypcehl (B COOTBETCTBUHM € COJIEPKaHUEM AUCLUIUINHBI):

1. Adobe Reader // TIporpammuoe obecnieuenue st urenusi PDF-aiinos.
2. Microsoft Word // IIporpamMmmHoe obecriedeHre JUisi UTEHUS M peAaKTUPOBAHUS TEKCTOBBIX (DaiiiioB.
3. https://www.tolearnenglish.com Caiit ¢ BcriomoraTenbHbBIME MaTEPHAIAMHE [T M3YYaIONINX aHTJTUACKAN

SA3BIK
4. http://www.learn-english-today.com/idioms/idioms proverbs.html Caiitr ¢ unnomamu Ha
AHTJIMICKOM SI3BIKE

5. https://lib.unn.ru ®yngamenrtanshas oudmuorexka HHI'Y

7. MaTepuajibHO-TEXHUYeCKOe o0ecneyeHue JUCIHMIUTHHBI (MOYJIA)

VY4eOHbIe ayauTOpHM IS TPOBEICHUS YYEOHBIX 3aHATHM, TPEIyCMOTPEHHBIX 00pa30BaTEIbHOM
MIPOTrpaMMOM, OCHAIICHBI MYJIBTUMEIUHWHBIM 000pyIOBaHHEM (MIPOCKTOP, SKpPaH), TEXHUUYCCKUMH
cpencTBaMu 0OydeHHUsI, KOMITBIOTEPAMH.

[Tomemenus st CaMOCTOSITENIBHOM PabOThl 0OYYaIOIIMXCSl OCHAIEHBI KOMITBIOTEPHON TEXHHUKOM C
BO3MOJKHOCTBIO TOJKIIOUEeHHS K ceth "MHTepHer" M oOecmedeHbl TOCTYIIOM B 3JEKTPOHHYIO
nH(pOpPMaLMOHHO-00pa30BaTEeNbHYIO CPEY.

[Iporpamma coctaBieHa B cootBerctBuM ¢ TpeboBanusmu OC HHI'Y mo mampamienuto 45.03.01 -
®unonorus.

ABtop(bl): ['ymuk Oxcana OneroBHa, KaHIUIAT MEAATOTUYECKUX HAYK.
3aBenyromuii kadenpoii: Bockpecenckas Hatanbs AnekcanapoBHa, KaHIUAAT (PUITOIOTHUYECKUX HAYK.

ITporpamma ooOpeHa Ha 3aceganuu Metoandeckoit komuccnu ot 20.10.2021, mporokos Ne 2.
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