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1. Mecto pucyuninHsbl B cTpyktype OITIOII

Hucuurnvaa 51.B./1B.04.06.03 AKTUBHBIe MMPOLIECChl B COBPEMEHHOM aHIJVIMKCKOM SI3bIKe OTHOCUTCS K
yacTtH, hopMupyemMoli yuacTHUKaMH 006pa30BaTe/IbHbIX OTHOIIIEHHH 00pa30BaTe/IbHOM MPOrpaMMBbl.

2. IInanupyembie pe3y/ibTaThl O0yYeHHsI MO JAUCIUIUIMHE, COOTHECEHHbI€ C TUIAHUPYEMBIMH
pe3y/ibTaTaMi OCBOeHUsI 00pa3oBaTe/bHON MpPorpaMmbl (KOMIETeHHMAMH M HWH/UKATOPaMH
AOCTYDKeHHsI KOMITeTeHI[Ui)

A3bIKe
Poccuiickoil
®dedepayuu u
UHOCMpPaHHOM(blX)
a3biKe(ax)

UHOCMPAHHbIX SA3bIKAX
YK-4.2: IIpumeHsem cucmemy
AUH28UCMUYeCKUX 3HaHULl 04151
€030aHUS U NOHUMAHUs
mekcmoe pasHoli
¢yHKYUOHANbHOU
NPUHAOAeHCHOCMU U PA3HbIX
JHCAHPOB 8 YCA0BUSX YCMHOU U
NUCbMeHHOU KOMMYHUKayuu
Ha 20cy0apCcmeeHHOM s3blKe
P® u usyuaembix

UHOCMPAHHbIX A3bIKAX

YMmeem eblpasxcamp ceou MblCAU
Ha I'ocydapcmeeHHoM si3bike PD
U U3yudemblX UHOCMPAHHbIX
A3bIKAX 8 cumyayuu 0ea1080l
KOMMYHUKayuu;

Bnadeem Hagbikamu 0en08oll
KOMMYHUKaQyuu Ha
20cy0apcmeeHHOM si3bike PD u
u3yuaemblX UHOCMPAHHbBIX

A3bIKAX.

YK-4.2:

3Haem aumepamypHyto ¢opmy,
(hyHKYUOHANbHBIE cCUAU
20cy0apcmeeHHo20 si3bika PO u
U3yuaembiX UHOCMPAHHbIX
513bIKO8, NpUeMbl CO30aHUsl
mekcmoe pasHoli
¢yHKYuOHANbHOU
NPUHAOAEHCHOCMU U PA3HbIX
J#CAHPOB, MeXHON02UU Nepesodd;
Ymeem npumeHsamb npuembl
€030aHUsl MeKCcmo8 pasHoll
¢yHKyUOHANBHOU
NPUHAONeNCHOCMU U PA3HbIX
J#CAHPOB HA 20CYOapCMBEHHOM
a3bike PP u usyyaemblx
UHOCMPAHHbIX 5A3bIKAX,
MemoouKy nepesood mexkcmos

04151 ocyujecmesneHust

dopmupyemsbie IlnaHupyeMbie pe3yabTaThl 00yUeHHs M0 AUCHUILUIMHe | HanMeHOBaHHe OLeHOYHOTO CPe/ICTBA
KOMIIeTeHI{NHU (Mofgyn0), B  COOTBETCTBMM C€  HHAUKATOPOM
(xof, comep)kaHue | JOCTH)KeHHS KOMIIeTeHIIMH
KOMTIETEHIIVN) Nupukarop poctwkeHusi | PesyabTarsl 00yueHust Jns Tekymiero | /ins
KOMIIeTeHI{MU 10 JUCLUII/INHE KOHTPOJIA MPOMEe)XyTOUHOMH
(xog, coZiepkaHue ycreBaemMoCTH aTTecTanuu
VHAWKATOpa)
YK-4: CnocobeH YK-4.1: IIpumeHsiem 3HaHUA YK-4.1: Auckyccus
ocywecme/simb 0CHO8 0e/108020 0bWeHusl Ha 3Haem ¢hopmbl, npUHYUNDI, 3quém:
denosyro npaxkmuke 6 pamKax HOPMbI U cpedcmea 0en068020
Juckyccus
KOMMYHUKAYUto 8 o
. ocyujecmesneHust yCmHou u obujeHust Ha 20cyO0apCcmeeHHOM
cmHoli u .
ﬁquMeHHOl\j cbopmax nucbMeHHOU KOMMYHUKayuu  |si3bike P u usyuaembix
. 3auém c oyeHkoli:
Ha 2ocydapcmeenrom | M A3bIKe P® u uzyuaembix UHOCMPAHHBIX A3bIKAX;
Juckyccus




KOMMYHUKAYUU 8 yCA08USIX
0e108020 0OWeHus;

Bnadeem npakmuueckum
ONnbIMOM COCMAs/eHuUsl MeKCmos
pasHoli pyHKYUOHAALHOL
NPUHAOAEHCHOCMU U PA3HBIX
J#CAHPOB Ha 20CyOapCMeeHHOM
A3bike PP u usyuaembix
UHOCMPAHHbIX 5A3bIKAX, ONbIMOM
nepegoda mekcmos 0715
ocyujecmeneHuss KOMMyHUKayuu
8 yC108UsIX 0€108020 OOUJeHUS.

ITK/]-6: Cnocoben TIIK/ZI-6.3: Ocywecmensiem TIK/]-6.3: Huckyccus
OeMoHCMpUposamb aHaAUMUKO-CUHmemuueckyilo  |3Haem meopemuueckue 3quém:
@1a0eHue HaBbIKaMU | nenenaGomiy pasauHbIX NOAOHCEHUS MeKCMOBoil
nepesoda c Auckyccun
munoe mekcmos OesimenbHOCMU, CNOCOObI

UHOCMPAHHbIX

mpaxcgopmayuu mekcmogozo
A3bIKOG U Ha 3auém c oyeHkoli:
UHOCMPAHHble A3bIKU mamepuana, munosoaut
u mekcmoe, cucmemy Auckyccus
npakmuueckue AUH28UCMUYECKUX 3HAHUL,
acnekmbil obecneyugarowyux adanmayuio
aHANUMUKO- HAay4HO20 uu
cunmemuyeckou nybauyucmuueckozo mekcma,
nepepabomku

HAyuHbIX Mpyoos u
pA3AuUUHbIX MUNO8

Xy0034ceCmeeHHbIX
mekcmog

npousgedeHuli 015

AaHHOMUPOBAHUS U

peepupogaHus Ha pyccKom

u/unu UHOCMPAHHOM A3blKe;

Ymeem ananuzuposams,

mpaHcgopmupogams u

adanmupoeamb MeKcmoebiil

mamepuan 045 pazAuUHbIx

npogeccuoHanbHbIx yenell;

Bnadeem onbimom aHaaumuko-

cuHmemuueckoil nepepabomxu

DA3NUYHbIX MUNO8 MeKCmMo8 Ha

PYCCKOM U/uau UHOCMpPAaHHOM

A3bIKe
IIK/T-7: CnocobeH IIK/]-7.2: Hcnoab3yem IIK/]-7.2: IIpakmuueckoe
ocyujecmeisimb Ha coepeMeHHble Memoobl U 3Haem cospemeHHble MemoObl U | 3a0daHue 3quém:
6a3080m ypoeHe c60p | yemoduku, npuMeHsiemble 6 MemodUKU, NpUMeHsieMble 8 Ipakmuteckoe
U dHAnu3 sA3blKOBbIX U P

cospemeHHbIx punonozuu u cospemeHHbIX ¢punonozuu u o
AUMepamypHbIX 3a0aHue
cbaxmos /UH2BUCMUKE NpU npogedeHUU |AUH28UCMUKe Npu npogeodeHul
K £l
P ———— cbopa u aHanu3a A3bIKoebIX U |c60Opa U aHANU3A A3bIKOBbIX U o 5
. auém c oyeHKol:

aHau3 U AumepamypHbix hakmoe AumepamypHbIx (pakmos; Y
UHmMepnpemayuto Ymeem npumensmb 8 Tpakmuueckoe
mekcma npakmuuyeckol destmeabHOCMU 3a0anue

COBpEMEHHble Memoobl U
Memoau;(u, npumeHsiemble 8
COBpEeMeHHbIX d)U/IO/IOZULl u




/UH2BUCMUKE NpU npogedeHuU
cbopa u aHanu3a sA3bIKOBbIX U
AumepamypHbIX pakmos;
Bnadeem Hasbikamu
UCNO/b308AHUS 8 NPAKMUUECKOll
Oesime/nbHOCMU, 8 MOM UUC/e
neoazoauueckoil, COBpeMeHHbIX
Memooo8 u Memooux,
npuMeHsieMblX 8 COBPeMeHHbIX
¢unonoeuu u auHeguCMuKe npu
npogedeHuu c6opa u aHanusa
A3bIKOBbIX U AUMePAmypHbIX

¢akmos

3. CTpyKTypa U cojep)KaHHe AUCIUILIUHbI

3.1 Tpya0oeMKOCTb AUCLUII/IUHBI

oyHasi
O01ias Tpy/j0eMKOCTBb, 3.e. 4
Yacos 1o yue0HOMY IJIaHY 144
B TOM UHCJIe
ay/MTOPHBIE 3aHATHA (KOHTAKTHast padoTa):
- 3aHATHSA JIEKIUOHHOT0 THIIA 0
- 3aHATUS CEMHHAPCKOI0 TUMA (MPaKTHYeCcKue 3aHATHs / TabopaTopHbIe PadoTh) 36
- KCP 2
caMocTosTe/IbHaA padoTa 106
ITpomexyTouHas arrecTanysa 0
3auéT, 3aUéT C OLeHKO

3.2. CopepkaHue JUCLUIIIMHbI

(cmpykmypuposaHHoe no memam (paszoenam) C YKa3aHuem OmMBeO0eHHO020 HA HUX Koauuecmeda
axkaoeMuuecKux uacos u 8uobl yueOHbIx 3aHsimull)

HawnmeHoBaHue pa3/iesioB U TEM JAUCLATUIAHBL Bcero B TOM YHCJIe
Yacel
( ) KonTakTHast pabora (pabota Bo
B3aMMO/IeHICTBUU C TIperiofiaBaresiem),
Yyackl U3 HUX
3aHaTYS CamocTosTe/bHas
CeMHHapCKOro patora
3aHATUs. THIA obyuarouterocs,
JIEKL[MOHHOTO | (MpaKkTHueckde | Bcero 1acel
THTIA 3aHsATHs/Mabopa
TOpHBIE
paboThbI), Uacel
d d ¢ $ $
0 0 0 0 0
English and culture 28 8 8 20
English and the world 28 8 8 20




Cultural component of words 28 8 8 20

Modern words 26 6 6 20

Text and culture 32 6 6 26

Artrecrarust 0

KCP 2 2

Wtoro 144 0 36 38 106

Cojep)kaHue pa3/ie/ioB M TeM AUCIUIUTHHBI

2. SI3BIK ¥ Ky/JbTYypa

3. SA3bIKOBas U KOHLENTya/bHasA KApTUHBI MUpa

4. KynbTypHBIM KOMITOHEHT COZlep>KaHHs SI3bIKOBBIX eJUHUL]: YPOBEHb CJIOBA
5. KynbTypHblil KOMIIOHEHT COZlepKaHUsl 13bIKOBBIX eJUHUL]: (ppa3eosiorus
6. TekCT ¥ MeXKyJ/bTypHasi KOMMYHUKALUS

4. YueOHO-MeToAMUeCKOe 00ecrieyeHHe CaMOCTOSITe/TbHOW Pad0ThI 00yJarouxcs

CamocrosiTenbHasi paboTta 0Oyuarouuxcsi BK/IIOUaeT B ceDdsi MOATOTOBKY K KOHTPOJIBHBIM BOIIPOCAM U
3aZlaHUsIM [IJIs1 TEKYIero KOHTPOJISI U TIPOMEXKYTOUHOM aTTeCTaldd 0 UTOTaM OCBOEHHUS JUCLATUIAHBI
MIPUBEJIeHHBIM B II. 5.

CamocrosiTenbHasi paboTa CTyZIeHTOB HarlpaBjieHa Ha yT/iy0/ieHHOe U3y4yeHue TeM Kypca.

Llesie camocTosITeNIBHOM PaboThI — POPMUPOBaHHE CTIOCOOHOCTEH 1 HABLIKOB K HETIPEPBIBHOMY
camMo00pa30BaHUIO U MPOeCcCHOHATBHOMY COBEPIIeHCTBOBAHUIO Y OyyIIIero CrierjaamcTa.
CamocTosiTenbHasi paboTa sIB/IsieTCs] BAKHBIM ¥ TBOPUECKUM TIPOLIECCOM, KOTOPBIN BBITIONHSIET PSiJ
JUAKTUYeCKUX (QYHKLUI: CrIocoOCTBYeT POPMUPOBAHUIO JUAJIEKTUUECKOTO MBIIIIIEHUS,
BbIpabaThIBaeT BLICOKYIO KYJIbTYPY YMCTBEHHOT'O TPY/d, COBEPIIEHCTBYET CII0COObI OpraHu3aLum
N03HaBaTebHOU JiesITeTbHOCTU, BOCITUTHIBAET OTBETCTBEHHOCTD, 1]e/1eyCTPeM/IEHHOCTb,
CUCTeMaTUYHOCTb U TIOC/Ie[JOBaTeIbHOCTb B paboTe CTY/IeHTOB, pa3BHUBaeT y HUX OepexxHoe
OTHOLIIeHHe K CBOeMY BpeMeHH, CII0COOHOCTb OBOIUTh /10 KOHIIA HauaToe /ieJio.

V3yueHue MOHATUIHOTO arrapara JAACLUITUHbI

Bcs cucteMa MHAMBU/TyaibHON CaMOCTOSITe/TbHOM pabOThI 10/KHA ObITH HallpaB/ieHa Ha YCBOeHHe
TIOHSATUIHOTO arrapara, MOCKOIbKY OHOM M3 Ba)KHEHIIIMX 3a/jau T0JrTOTOBKA COBPEMEHHOTO
IPaMOTHOT'O CTIeLMarCTa SIBJISIeTCS OBJ/IaZleHre ¥ TPaMOTHOe TIpUMeHeHre MpodeCcCHoHaTbHOM
TEePMUHOJIOTUU. B 10CTV)KeHNH 1JaHHOM 11eJTh TIOMOT'YT pa3/InuHble SHI[UK/IOTeIUH, C/I0BapH,
CTIPaBOYHUKH U APYTHe MaTepuasibl, yKa3aHHbIe CITUCKe JTUTepPaTyphbl.

V3yueHue TeM caMOCTOSITe/TbHOM IMOATOTOBKH 110 Y4eOHO-TeMaTHUeCKOMY TIaHy

Ocoboe MeCcTo OTBOAUTCSI CAMOCTOSITe/TbHOM MPopaboTKe CTyeHTaMH OT/Ie/TbHBIX Pa3/e/IoB U TEM 10
n3ydaemMou AuciuruiiHe. Takol moaxo | BeIpabaThIBaeT y CTYI€HTOB HHULIMATUBY, CTPeMJIeHHe K
yBeJIMUeHUI0 00beMa 3HaHUM, BBIPAOOTKe YMEHUH Y HaBBIKOB BCECTOPOHHETO OBJIa/IeHHs] CriocobamMu
Y TipueMaMu TIpo)eCCUOHATBHOM [1eITe/TbHOCTH.

PaboTa Hai OCHOBHOM U JIOTIO/THUTE/THHOU JTUTepaTypon

V3yueHrie peKOMeHJOBaHHOM JIUTEPATyPhI CJielyeT HAYMHATD C YUeOHHUKOB U YUeOHBIX 1T0COOuiA,
3aTeM TMepexoJUTh K HayYHbIM MOHOTpadusiM U cTaThsiM. KOHCIIeKTHpOBaHYe — O/IHA U3 OCHOBHBIX
(hopM caMOoCTOSITeNTBHOTO TPY/a, TpeOyIoIiast OT CTYZieHTa aKTUBHOM paboThI C yueOHOM TMTepaTypOH,



YTO CII0COOCTBYeT pacCIIMpPeHU0 Kpyro3opa.

CTyJIeHT JIo/KeH yMeTb CaMOCTOSITe/IbHO 10/10UpaTh Heo0XoAuMyto iuTepatypy. [Ipu 3ToMm ciiefyer
obpaijaTbcs K Katanoram 1 bubnorpaduueckuM cripaBoyHHKaM, KOTOpble UMeIOTCsl B OubioTekax.
[ akKymMy sy MHQOpPMaLMK 110 U3y4aeMbIM TeMaM peKOMeHyeTcsl ()OPMUPOBATh JIMYHBINA
KaTaJior MCI0J/Ib3yeMbIX HCTOYHUKOB. [Tofi00Hast paboTa 6yzeT BecbMa NMPO/yKTHBHOM C TOUKU 3pEHUsT
dopmrpoBanus bubarorpadun Asis Mocse[yomiero Har1ucaHust AUIJIOMHOTO TIPOeKTa Ha BbITYCKHOM
Kypce.

CamorozroToBka K NpakTUUeCKUM 3aHATUSIM

[Tpy MoOATOTOBKeE K NMPAKTHYECKOMY 3aHSTHUI0 He0OX0AMMO TTOMHUTB, UTO JAHHAs! AUCLIUIIMHA TeCHO
CBsI3aHa C paHee U3y4YaeMbIMHU JAUCLIUIIMHAMU.

Ha 3aHATHAX NPaKTUUYeCKOro TUIa CTYZEHT J0/DKeH yMeTb I10C/1e[,0BaTe/IbHO M3/1araTb CBOM MBIC/IU U
apryMeHTHPOBaTh UX.

7151 OoCTHKeHHs 3TOU 11e/T HeoOXOMMO:

1) 03HAaKOMHUTBLCS C COOTBETCTBYIOLEM TeEMOU MPOrpaMMbl M3y4aeMOU JUCLIUIIMHBI;

2) OCMBICTUTB KPYT M3ydaeMbIX BOMPOCOB U JIOTUKY UX PACCMOTPEHKS;

3) U3yunTh PEKOMEHZ0BaHHY0 yueOHO-MeToqueCKUM KOMIUIEKCOM JIUTePATYPY 10 JaHHOU TeMe;

4) TIjaTe/bHO U3yUUTh JIEKLJMOHHbIN MaTepuyart;

5) 03HaKOMUTBCSI C BOMPOCAMH MPaKTUUeCKOTO 3aHSTHS;

6) MOATrOTOBUTH KpaTKOe BBICTYII/IEHHE 110 Ka)XK/JOMY U3 BbIHECEHHBIX Ha MPaKTUUeCKOe 3aHsTHe
BOTIPOCY.

M3yueHrie BOMpPOCOB ouepeiHOM TeMbl TpeOyeT ryyb0KOro yCBOEHHS TeOPeTHUeCKIX OCHOB
JUCLIATITMHBI, PACKPBITHUSI CYILIHOCTH OCHOBHBIX TOJI0XKeHHUH, P0o6/IeMHBIX acrieKTOB TeMbl M aHa/I3a
(hakTHUeCcKoro Marepuarnia.

CamocrosiTenibHasi paboTa CTyZieHTa Py MOATOTOBKE K 3aueTy

KonTposb BeicTymnaeT hopmMoii 06paTHOM CBsI3U U ITpelyCMaTPUBaeT OLIeHKY YCIIeBaeMOCTH CTYZAEeHTOB
1 pa3paboTKy Mep 110 JlanbHel11eMy MOBBIIIIeHHI0 KaueCTBa IMOArOTOBKM COBPeMeHHbIX
CreLMaIrCTOB.

[Tpome)xyTouHOM (POPMOI KOHTPOJISI YCIIeBaeMOCTH CTY/IeHTOB IO yueOHOM JUCLIUIIIMHE SIB/ISeTCS
3aueT. B Hauasie ceMecTpa peKOMeH/lyeTcsl U3y4yeHue [epeuHsi BOIIPOCOB K 3a4eTy I10 JUCLIUILIVHE, a
TaKKe 3HaKOMCTBO C TIPOrpaMMOM, pa3paboTaHHO# Kadepoii Mo JaHHOM JUCIUTUTMHE. JTO TTO3BOUT
B MpoLjecce U3y4eHus TeM copMHpOBaTh OoJiee IpaBU/IbHOE BUJiEHHE CTY/IeHTOM CYIL[eCTBa TOT0 WIN
MHOI'0 BOIIPOCA 3a CYeT:

a) YTOUHSIIOLIMX BOIIPOCOB Ipero/jaBaTe’Ito;

0) MOATOTOBKY /JOK/Ia/I0B IO OTZebHBIM TeMaM, Harbosee 3aHTepeCcOBaBIIIMe CTY/1eHTa;

B) CAMOCTOSITe/IbHOI'O YTOUHEHHsI BOIIPOCOB Ha CMeKHbIX JUCLIUIIIMHAX;

r) yriy6/eHHOTO U3y4YeHHsT BOIIPOCOB TeMBI 110 YueOHBIM TIOCOOHSIM,

Hanune nepeuHsi BOMPOCOB B MepU0/;, 00yUeH st TT03BOJIUT BbIOPATh 13 Tpe/i/IO>KeHHbBIX
TniperniofiaBaTesieM yueOHUKOB Hanbosiee ONTUMAbHBIN 171 K&XXJO0T0 CTY/IeHTa, C TOUKH 3peHUsT YPOBHS
CJIO’)KHOCTHU U CTU/IUCTUKU H3/I0XKEHUSI.

[Tocne M3yyeHust COOTBETCTBYIOLEN TeMaTUKN PeKOMeH/yeTCs IPOBEPUTh Ha/inure U (popMyTMpOBKH
BOIpOCa 10 3TOi TeMe B [lepeyHe BOMPOCOB K 3aUeTy, a TaKXKe MOMNbITaTbCSl U3/I0KUTh OTBET Ha 3TOT
Borpoc. Ec/ii BO3HUKAIOT C/IOXKHOCTH TIPU PaCKPLITUM MaTepuara, cjieyeT BHOBb 00pPaTUTHCS K
NeKLIMOHHOMY MaTepHasty, MaTepraaaM NMpakKTUYeCKUX 3aHATHUN, YTOUYHUTh TEPMUHOJIOTHYeCKUN
afrapar TeMbl, a Tak’Ke IIPOKOHCY/IbTUPOBATHCS C TIperojaBaTesieM.

V3yueHue caiiToB M0 TeMaM JUCLIUIIMHBI B CeTH VIHTepHeT

Pecypchbl VIHTepHeT SIB/ISIOTCS OJJHUM M3 allbTePHAaTHBHBIX UCTOUHUKOB OBICTPOro TIOMCKA TpebyeMoii



I/IHCI)OpMaL[I/II/I. Hx ncnonb3oBaHue BO3MOXKHO AJId TI0JTyUeHHA OCHOBHBIX U JOTTO/THUTE/TIBHBIX
CBE,E[EHI/Iﬁ 10 U3ydde€MbIM MaTepHa/ldM.

5. @®OoHJA OLEHOYHBIX CPEJCTB /Il TEKYIero KOHTPOJIA YCIeBaeMOCTH W HNPOMEXYTOYHOM
aTTecTalyy Mo JUCIUIIMHE (MO/Y/II0)

5.1 TunoBble 3ajjaHusA, HEOOXOAUMBIE /I OLIEHKH Pe3y/JbTaTOB 00yuyeHHs NPH HPOBeJeHHH
TeKYyILLero KOHTPOJIsl yCIieBaeMOoCTH C yKa3aHHeM KpUTepHeB X OLleHUBaHMsA:

5.1.1 TunoBble 3afaHus (OIeHOUHOE CPeJCTBO - JIMCKyccusi) /A OLeHKH C(hopMHPOBaHHOCTH
Komnerenyuu YK-4:

What are the main trends in modern business communication?

Should companies focus on long-term or short-term goals?

Is it possible to build a successful business without using social media?
How important is corporate culture for attracting and retaining talent?
What role does technology play in shaping the future of work?

Gk W=

5.1.2 TunoBble 3ajaHusa (OL[eHOYHOEe CPeACTBO - JIMCKyccHsi) /I/ifi OLleHKH C(hOpMHPOBAHHOCTH
Kommnereniuu [1K/1-6:

1. Should businesses prioritize profit over social responsibility?

2. What challenges do small businesses face in today's economy?

3. Can artificial intelligence replace human workers in the long run?
4. Should governments regulate big tech companies?

Kputepumu orjeHnBaHus (0L[eHOUHOE CPeACTBO - [IUCKYCCHsA)

Ouenka Kpurepun ouieHnBaHus

CTyzileHT aKTUBHO y4aCTBOBa/ B JUCKYCCHH, OTCTaWBaJl CBOIO MO3ULIUIO, BHICKA3bIBA/ICS
3a4uTeHo
cofiepkartesibHO, yOeauTe/ibHO, apryMeHTHPOBAHHO, CJie/[0Bal TIpaBU/IaM BeZleHHs AUCKYCCHH.

He CTyzieHT He TIPOSIB/IST MHTEpeca K JUCKYCCHH, BesT ce0st TacCUBHO; BbICKa3bIBaHUs1 ObLH
3auTeHO Hey0OeAWTeNbHbI, HOCHIN (hOpMarbHbBII XapakKTep.

5.1.3 TumnoBble 3ajaHus (oLeHOUYHOe cpeAcTBO - IIpakTH4yeckoe 3ajaHue) AJA OLIEHKH
copmupoBanHocTu KomnereHyuu [TK/I-7:

BrinosinuTe MHTEpHpeTanjuio TeKCTa.

The Golden Kite, The Silver Wind.
1953
"In the shape of a pig?' cried the Mandarin.

"In the shape of a pig," said the messenger, and departed.



"Oh, what an evil day in an evil year," cried the Mandarin. "The town of Kwan-Si, beyond the hill, was very
small in my childhood. Now it has grown so large that at last they are building a wall."

"But why should a wall two miles away make my good father sad and angry all within the hour?" asked his
daughter quietly.

"They build their wall," said the Mandarin, "in the shape of a pig! Do you see? Our own city wall is built in
the shape of an orange. Thai pig will devour us, greedily!"

They both sat thinking.

Life was full of symbols and omens. Demons lurked everywhere. Death swam in the wetness of an eye, the
turn of a gull's wing meant rain, a fan held so, the tilt of a roof, and, yes, even a city wall was of immense
importance. Travellers and tourists, caravans, musicians, artists, coming upon these two towns, equally judging
the portents, would say, "The city shaped like an orange! No! I will enter the city shaped like a pig and prosper,
eating all, growing fat with good luck and prosperity!"

The Mandarin wept. "All is lost! These symbols and signs terrify. Our city will come on evil days."

"Then," said the daughter, "call in your stone-masons and temple builders. I will whisper from behind the
silken screen and you will know the words."

The old man clapped his hands despairingly. "Ho, stone-masons! Ho, builders of towns and palaces!"

The men who knew marble and granite and onyx and quartz came quickly. The Mandarin faced them most
uneasily, himself waiting for a whisper from the silken screen behind his throne. At last the whisper came.

"I have called you here," said the whisper.

"I have called you here," said the Mandarin aloud, because our city is shaped like an orange, and the vile
city of Kwan-Si has this day shaped theirs like a ravenous pig -"

Here the stone-masons groaned and wept. Death rattled his cane in the outer courtyard. Poverty made a
sound like a wet cough in the shadows of the room.

"And so," said the whisper, said the Mandarin, "you raisers of walls must go bearing trowels and rocks and
change the shape of our city!"

The architects and masons gasped. The Mandarin himself gasped at what he had said. The whisper
whispered. The Mandarin went on: "And you will change our walls into a club which may beat the pig and drive
it off!"

The stone-masons rose up, shouting. Even the Mandarin, delighted at the words from his mouth, applauded,
stood down from his throne. "Quick!" he cried. "To work!"

When his men had gone, smiling and bustling, the Mandarin turned with great love to the silken screen.
"Daughter," he whispered, "I will embrace you." There was no reply. He stepped around the screen, and she was
gone.

Such modesty, he thought. She has slipped away and left me with a triumph, as if it were mine.

The news spread through the city; the Mandarin was acclaimed. Everyone carried stone to the walls.
Fireworks were set off and the demons of death and poverty did not linger, as all worked together. At the end of
the month the wall had been changed. It was now a mighty bludgeon with which to drive pigs, boars, even lions,
far away. The Mandarin slept like a happy fox every night.

"I would like to see the Mandarin of Kwan-Si when the news is learned. Such pandemonium and hysteria;
he will likely throw himself from a mountain! A little more of that wine, oh Daughter-who-thinks-like-a-son."



But the pleasure was like a winter flower; it died swiftly. That very afternoon the messenger rushed into the
courtroom. "Oh, Mandarin, disease, early sorrow, avalanches, grasshopper plagues, and poisoned well water!"

The Mandarin trembled.

"The town of Kwan-Si," said the messenger, "which was built like a pig and which animal we drove away
by changing our walls to a mighty stick, has now turned triumph to winter ashes. They have built their city's
walls like a great bonfire to bum our stick!"

The Mandarin's heart sickened within him, like an autumn fruit upon an ancient tree. "Oh, gods! Travellers
will spum us. Tradesmen, reading the symbols, will turn from the stick, so easily destroyed, to the fire, which
conquers all!"

"No," said a whisper like a snowflake from behind the silken screen.
"No," said the startled Mandarin.

"Tell my stone-masons," said the whisper that was a falling drop of rain, "to build our walls in the shape of
a shining lake."

The Mandarin said this aloud, his heart warmed.

"And with this lake of water," said the whisper and the old man, "we will quench the fire and put it out
forever!"

The city turned out in joy to learn that once again they had been saved by the magnificent Emperor of ideas.
They ran to the walls and built them nearer to this new vision, singing, not as loudly as before, of course, for
they were tired, and not as quickly, for since it had taken a month to build the wall the first time, they had had to
neglect business and crops and therefore were somewhat weaker and poorer.

There then followed a succession of horrible and wonderful days, one in another like a nest of frightening
boxes.

"Oh, Emperor," cried the messenger, "Kwan-Si has rebuilt their walls to resemble a mouth with which to
drink all our lake!"

"Then," said the Emperor, standing very close to his silken screen, "build our walls like a needle to sew up
that mouth!"

"Emperor!" screamed the messenger. "They make their walls like a sword to break your needle!"

The Emperor held, trembling, to the silken screen. "Then shift the stones to form a scabbard to sheathe that
sword!"

"Mercy," wept the messenger the following mom, "they have worked all night and shaped their walls like
lightning which will explode and destroy that sheath!"

Sickness spread in the city like a pack of evil dogs. Shops closed. The population, working now steadily for
endless months upon the changing of the walls, resembled Death himself, clattering his white bones like musical
instruments in the wind. Funerals began to appear in the streets, though it was the middle of summer, a time
when all should be tending and harvesting. The Mandarin fell so ill that he had his bed drawn up by the silken
screen and there he lay, miserably giving his architectural orders. The voice behind the screen was weak now,
too, and faint, like the wind in the eaves.

"Kwan-Si is an eagle. Then our walls must be a net for that eagle. They are a sun to bum our net. Then we
build a moon to eclipse their sun!"

Like a rusted machine, the city ground to a halt.

At last the whisper behind the screen cried out:



"In the name of the gods, send for Kwan-Si!"

Upon the last day of summer the Mandarin Kwan-Si, very ill and withered away, was carried into our
Mandarin's courtroom by four starving footmen. The two mandarins were propped up, facing each other. Their
breaths fluttered like winter winds in their mouths. A voice said:

"Let us put an end to this."
The old men nodded.

"This cannot go on," said the faint voice. "Our people do nothing but rebuild our cities to a different shape
every day, every hour. They have no time to hunt, to fish, to love, to be good to their ancestors and their
ancestors' children."

"This I admit," said the mandarins of the towns of the Cage, the Moon, the Spear, the Fire, the Sword and
this, that, and other things.

"Carry us into the sunlight," said the voice.

The old men were borne out under the sun and up a little hill. In the late summer breeze a few very thin
children were flying dragon kites in all the colours of the sun, and frogs and grass, the colour of the sea and the
colour of coins and wheat.

The first Mandarin's daughter stood by his bed.
"See," she said.
"Those are nothing but kites," said the two old men.

"But what is a kite on the ground?" she said. "It is nothing. What does it need to sustain it and make it
beautiful and truly spiritual?"

"The wind, of course!" said the others.
"And what do the sky and the wind need to make them beautiful?"
"A kite, of course - many kites, to break the monotony, the sameness of the sky. Coloured kites, flying!"

"So," said the Mandarin's daughter. "You, Kwan-Si, will make a last rebuilding of your town to resemble
nothing more nor less than the wind. And we shall build like a golden kite. The wind will beautify the kite and
carry it to wondrous heights. And the kite will break the sameness of the wind's existence and give it purpose
and meaning. One without the other is nothing. Together, all will be beauty and co-operation and a long and
enduring life."

Whereupon the two mandarins were so overjoyed that they took their first nourishment in days,
momentarily were given strength, embraced, and lavished praise upon each other, called the Mandarin's
daughter a boy, a man, a stone pillar, a warrior, and a true and unforgettable son. Almost immediately they
parted and hurried to their towns, calling out and singing, weakly but happily.

And so, in time, the towns became the Town of the Golden Kite and the Town of the Silver Wind. And
harvestings were harvested and business tended again, and the flesh returned, and disease ran off like a
frightened jackal. And on every night of the year the inhabitants in the Town of the Kite could hear the good
clear wind sustaining them. And those in the Town of the Wind could hear the kite singing, whispering, rising,
and beautifying them.

"So be it," said the Mandarin in front of his silken screen.

Kpurepuu oueHnBanus (oneHoYHoe cpeAcTBO - IIpakTHUeckoe 3ajaHue)



OueHka Kpurtepun ouieHBaHus
CTy/ileHT aKTMBHO y4aCTBOBa/ B [JUCKYCCHH, OTCTaUBaJI CBOIO TIO3UIIUIO, BHICKA3bIBAJICS
3auTeHo
coJiep>KaTtenibHO, yoeauTebHO, apTyMeHTUPOBAaHHO, CJie/[0Bajl IPaBU/IaM Be/leHHsI AUCKYCCHU.
He CTyJieHT He TIPOSIBJISLT UHTEPeca K TUCKYCCHH, BeJT ce0sl TaCCUBHO; BBICKA3bIBAHUS ObITH
3auTeHo  HeybequTebHbI, HOCHIN ()OPMabHbINA XapakTep.

5.2. OnucaHue MKaJI OIeHUBAaHUA Pe3y/IbTaTOB 00y4yeHHs MO0 JUCIUIIMHE IPH MPOMeXXyTOUYHOMH

aTTecTalyu

IIIkasa oueHBaHUA C()OPMHUPOBAHHOCTH KOMIIETEHI[UI

Yposen
b
chopmu HeyJ0BJIeTBOP Y/A0BJIeTBO O4YeHb
MJI0X0 XO0pOIIO0 OT/INYHO MPEeBOCX0/{HO
POBaHH HUTEe/IbHO PHTe/IbLHO X0opoIo
ocTH
KoMIer
eHIUH
(uHAMK
aropa
AOCTHIK He 3a4YTeHO0 3auTeHo
eHus
KoMIer
eHIHiN)
YpoBeHb
OTcyTcTBHE YpoBeHb poset
N . 3HaHUH B
3HAHUI MuHUManeH | 3HaHUH B obBeMe YpoBenb
TEOpeTHUeCKOro 0 obbeme, ’ 3HaHUH B
YpoBeHs COOTBETCTBY YpoBeHb
Marepua’a. . [IOTIYCTUMBI | COOTBETCTBY obbeme, .
3HAHWH HIDKE o OIL[EM 3HAHUH B
HeB0o3MOXXHOCTh 1 ypoBeHb 0LIeM COOTBETCTB
MHHHUMa/bHBIX o riporpamMme obneme,
3HAHUS | OLIEHUTDH MIOHOTY o 3HAHUM. rporpamme yIoIem
N TpeboBaHMIA. TIO/JITOTOBKH TIpeBbILLIAOLIe
3HaHUN [HonyieHo TIO/ITOTOBKH rporpaMme
Nwmenu mecto . Jomny1iieHo M IIpOrpammy
BCJIe/ICTBHE MHOTO . HormymieHo TIOATOTOBK
rpyOble OIUOKH HECKOJIbKO MO/JTOTOBKHU.
OTKasa HerpyObIx HECKOJIbKO u. Ombok
HeCyI1ecTBe
obyuatorjerocs ot ombok HerpyObIx HHEIX HeT.
oTBeTa ombok
oInb0oK
IIpogemoHC
TPUPOBaHBI
ITpopemoHc PYp
[IpogemoHc | Bce
IIpogemMoHC | TpUpOBaHbI
TPUPOBaHbI | OCHOBHbIE
TPUPOBaHbI | BCe
BCE YMeHHs. IIpomemoHcTp
OCHOBHBIE OCHOBHBIE
OrcyTcTBHe OCHOBHEIE PeriieHsI HPOBaHbI BCe
ITpu pereHUn yYMeHUsI. YMEHUSI.
MHMHHUMaJTbHBIX YMeHHSI. BCE OCHOBHBI®
N CTaHZapTHBIX PeriieHbl PeltieHnl Bce
YMEHHUH. PeliieHbl Bce | OCHOBHBIE YMeHUsI.
3aj1au He THUIOBbIE OCHOBHbIE
HeB03MO>KHOCTh OCHOBHBIE 3azauy C PerieHr! Bce
TPOJIEMOHCTPUD | 3a7jauut C 3aj1auu C
OLIEHUTDb Hanuue 3ajlauul. OTAeNbHBIM | OCHOBHBIE
Ymenus N OBaHbI HerpyObIMH | HerpyObIMU
yMeHuUH BeinonHeHs! | U 3ajaun.
OCHOBHBIE omMOKaMH. | OIIMOKaAMM.
BCJ/Ie/ICTBHE BCe 3aJaHUsl | HECYLIeCTB | BBIMOTHEHbI
yMmeHus1. imemu | BeinonHeHs! | BoinosnHeHbI
OTKasa B TIOJTHOM €HHBIMHU BCe 3a/laHusl, B
MecTo rpy0Oble BCE BCe 3aZlaHusI
obyuarorierocsi ot obbeme, HO | HeJoueTaM | TOJHOM
ombKu 3aZlaHuis, HO | B TIOJIHOM
oTBeTa HEKOTOpbIe u, obneme Ge3s
He B obbemMe, HO
C BBITIO/THEH HeJJ04eToB
TMOJTHOM HEKOTOpble
He/loYeTaMH | bI BCe
obbeme d
3ajlaHus B
He/loueTaMu
TOTHOM
obbeme
HaBbiku | OtcyTcTBUE [Ipu pelenun Nwmeetcs IMpogemonc | IIpogemonc | IIpogemonc | IlpopemoncTp
6a30BbIX CTaHJAPTHBIX MHMHMMaJbH | TPUPOBaHbl | TPUPOBaHbl | TPUPOBAHBI | WPOBaH
HaBbIKOB. 3a71au He bl Habop 6a3oBble 6a3oBble HaBBIKH TBOPUYECKHUI
HeB03MO>KHOCTB TPO/IEMOHCTPYD | HaBBIKOB HaBBIKY TIPA | HaBBLIKW IIPU | TIPH TIOAXOZ, K
OLIEHWTb Ha/lMude | OBaHblI 6a30BbIe | AJIst peLieHnr peLiIeHnr perieHnu peLIeHUI0
HaBBbIKOB HaBbIKW. VIMenu | pelieHust CTaH[APTHBI | CTAaHJAPTHBI | HECTAH[JApPT | HEeCTaHJApTHEI




CTaHJapTHBI
BCJIE[ICTBUE X 33714 C HBIX 33/ja4
X 3a7a4 C X 3a7au 6e3
OTKasa MecTo rpy0Obie HEKOTOPBIM 6e3
HEKOTOPBIM omuboK 1 X 3374
obyuatorjerocsi OT | OMHOKH u o1mboK 1
u He/[0YeTOB
oTBeTa HeJjoueTaMu HeJloueToB
HeJ0ueTaMHu
IMIkana OLl€EHUBAHHUA ITPH IMTIPOMEXYTOUYHOU aTTECTALlUHA
OuneHka YpoBeHb NOATrOTOBKH
TPEBOCXO/{HO Bce kommnereHUMM (4acTM KOMIIeTeHLMH), Ha (OpPMHpDOBaHME KOTOPBIX HarpaB/eHa
[MCLIUIIMHA, COPMHUPOBAHBI HAa YPOBHE He HIDKE «IIPEBOCXOJHO», MPOJE€MOHCTPHPOBAHBI
3HaHWs, YMEHHWs, BAJileHUss MO0 COOTBETCTBYIOLIMM KOMIIETEHLIMSIM Ha YPOBHe BBIIlIe
Tpe/lyCMOTPEHHOT 0 TIPOrpaMMoi
OTJINYHO Bce KommeTeHIMM (YaCcTW KOMITETeHLMH), Ha ()OpMHpDOBaHHe KOTOPLIX HarpaBieHa
JMCLIUIUIMHA, CHOPMHUPOBaHBI HAa YPOBHE He HIXKe «OT/IUYHO».
3auTeHo O04YeHb XOPOIIIo Bce kommeTeHIMM (YacTd KOMIIETeHIMH), Ha (OpPMHUpOBaHME KOTOPLIX HarpaBjeHa
JMCLUIUIMHA, cOPMHUPOBaHbI HAa yPOBHE He HIXKe «0UeHb XOPOLLIO»
XO0pOLIo Bce KommeTeHIMM (YaCcTW KOMITETeHLMH), Ha ()OPMHpOBaHHe KOTOPLIX HarpaBieHa
[MCLIUIIMHA, COPMHUPOBAHBI HA YPOBHE HE HIDKE «XOPOLLO».
yAOBJIeTBOpPHUTE/Ib | Bce KommeTeHIMM (YacTH KOMIIETeHIMH), Ha (OpPMHMpOBaHHMEe KOTOPHIX HarpaB/ieHa
HO [MCLIUIIMHA, COPMHUPOBAHBI Ha YDOBHE HE HWXKE «Y/OBJIETBOPUTENBHO», TIPU 3TOM XOTs Obl
O/iHa KOMITeTeHIMs1 ChOPMHUPOBaHa Ha YPOBHE «Y/I0BJIETBOPUTEILHO»
HeyjoB/eTBopuTe | X0Ts Obl OHa KOMIIeTeHLMst CHOPMHUPOBaHA Ha YDOBHE «HEY/|OB/IETBOPUTE/IBHOY.
JIBHO
He 3aUTeHO
TJI0X0 XoTs1 6b1 0ZJHA KOMIIETeHLMs1 CHhOPMUPOBAHA Ha YPOBHE «ILIOXO0»

5.3 TumnoBble KOHTPOJ/IbHbIE 3a/laHMs W/IH HHbIE MaTepHa/ibl, He00X0JUMbIe /ISl OLEHKH
pe3y/IbTaToB o00yueHHMsT Ha TMPOMEXYTOUHOM aTTeCTallid C YyKa3aHHMeM KpHUTepHeB HX

OIl€eHUBaAHHUA:

5.3.1 TunoBble 3afaHus (OIeHOUHOE CPeJCTBO - JIMcKyccusi) Ajif OleHKH C(hopMHPOBaHHOCTH

KoMreTeHuu YK-4

Gk W

5.3.2 TunoBble 3a/jaHus (OLEHOYHOE CPeACTBO - /IUCKyccus) 1A OleHKH C(hOpMHPOBAHHOCTH

KommneteHnuu [1K/1-6

ik W=

What strategies can companies use to deal with economic uncertainty?

How can businesses balance innovation and tradition?

Do you think globalization has positive or negative effects on the world economy?
What factors contribute to the success of a startup?

Are there any ethical concerns associated with data analytics in business?

How do companies ensure fair competition in their industry?

What is the importance of diversity and inclusion in the workplace?

Should businesses invest in renewable energy sources?

How effective are remote work arrangements in terms of productivity and employee satisfaction?
What role do ethics play in making business decisions?




KpuTepuu onjeHuBaHus (0LleHOYHOE CPeCTBO - JlucKyccus)

OueHka Kpurepuu orjeHrBaHUs

YPOBEHL MOHMMAHUA COAePXKAHUA TEKCTAa COOTBETCTBYET I0CTaBJ/IEHHO nead v BbI6paHH017[
3a4TeHO
CTpaTervu; BCe 3aJaHKs BbITIO/THEHBI 6e301111004YHO.

He CO/ILEP)K&HI/IG TEeKCTa He MMOHATO, 3a/laHUA BBIIIO/JIHEHEBI C pr6bIMI/I ommrbkamMu CoZiepKaTeJIbHOIo U
3aUTeHO JIEKCUKO-I'DAMMATHYECKOI'0 XdpaKTepad.

5.3.3 TunoBble 3afaHus (OIeHOUHOE CPeJCTBO - JIMCKyccusi) A/is OLeHKH C(hopMHPOBaHHOCTH
KoMmneTeHuu Y K-4

1. How can companies foster a culture of continuous learning and development?

5.3.4 TunoBble 3afaHus (OI[eHOUHOE CPeJCTBO - JIMCKyccusi) /s OLeHKH C(hopMHPOBaHHOCTH
KommnereHniuu [1K/1-6

1. How important is corporate culture for attracting and retaining talent?
2. What role does technology play in shaping the future of work?

3. Should businesses prioritize profit over social responsibility?

4. What challenges do small businesses face in today's economy?

Kputepuu onjeHnBaHus (0LleHOYHOE CPeACTBO - JlucKyccus)

OueHka Kpurtepuu oLieHUBaHUs

KoMmMyHHKaTHBHas 3aiaya perieHa. BoickasbiBaHUs CTYA€HTa COJiepyKaTe/lbHbl U
ybeauTenbHBI, COOTBETCTBYIOT MIOCTAB/IEHHOM LIe/IN, CUTYal[uH U POJIEBBIM
T1PeBOCXOJHO rapaMeTpaM, COOTHOCSITCS C COZiepKaHheM U 00beMOM BBICKa3bIBAHUM APYTHX
y4YaCTHUKOB. VIcrionb30BaHHbIe SI3bIKOBLIE U PeUyeBble CPe/ICTBa Pa3HOOOpa3Hbl,
peub Gersast. OmMOKY MasoOUMC/IeHHb! ¥ He3HAUUTe/bHBbI.

KOMMYHHKAaTHBHas 3ajjaua pelleHa. BeiCKasblBaHUS CTYyZieHTa COOTBETCTBYIOT
TM10CTaBJ/IeHHOM Lie/ly, CUTYalluy ¥ POJIeBbIM NlapamMeTpaM, COOTHOCSITCS C
OT/IMYHO coziep)kaHreM 1 00beMOM BBICKa3bIBAHUH JAPYTHUX YYaCTHUKOB. VICmonb30BaHHbIe
SI3bIKOBBIE 1 peueBble Cpe/iCTBa pa3HO0OpasHebl, peub Oermasi. Ommoku
MaJIOQUUC/IeHHb] ¥ He3HaUUTe/IbHbI.

KOMMYHHKaTUBHasl 3a/jaua pellieHa. Bricka3biBaHUS CTYyZieHTa COOTBETCTBYIOT
T0CTaBJIeHHOMH 11eJTH, CUTYalLMu U POJIeBbIM TlapaMeTpaM, COOTHOCSITCS C
coflep>kKaHWeM [IPYTUX YYaCTHUKOB. VICIO/Tb30BaHHBIE SI3bIKOBBIE U peUeBbie
cpezcTBa pa3HooOpasHel, peub Oerviasi. OMmMMOKY MasiOUMC/IeHHBI U He3HAUNUTe/TBHBI.

OYeHb XOPOLIO

BriCKa3bIBaHUS CTYZEHTa COoZlep>KaTe/IbHbl M yOeuTe/TbHbI, COOTBETCTBYIOT
TOCTaBJ/IEHHOM 11eJTH, CUTYally U POJIeBbIM TlapaMeTpaM, COOTHOCSTCS C

XOpOILIOo CoJiep>KaHueM BbICKa3bIBaHUH [IPYTUX YYaCTHUKOB. SI3bIKOBbIE U peueBble Cpe/iCTBa
HeJIOCTaTOYHO pa3HO00pasHel, peyb B LeJI0M Oersasi, HO MPUCYTCTBYIOT
HEMHOT'OUMC/IEHHbIe Xe3UTallOHHbIe 11ay3bl.




OueHka Kpurtepuu oLieHUBaHUs

BriCKa3bIBaHUS CTYZE€HTa HeZIOCTaTOUHO CO/iep>KaTebHbl U yOequTe/TbHbI, He
BCer/la COOTBETCTBYIOT MOCTAB/I€HHOM 1]eJId, CUTyalliy M poJieBbIM NapaMeTpaM, He
BCer/la COOTHOCSITCS C COZlepKaHHeM BbICKa3bIBAHUM APYTHX YYaCTHUKOB. O6beM
Y0BJIETBOPUTETBHO .
BBICKa3bIBaHUI He J0CTaToueH. SI3bIKOBEIE U peueBble CPeJCTBA HeJOCTaTOYHO
paszHoo6pa3sHbl. [IpUCyTCTBYIOT Cepbe3Hble S3bIKOBbIE U peueBble oIMOKU. Jlorvka

BBICKa3bIBAHUM MeCTaMU HapylleHa.

BricKa3sbIBaHUS CTYZeHTa He cojiepyKaTe/lbHbl U HeyOeiuTe bHbI, He
COOTBETCTBYIOT [1OCTaB/IEHHOM Lie/d, CUTyallud U poJieBbIM NlapamMeTpaM, He
Hey/IOBJIETBOPUTEIBHO  COOTHOCSITCS C COZIep)KaHUeM U 00beMOM BbICKAa3bIBAHUH APYTHUX YYaCTHUKOB.
SI3bIKOBBIE 1 peueBble Cpe/iCTBa CKyAHBI. [IpUCYTCTBYIOT IrpyOble sI3bIKOBbIE U
peueBbIe OIINOKY, AJTUTE/TbHBIE TIay3bl.

BricKa3bIBaHUS CTYZ€HTa He cojiepyKaTe/lbHbl U HeyOeiuTebHbI, He
COOTBETCTBYIOT [IOCTaBJIEHHOM L{e/Id, CUTYallH U pOJIeBLIM [TapaMeTpam, He
IUIOXO COOTHOCSTCS C COJiep>KaHreM U 00eMOM BbICKa3bIBaHUM IPYTUX YUaCTHUKOB.
SI3BIKOBBIE U peueBble CPe/ICTBA CKYZAHBL. [IpUCYTCTBYIOT rpyOble SI3bIKOBBIE U
peueBbie OIIMOKY, AJTMTe/TbHbIE TIay3bl. JJonyIeHo 60/IbIIoe KOJTMYeCTBO OIIMOOK.

5.3.5 TunoBbie 3agaHusa (oueHOuUHOe cpeAcTBO - IIpakTHueckoe 3ajaHue) /i1 OLEHKHU
chopmupoBaHHOCTH KomneTeHu [TK/]-7

Brimmonnure HWHTEPIIPETALIMIO TEKCTA.

The Oval Portrait by Edgar Allan Poe (published 1850)

THE chateau into which my valet had ventured to make forcible entrance, rather than permit me, in my
desperately wounded condition, to pass a night in the open air, was one of those piles of commingled gloom and
grandeur which have so long frowned among the Appennines, not less in fact than in the fancy of Mrs.
Radcliffe. To all appearance it had been temporarily and very lately abandoned. We established ourselves in one
of the smallest and least sumptuously furnished apartments. It lay in a remote turret of the building. Its
decorations were rich, yet tattered and antique. Its walls were hung with tapestry and bedecked with manifold
and multiform armorial trophies, together with an unusually great number of very spirited modern paintings in
frames of rich golden arabesque. In these paintings, which depended from the walls not only in their main
surfaces, but in very many nooks which the bizarre architecture of the chateau rendered necessary -- in these
paintings my incipient delirium, perhaps, had caused me to take deep interest; so that I bade Pedro to close the
heavy shutters of the room -- since it was already night -- to light the tongues of a tall candelabrum which stood
by the head of my bed -- and to throw open far and wide the fringed curtains of black velvet which enveloped
the bed itself. I wished all this done that I might resign myself, if not to sleep, at least alternately to the
contemplation of these pictures, and the perusal of a small volume which had been found upon the pillow, and
which purported to criticise and describe them.



Long -- long I read -- and devoutly, devotedly I gazed. Rapidly and gloriously the hours flew by and the deep
midnight came. The position of the candelabrum displeased me, and outreaching my hand with difficulty, rather
than disturb my slumbering valet, I placed it so as to throw its rays more fully upon the book.

But the action produced an effect altogether unanticipated. The rays of the numerous candles (for there were
many) now fell within a niche of the room which had hitherto been thrown into deep shade by one of the bed-
posts. I thus saw in vivid light a picture all unnoticed before. It was the portrait of a young girl just ripening into
womanhood. I glanced at the painting hurriedly, and then closed my eyes. Why I did this was not at first
apparent even to my own perception. But while my lids remained thus shut, T ran over in my mind my reason for
so shutting them. It was an impulsive movement to gain time for thought -- to make sure that my vision had not
deceived me -- to calm and subdue my fancy for a more sober and more certain gaze. In a very few moments I
again looked fixedly at the painting.

That I now saw aright I could not and would not doubt; for the first flashing of the candles upon that canvas had
seemed to dissipate the dreamy stupor which was stealing over my senses, and to startle me at once into waking
life.

The portrait, I have already said, was that of a young girl. It was a mere head and shoulders, done in what is
technically termed a vignette manner; much in the style of the favorite heads of Sully. The arms, the bosom, and
even the ends of the radiant hair melted imperceptibly into the vague yet deep shadow which formed the back-
ground of the whole. The frame was oval, richly gilded and filigreed in Moresque. As a thing of art nothing
could be more admirable than the painting itself. But it could have been neither the execution of the work, nor
the immortal beauty of the countenance, which had so suddenly and so vehemently moved me. Least of all,
could it have been that my fancy, shaken from its half slumber, had mistaken the head for that of a living
person. I saw at once that the peculiarities of the design, of the vignetting, and of the frame, must have instantly
dispelled such idea -- must have prevented even its momentary entertainment. Thinking earnestly upon these
points, I remained, for an hour perhaps, half sitting, half reclining, with my vision riveted upon the portrait. At
length, satisfied with the true secret of its effect, I fell back within the bed. I had found the spell of the picture in
an absolute life-likeliness of expression, which, at first startling, finally confounded, subdued, and appalled me.
With deep and reverent awe I replaced the candelabrum in its former position. The cause of my deep agitation
being thus shut from view, I sought eagerly the volume which discussed the paintings and their histories.
Turning to the number which designated the oval portrait, I there read the vague and quaint words which follow:

"She was a maiden of rarest beauty, and not more lovely than full of glee. And evil was the hour when she saw,
and loved, and wedded the painter. He, passionate, studious, austere, and having already a bride in his Art; she a
maiden of rarest beauty, and not more lovely than full of glee; all light and smiles, and frolicsome as the young
fawn; loving and cherishing all things; hating only the Art which was her rival; dreading only the pallet and
brushes and other untoward instruments which deprived her of the countenance of her lover. It was thus a
terrible thing for this lady to hear the painter speak of his desire to pourtray even his young bride. But she was
humble and obedient, and sat meekly for many weeks in the dark, high turret-chamber where the light dripped
upon the pale canvas only from overhead. But he, the painter, took glory in his work, which went on from hour
to hour, and from day to day. And be was a passionate, and wild, and moody man, who became lost in reveries;



so that he would not see that the light which fell so ghastly in that lone turret withered the health and the spirits
of his bride, who pined visibly to all but him. Yet she smiled on and still on, uncomplainingly, because she saw
that the painter (who had high renown) took a fervid and burning pleasure in his task, and wrought day and
night to depict her who so loved him, yet who grew daily more dispirited and weak. And in sooth some who
beheld the portrait spoke of its resemblance in low words, as of a mighty marvel, and a proof not less of the
power of the painter than of his deep love for her whom he depicted so surpassingly well. But at length, as the
labor drew nearer to its conclusion, there were admitted none into the turret; for the painter had grown wild with
the ardor of his work, and turned his eyes from canvas merely, even to regard the countenance of his wife. And
he would not see that the tints which he spread upon the canvas were drawn from the cheeks of her who sate
beside him. And when many weeks bad passed, and but little remained to do, save one brush upon the mouth
and one tint upon the eye, the spirit of the lady again flickered up as the flame within the socket of the lamp.
And then the brush was given, and then the tint was placed; and, for one moment, the painter stood entranced
before the work which he had wrought; but in the next, while he yet gazed, he grew tremulous and very pallid,
and aghast, and crying with a loud voice, 'This is indeed Life itself!" turned suddenly to regard his beloved: --
She was dead!

The conflict
The main idea
The message

Reference to reality (acute or old fashioned)

Kputepumu onjeHnBaHus (oneHOuUHoe cpeAcTBO - [IpakTHUecKoe 3ajaHue)

OueHka Kputepun onieHuBaHUs

TeMa pacKpbITa IOJTHOCTBIO, COZIep)KaHHe COOTBETCTBYeT TeMe, paboTa MpaBH/IbHO
CTPYKTYPHPOBaHa, OT/IHUAETCSI JIOTUKON U3/I0’KEeHUSI U apTyMEHTHPOBAHHOCTBIO; MCIO/Tb30BaHHAs

3a4uTeHo
JIeKCHKa ¥ rpaMMaTruyeckye KOHCTPYKLMU COOTBETCTBYIOT BbICOKOMY YPOBHIO CJI0XKHOCTH
3a7,aHusl.

He Tema He pacKpbITa, CTPYKTYpa COOOIIeHHs U JIOTHKA U3/I0’KeHHs HapyllleHbl, IeKCHUeCkKHUi 3ariac

3aU4TeHO OrpaHuyYeH, UMerTCA rpy6ble rpaMmMaTuyecKue U jJeKCuieckue OLLIMOKH.

5.3.6 TumoBble 3ajaHus (oueHOUYHOe cpeAcTBO - IIpakTHYeckoe 3ajaHue) /A OLIEHKH
copmupoBaHHocTH KomneTeHnuu [TK/I-7

Brmmonnure HWHTEPIIPpETALIMI0 TEKCTA.



Live and Learn.
By John Smith

Johnatan Mitty was standing in a small room surrounded by office tables,
bookshelves and a dozen of his former co-workers. Starting next Monday they were to
become his subordinates, he having been just appointed head of the department.

“I must say I am a little surprised that the faculty board voted for John to receive a
chair unanimously but I must admit also that I am really glad that they did so. With his
enthusiasm and energy and all those newfangled methods of teaching, I can’t keep up
with” — Professor Livingston made a pause waiting for a couple of laughs and having
received some sympathetic ones continued — “ With his eagerness and aptitude we will
all develop and by his advancing we will all profit! Here, to Johnatan Mitty, a new head
of the department of Civil Rights!”

Smiling and mumbling the words people in the room sipped their sparkled wine.
After a long working day, with lectures read, seminars conducted, tests given, tests
collected and half checked, everybody was happy to have an evening off. A few other
formal words of gratitude and appreciation were recited and successfully substituted by
small talks. The bright and the earnest were praised, the sloppy and the neglectful
scorned. Tuition fees were doubted to bread elitism, salaries were left unmentioned not
to spoil the occasion. In a small town university no one could expect a job rewarding
both money and satisfaction wise.

Professor Livingston and other senior members of academic staff left early. On the
one hand they didn’t want to interfere with the young having some time to themselves.
To let them talk their kid stuff, you know? On the other, to privately analyze how
Johnatan Mitty could make such a stunning career at the age of 28. To figure out
whether his ideas of teaching Law were so relevant and so state-of-the-art that he
became an associate professor at 27 and was certain to become a full professor in a year
or even less. They have all read through his Ph.D. thesis, of course, and, though it was
pretty solid and convincing, there was nothing revolutionary about it. Then it must have
been due to his remarkable management skills or, a little less liable but still, due to his
post graduate and continuing education courses that he had recently been developing
and promoting. The faculty board anticipated a lot of money to be received through
these programs the coming year. Professor Robert Scott Livingston and his co-
professors with whom he had spent most of his lifetime under the roof of the same
educational establishment, speculated on how they could actually miss that unfortunate
moment when it became a business centre.



At the same time John Mitty and a number of instructors and assistant professors
were discussing how difficult it was to flourish scientifically under the supervision of
old rigid farts. And how lucky they were to finally have a peer in charge. They sincerely
hoped that things would change and that John’s holding a chair will last. They had all
looked through his Ph.D. thesis, of course, and, though there seemed to be too much
unnecessary information, they mutually agreed that it was revolutionary.

In the end, Johnatan thanked everybody for coming. Everybody smiled and he
smiled back. For him it was never too difficult to see behind each mask and each fake
grin, his keen sense of observation having failed him not once. He shook hands with
men and slightly bowed his head to women. He had a strong desire to ask Clare Perry to
stay a little longer and to offer to drive her home but, no matter how much he liked her;
it was inconsistent with his plan. That personal affairs might spoil anything, he knew
only too well.

It was Professor Wilson, the dean of the faculty, that he was waiting for.

“Now, John, that I have made you the chair will you finally give me the
negatives?”

“No, I won’t” — pronounced John at length.

“No? What do you mean by “no”? We had a deal! I endorse your career, you give
me the negatives!” — Peter Wilson’s face reddened with both shame and anger. He
couldn’t stand being humiliated by a 28-year-old boy, but he couldn’t let his career and
marriage be destroyed by his peculiar sex preferences exposed to public, either. —
“Even...even if you want more...what...what canI do? Can’t make you a dean!” —
Professor Wilson would always start to stammer when he was at a loss.

“Relax, Pete. I don’t want to be a dean of this shabby building in the middle of
nowhere! In contrast to you I don’t suffer from the lack of ambition! I gonna go to
capital, see? This is no place for such an outstanding teacher as myself.”

“What do you want from me?” — Professor regained his composure.

“Things. You know, things. Things that will help me get through. Come on, Pete,
you and your friends there, you have a history, tell me all about them, will you?”

Peter Wilson hesitated another second before answering.

“And then you will leave me and my family alone, you understand?”



“Don’t you worry, Pete. When I move on, what good will your secrets be then?
Just do tell me all I need and don’t be that embarrassed, please, you look creepy! That’s
how it works, Pete, that’s simply how it all works.”

Kpurepuu oueHuBanus (oneHoYHoe cpeAcTBO - IIpakTHueckoe 3ajaHue)

OueHka Kpurepuu oLieHUBaHUs

VHTepripeTalyist BLINOJHEHO C COOJTIOIEHEM BCeX MPABWJI, TeMa CTaThbH PacKphiTa
TOJTHO, BCe MPOOJIEMBI BBISIB/IEHBI M TPOKOMMEHTUPOBAHEI, TIO3UIUS aBTOpA MOHATA
TPeBOCXOJHO CTYJeHTOM MpaBU/ILHO M OTpa)keHa B pedepare, CrIocoObI 1oauu HHMOpMaIH
aBTOPOM 0003HaUeHbl, B 3aK/TFOUEHUH C/le/IaHbl PABU/IbHbIE BBIBOJLI, CTYZEHT
BBIPA3u/I COOCTBEHHOe MHEHHe TI0 CO/Iep>KaHUI0 CTaThH.

ViHTepIipeTalyist BLINOJHEHO C COOJTIOIeHHeM BCeX MPaBWJI, TeMa CTaThH PacKphiTa
TIOJTHO, BCe MPOOJIEMBI BBISIBIIEHBI U TPOKOMMEHTUPOBAHEI, TIO3UIUS aBTOpA MOHATA
CTYZIEHTOM TPaBUJILHO U OTPakeHa B pedyepare, criocobbl TIofaur WHGOPMaLUH
OT/IHHO aBTOPOM 0003HAUEHbI, B 3aK/TFOUEHUH CJIe/IaHbl MPABUIbHbIE BBIBOJBI, CTYAEHT
BbIpa3u/ COOCTBEHHOE MHEHME TI0 CO/IePYKAHUIO CTAaThH, I3bIKOBbIE OIITMOKH

MaJIOUMC/IEHHBI 1 He B/WSIIOT Ha KauecTBO pedepara.

VHTepripeTalyist BBIOJHEHO C COOJTFOIEHUEeM OCHOBHBIX MPABU/I, TEMA CTaThU
PaCKpbITa MOJHO, OOBITMHCTBO TIPO6IEM BBISIBJIEHO Y POKOMMEHTUPOBAHO,
MO3MIIMS aBTOPA MOHATA CTY/IEHTOM TIPAaBU/ILHO U OTPa)keHa B pecdepaTe, CrIoCOObI
OU€Hb XOPOIIIO rojilau “HGOPMAI[MU aBTOPOM 0003HAUeHbI, B 3aK/TFOUEHUH C/e/IaHbl TTPaBU/IbHbIE
BBIBO/IBI, CTYZIEHT HEZIOCTaTOYHO UETKO BhIpa3uia COOCTBEHHOE MHEHHE TI0
CO/Iep>KaHUIO0 CTaTbH, SI3BIKOBBIE OIIMOKY MIPUCYTCTBYIOT, HO He BIIMSIOT Ha
KauecTBO pedepara.

VHTepripeTarysi BBIMOJTHEHO C COOJTF0/IeHreM OCHOBHBIX TPABUJI, TeMa CTaTbU
PaCKpBITa JOCTATOYHO TIOTHO, OOJIBIIIMHCTBO MPO0JIEM BLISIB/IEHO U
MTPOKOMMEHTHPOBAHO, MO3UIIYS aBTOPA MOHSTA CTY/[€HTOM MPAaBUILHO U OTPa)kKeHa
XOPOILO B pecdepare, criocoObl oiaur HHGOpMAaIUy aBTOPOM 0003HAUYeHbI, B 3aK/IIOYeHUH
C/leflaHbl TIPAaBUJTLHBIE BBIBO/IBI, CTY/JIEHT HEJIOCTATOYHO YETKO BBIPA3HII
cobCcTBeHHOE MHEHHe TI0 CO/Iep>KaHUI0 CTaThH, SI3bIKOBbIE OLIMOKK TIPUCYTCTBYIOT,
HO He BJIUSIIOT Ha KauecTBO pedepara.

VHTepripeTarys BBITOHEHO C COOJTF0/IeHeM OCHOBHBIX TPABUJI, TeMa CTaTbU
pacKphbITa He MOJHOCTbIO, He BCe MP0o0/ieMbl BbISIB/IEHBI M IPOKOMMEHTHPOBAaHBbI,
MO3ULIMS aBTOpa MOHATA CTY/JeHTOM IIPaBU/IbHO U B L[eIOM OTpakeHa B pedepare,
Y/I0BJIETBOPUTE/IbHO crocobbl Mo/jauu MHGOPMALIMKM aBTOPOM 0003HaYeHbI YaCTHYHO, B 3aK/TFOUEHUN
CJleflaHbl TIpaBU/IbHbIE BBIBO/bL, CTYJ,eHT HeZJOCTaTOYHO UYeTKO BbIpasuil
coOcTBeHHOE MHEHHE TI0 CO/IEP’KaHUI0 CTaThH, SI3bIKOBbIE OIIMOKU 3aTPYAHSIOT
MIOHMMaHKe OTBeTa.

Hey/IOB/IeTBOPUTE/IBHO  TeMa CTaThbHM PacKphITa He MOTHOCTBIO ZOMYILeHbl HeTOYHOCTH, TIPob/ieMaTrKa
CTaThbH TMOHATA CTYJeHTOM HeBepHO, HapyIlieHbI TTpaBu/a ped)epupoBaHus, CTyIeHT
C/lerian HeBepHbBIE BBIBO/IbI, IOTMYIIEHbI IPyObie I3bIKOBBIE OIMOKY, 3aTPY/THAFOIIHE




OueHka Kpurtepuu oLieHUBaHUs

IIOHHMMaHHe OTBeTa.

Tema cTaTb¥ pacKphbiTa He MOJHOCTBIO [OMYIeHbl HETOUHOCTH, MTpobieMaTHKa
CTaThM IOHSATA CTY[,eHTOM HeBepHO, HapyllleHbl ITpaBu/a pedyeprpoBaHUsi, CTyJeHT
II7I0X0

cziesiasl HeBepHbIe BBIBO/IbI, OMYILeHbI TPYOble sI3bIKOBbIE OIIMOKH, 3aTPYJHSIOLIE

MOHUMaHue 0TBeTa. bo/bIiloe KOMueCcTBO OIIHOO0K.

6. YuedHO-MeTOfMUeCKOe U HH(}OpMaLoHHOe o0ecrieyeHHe JUCHUILIHHBI (MO/y/151)

OcHoBHasi uTeparypa:

1. BosikoB B. B. OcHoBbI huon0run. AHTPOIIOLIEHTPU3M, SI3bIKOBAsi JINYHOCTh U MParMacTUIMCTUKA
TeKCTa : yuebHoe rocobue / Bonkos B. B. - 3-e u3s., crep. - Mocksa : ®JIMHTA, 2019. - 148 c. -
bubnmorp.: gocTynHa B KapTouke KHUTH, Ha caiite DBC JlaHb. - Kaura u3 koiekiun @JIMHTA -
SA3biKo3HaHUe U MTepaTypoBeenue. - [ISBN 978-5-9765-2016-5.,
https://e-lib.unn.ru/MegaPro/UserEntry? Action=FindDocs&ids=778419&idb=0.

2. AnekcanzipoBa Osibra BukropoBHa. CoBpeMeHHbIHN aHTJIMHUCKUM 3bIK /1J1s1 PUITOJIOTOB : YueOHUK A/ist
akaziemMuueckoro OakanaBpuata / Anekcanzposa O. B., Bacunwes B. B. - 2-e u3g. - Mocksa : FOpaiir,
2017. - 322 c. - (Boicmiee obpa3oBanue). - ISBN 978-5-534-04984-8 : 619.00. - TeKCT : 3/1eKTPOHHbIH //
SBC "HOpaiuTt"., https://e-lib.unn.ru/MegaPro/UserEntry? Action=FindDocs&ids=576855&idb=0.

[ononmHuTebHAs TUTEpaTypa:

1. Aarmuiickuit sa3eIK (Maructpatypa) / @ponosa B.I1., Koxxanosa JI.B., Monogpix E.A. I1aBnosa C.B. -
Mockga : BI'YUT, 2014., https://e-lib.unn.ru/MegaPro/UserEntry?
Action=FindDocs&ids=651850&idb=0.

2. AHrnuvickuii s3eiK (Maructparypa). AHTmickuii si3bik (MarucTpatypa) : YuebHoe rocobue /
®poviosa B. I1., Koxanosa JI. B., Monogbix E. A., T1asyioa C. B. - Boponex : BI'YUT, 2014. - 174 c. -
YTBepXKJeHO peAaKIIMOHHO-U3/1aTe/IbCKUM COBETOM YHHBEPCHTETa B KaueCcTBe yueOHOro mocobwust. -
Bubmvorp.: focTyIiHa B KapTouke KHUTH, Ha caiite DBC Jlanb. - Kaura u3 komtekuuu BI'YUT -
A3biKo3HaHUWe ¥ nmuTepaTypoBeeHue. - ISBN 978-5-00032-068-6.,
https://e-lib.unn.ru/MegaPro/UserEntry? Action=FindDocs&ids=715926&idb=0.

[TporpammHoOe obecrieueHre U VIHTepHET-peCcypChl (B COOTBETCTBUU C CO/IePXKaHUEM IMCIUTIIAHBI):

http://elibrary.ru

HayuHas snekTpoHHasi 6uboTeka

http://www.lib.unn.ru

dyHaameHTa/bHas HayuHas 6ubmmoreka HHI'Y um. H.U. JIobaueBcKoro

7. MaTepHa/IbHO-TeXHHYeCKoe ofecreyeHHe JUCLUIIMHBI (MOY /1)

YueOHble ayUTOPUM [i/isI TIPOBeJIeHHs yueOHBbIX 3aHSITHM, TpeJyCMOTPeHHBbIX 00pa3oBaTe/bHOM
MIPOTPaMMOM, OCHAIeHbl MYJbTUMEAUMHBIM 000pyZoBaHHEeM (TIPOEKTOP, 3KpaH), TeXHUUYEeCKUMHU



CpeacTBaMun O6yq8HI/IH, KOMITbIOTEPAMH.

[TomertieHusi A1 CaMOCTOSITeNTbHOM paboThl 00yYarOLMXCsl OCHAllleHbl KOMIbIOTEPHON TEeXHUKOH C
BO3MOJKHOCTBIO TMOAK/IOUeHUss K cetd "VHTepHeTr" u obecrieueHbl [OCTYIIOM B 3/I€KTPOHHYIO
MH(pOpMaLMOHHO-00pa3oBaTe/IbHYI0 Cpefy.

IIporpaMma cocTtaBieHa B cooTBercTBUM C TpeboBanmsmMu PI'OC BO 10 Hampa/ieHUIO
MoAroToBKY/crieliianbHOCTU 45.03.02 - JIMHrBUCTHKA.

ABtop(s1): JloxanoB BceBosiog CepreeBuu.
3aBenyromuii kadeapoii: BockpeceHckasi HaTanbst AnekcaHipoBHa, KaHUAAT (DUI0IOTHYECKUX HayK.

ITporpamMmMa ozjo6peHa Ha 3ace[JaHUM MeTOANUECKOM Komuccuu ot 14 mapta 2025 r., ipoTokos Ne 11.
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